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r i b wn ■ - . . -r . I r, a 


I film uHlh my males Jan ,and Timji^n ;i torn-jo.' A'd 
tafllCtiniW and fil med JlDWtd Jim's hOU&fc <3od 
knows what rhe plot vras, hut wo had an Lte zombie 
in the form of Tim. \Wd even pLanned a special effect 
that Tom Savin i would surely h;.we praised (or Its 
ingcmii ty taped! under Tint's shirt wjis a bnp full of 
spAgh&ttl hoops just ivailng for me W hadk c/pen, 

T wunl in for ihe 1: ill . Alajy. T wjik ;i wife bil I yy 
enthusiastic and ended up stabbing him in the belly with 
n Stanley Imi fc. Noe deep, but there was reel blood mixed 
in with the tomato sauce that day... 

TVh.‘ loved zo mbits ever smte Tind h:ivL’ fond 
menwiric.'s hjI" w^iLthmg films Tui/ilh rriendss.pl^Jyingrl-ie firsl 
few TLesidbrf Evil games, cheering on the zombie 

episode- and many more. And now chcyvc eonquered the 
world! The mainstream ha* finally realised what we've 
always known: zcanbtes are dead cool. 

T htypr yuu en joy I his special issue- \\%- r vv go-1 ti 
preview of Thu T Vrj rjlrr ? ? j u rii?’ s L*agL*rljr jinl in/iprilH.^el iVn.irl h 
season, interview’s with die .iitar of Jo TheFitt^i and the 
producers of T/w Reftrtvwd, aind a host of features on 
some leaser-known living dead classics like the TurufwQ^- 
'{'hr. TfJrnrJ 71 *7iJ .senes There are ohnLs with uuthrftiUTil e 
Krunlrle ;nil heirs .-ind fcnLuTVS on v I d eo^a nTe's j i th.I ce-m in.'s, 
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Mich.i d whs 
I It 1 1 i.--n , 1 -i lt :ir i 
l,jr ill-advised m u-tiu 

wSOrr * nm 3 

a. /w infested urban 
Wm^M area, S ire e then, 
lie has bWn chained 1 (>:i (k'sk 
writing fearuies len-^^Tt'. Dworc 
HtTitS, 20Q0 A D, and Jutigi: 
Untdd Megtizjne. 2enibie films 
gmc him the wnlHes, 


Having enjoyed 

I -walehnghniTiir 

I J liliiLs since die 

™ ** seven, Miles has 

V J pioini^ed co 

bm tally murder anyttnt who 
sjvs diis has had acL adverse 
efFeet eai Ills [Viiisacuility. He uLsa 
likes Doeior Who and plays in 
the baud Eaten. Ry Sharks 


FLni.nh TJobbs is :i 

' hr da nee L‘.-nl CT 

iind edicor whn 
WTitcs abouc 
[cchnelcgy, film 
- and^-Tcddings. 
bill describes hnnnr tthjl'k.'s 
as her leal livr-j. ^he also 
ifHgJI uses L>tYl ijfifrt'e.sy, ill icliljI 
charity spooky scotytcllipg 
event; Ten ot'Eck! 
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IS FDR SUPERREffuf S 

Authnr ToEcr Cline: 
Answers the 
question: whet 
would comic hcrouj 
do dui'iog the 
zombie jpucal yp se 


IS FDR TIMES 

^iiartish splacci 
the u n dead in i 
skeletal series 


IS FDR TIMES 

S( tarrish spia ft gr taekl gs 
the nn dead in de Ossono's 
skeletal series 


IS FDR VOLUMES ' , 85 

Meet die 
authors behind 
same of our 
favourite 
zombie novels 


isn't hove to mean 
cheek out onr pith 
■duet Zorn bile flicks 


IS FOR 10W 
BUDGET 


l,o won ed^rijj 
short on scan 
of the ton I nw 


4 THE A i 


MR MUSICAL 

Dancing! Sin^ingl 

Zpmbfesl lieath! 


IS FDR NAZIS 

Meet the mfln 
behind the 
Output film 

franchise 


ISFURUNDtHU 
COUCH PUTATU 

Jokes, pirns 
and a total 
lack of 
SirtiCini Vcgg. 

The Couch 
Crew sit 
down for a 
quartet of 
zombie 
features 


vuunurl-d rn ill 












know that 
jorhees has. 
ana fide 
iincc I9B67 


IS FDH HUJIAJRMISINB 

1 r’:-i notall blood 
arid gore you 
know - itfs ti rate 
Wtakealoot at 
the softer side % 
of zombies ’ 1 


IS FIBH THE FLESH 

We chac to Luke 
Newberry, scar 
of the BBC's 
■'kitchen-sink^ 
zombie dome 


IS FORK-FILES 

Cam you believe 
tlte show only 
featured one 
zombie cp lj'i 
nine seftSunS? 


What’s your 
ha st favourite 
zombie film? 


'.■j'.'.'rf.. >rt i r 


the A-i of zi>H|ifi £ 


I IS FUR COMICS 

From Blackett Night to 
VjetorietFi Undead, we explore 
the best zombie fiction the 
has tt> olfer 


W eet the writer 
behind Italian classics 
from Zombk Fleth 
Eaten to The House 
Hy The Cemetery 


IS FDR KICK ASS KILLS 

From the most 
intense to the most 
Rrucsome., these are 
the kills that Stay 
with you 


Time for some 
a rti 

action with the 
fa EC} series 
and its US 
COll iU pari 


F^a mini n g I la miner’s 
only zombie film; The 
PJ^ue Of The Zombies 


We catch with 
cast and c new for 
an exclusive look at 
season four: the 
emotion^ the 
characters and of 
course the Walters 


IS Ffifl I LIST 


RSFORYUR THKf TITA 1 LT QOIPIT^ 

We study the prnhably-zombtes films that 
fall intothcit sticky “maybe' 1 ’ category. 

















Link of the word "-zomhk* and another 
w^uvJ naturally follows it “apocalypse 1 '. 
The two have gone shambling lumd- 
in -hnnd fv^r smt't George ^mnc/ru's 
fpijf h:il Night Of Thu Tdvinj- P >i: h 1 1 1 ml: I 
[hi 1 Eemplal e lor uvtTyl h ing frrwn 28 
Days ImU-t I ij Ti'u- SFflfloqg 1 Dead, Tt 
.1 .started in 1^63 tv i; tin thal bl;n, 1: iiid 
iv h itc bill, bang, 

ISiit v. ■ h i it's dn; Jippei] >:;■ I fnd-ol I iv.; -World 

s corics? Why arc wt so fixated with the death of 
civilisation? And why arc zombies often seen* 
at Icastuntil rd at i wl y recently as almost comical 
villains -the perfect way to explore these themes? 



I he populul inn nil I he Unreduced LOjpmgK fighting 
in I he n,|in^ while their children are tom sick and 
deformed. 1 1 ■, cheerful «ru l f 

ARE YDll FEADV? 

Si i.i why do we have Such i ftvjchril fort ■»■.' i h the 
: nil of civtlfeiltiOfll ill I he firsil pi tee? TlOftpr 
au I her - Simon Cki rl: ! nr.i newbni? lo 1 he iipuivilypNi, 
hriv-inj^dcsli^iyed humanity several limes in his 
b i.h j It s) , lx' I i e ves th;i 1 it's ''hard -wired” inlu i,|s ns 
a way of preparing for disaster. “Our -senses scan 
for danger Do us. personally* or far a calamity to 
befall society, When we read an apocalyptic story, 
or watch a disaster film, are we subconsciously 
preparing ourselves for the real thing? After all, 


if supermarkets run out oF feed today, the end of 
crvtlisation is surely only a week away!" 

Dr Arnold T lil nriilvny ' he au I heir of 
Zn m hi&m <\ , who il-'sc? loftds '■ he 'Zijn ilj n.> 
in l'op'.il 'v MeJn" course :i i the University of 
llahimenv. sjiv.s tTiJit interest in '.ht'se Stories always 
"interesifies dunnjj- limes rjf ivarnfld financial 
hardship,” and thal they help us murk lhrt.il l h h our 
rvKiir.il oonwms, "Fteuple always have si mOrWll 
fisCirt: tfon wilh I 'H' end nil the world, wh:it may 
happen beyond their own death . when: our 
ctd lisation is heading and i f i te fare is. ultimately 
a bad one: We watch the erumblinjrof buildings in 
action movies and zombies in horror films because 
wc not only need that escape valve to deal with real W 



uf course. Night Of The Living Dead wa,s far from 
the first apocalyptic story. We've been telling 
talcs about the end of civilisation since, well, Lls 
beginning;. livm r culture has its own ideas about 
how things could end, and the world's religions 
have never been, shy ofpujctin^ ftjnvard prophecies 
alttiut d ie end t>F days. The ttible l ias been, much- 
l| m i tod by horror films (and hey, it doe.-, mention 
the dead euminj^bnfk to life,-,), bul ilV. lar I rom 
ufonr N'crr.se myl ln.il£.y:y predicted RagnarOk - :i 
gisund '.him h: 1 1 Ic^ruj'nle be I we cm i he gods 
T linduism pn.dK. ts at i ;ill--:.rini',nmiiig lliii.iij. n h iSi;- 
Zomasl nanism reekrjfxs it’ll be a greal Fire I h Jil 
dOcsu-snU in. 

1 'lowever, i ! '■■, ni it uni 1 1 S2p and 1 ho 

publication of Mari' Shelley's post-Frnnftmste'j'n 
novel The Last kf(t?p that wc set the beginning! uf 
the post- apocalyptic story as «'e know it now Set 
in the twentieth century. it focuses on a handful 
uf survivors fallowing a devastating plague. 

Shelley claimed in her introduction that the idea 
was inspired by prophetic writings discovered 
in Naples. Tc's a gloomy text (no doubt partially 
inspired by the death of Shelley's husband 1 farcy 
a few' wars previously), and ends with the group 
wiped nut leaving one last man. Watch the spoilers 
in your title, Mary. 

Nearly 60 years later, in 1335, Kiidiard 
JSfffariitS'j^fter T.tmdim is .set ijn :\ depopulated 
hi I urn Fngland, where ihe .'qirvivurs hrwe reverted 
tt>Ti p«eudo-niodievjil V.'ny yflifa-a "ivlnpseinlo 
bnrbiiTism"' ns he pul-'' it- TLul i I nut until ihe 
tumultuous tw entictb LH'nluryi following ibe Iwy 
wi.irld v.^rN, ibnl tho gvnrv really hJijssHTmi^j, 

'l'ln t dropping of tbe . il i.r iif bOfllb i.m 
Hirosbima in WS,and the subsequent bombing of 
Nagasaki three days later, had an understandably 
dramatic effect on the public imagintidcm.as did 
the Cold Whr that follou'ed in the deendes after 
yVforld War 1 Suddenly, we Lived in a vorld that 
feasibly eotrid end. and noc beotuse of ary tickle 
gods, but by our own hands. 'Itie examples of 
apocalypde books and FlIrls that followed are coo 
numerous co mention, but n few important ones 
ate John Wynd ham's The Dgy Of The Triffkk (often 
written nff as “ciosy" but actually surprisingly 
brutal, and a big influence on znmhie fietioiij; 
IV^Lner Miller Jr s A FthK Le-tbawiti from 

which pn I i.i L 1 1 l ■ s ;i ftjLUTV’ whimt! di'cislcr 
hiis caused huntmily to forgfl musl ufthf 
lew^ins it b;i.sleameik 1r:n Ppi , *)( ll' i i T1JI cycle uf 

repealing pnsl misLilics! ^ntl ibe Tiirmpiwfijr filniK, 
ivilb Ti'.rrTrmirltJr 2:Ji3iigm^nt Driy in particular 
hammering hume ju'il bori b:i(|ji nuclear war 
would be, And if ycii thinlr lhys<! are grim, ivait 
until you explore further i n the genre with John 
Christopher's ulcra.-hiirrov.'ing novel . The De^th 
OfOmss, or I ')S4 BTC drama which sees 


“People always have a morbid fascination with 
the end of the world, what may happen beyond 
death and where our civilisation is heading” 
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fear through fiction, but because there's a part of us 
that want 1 ; to play out that scenario. How would we 
deal with the end oF everythii^g? Es there a way hack 
from the brink? Will humanity siaw?" 

He ]ia.-»a poine What znsmhie fan hadn't 
wal i.Tied Dev lit i Of Tin: DiracT (the origin ill,. natch} 
ist:1 lull v v. i imj itl 1 : I. even l.ni:jir;i.* , il 1 ;ibu',il h:: I 

i he world — . incl v.y - would he like, freed from (lie 
Oijnsl rami s r>f sOciel y? We CULlJd have il all! The 
best ear. I hi, 1 youli" -U yk.il hos and the In/edum to Ihe 
wherever mv n i” led, dl lor free. We ivniukln’i have 
Irij v.'x.yri: mad., chanec-s .Lire, lh;il i nn r>y i n ^ n e i ghb i j i, | r 

or angry boss would be dead As Arnold puts iL "no 
more day-to-day worries jobs, bills no checkout 
lines!” Tc’d be cool . right? 

Well, no. The genius of Dcmm Ls that it sets 
up a consumcrist fantasy in the shopping mall 
.sequences, and then immediately rips it to pieces. 
Life in a post- apocalyptic environment - especially 
one riddled with flesh-eating ghouls - would he 
tcnilying. brutal and almost certainly very short. To 
survive in such an environment, you'd have to be a 
prize bastard along die lines of Sledge the hiker, nr 
Captain Khiides from EkzyOf'IfieUead. 

"J doubt ] ! d make it," says Arnold. "I rust only 
h:Tvr- no experience wil h weapons, bul lor I he I hem 

li.l ei : h'.T need some very reliable alHe-s to protect 

nn. 1 , or T'd be dovtTi ■ br I h v OOunl I as?..” 

"Successful survivors ml |r-.£ be fcsfU !;illy 
ruthless^ sieves Simijn.^fn one fiitnine in Jindenl 

, I he people who survived were ihe ones lhal 
cooked nfidare their tv. vn yh iklrrn. M: iiy Survivors 
of the Titanic disaster were the ones who weren't: 
squeamish about punch mg their way through 
crowds or li terally stomping on the faces of fallen 
men and women in order to rcoch the li fc boats." 

Tor most of us, this would be - thankfully! 

- unconscionable behaviour, but as books and 
films have repeatedly shown us> dinging on to a 
rigid morality is a sure way co get yourself killed. 
Just look at the way the eharaeters in The kftiifa'qj 
Ltord - both on screen and in die original comics - 



li. ivy been forced I O * 1 i; ike I nily UTrihlr deciriems! 
leaving friends li.i diL\ 1 l.' 1 i ~1 nrmr, and murdering 
nn ml apic.>ni^- He ffrrjup in ihc haunting "bear Thy 
1 rimli iv ' r-tevT, 1 are: and remorse I es x I y ( I i xpLis i ng 
of their fallen friends before they come back as 
dangerous VMlkcrs", With all that «n mind, heroic 
■RicVs «obbly sanity - makes total sense. 

“WHEN THERE'S NO MORE ROOM LEFT IN HELL.." 

So why do zombies and the apocalypse fit together 
so wel l':' T-- it the religious connotations? After all r 
the book of Revelations predicts chat the dead will 
rise again in the end days (though wc sincerely 
doubt that John of Patinos had flesh-earing 
corpses in mind when he wrote it). 


*T .suppicv.' !i,ir siimy ill It’S true," snys Arnold. 
"Lven if yon don't have any particular spiritual 

Ix'lit'fs, '.'.l.' lily in ji nil lure very much defined 
b' i.y n nin glijbnl Tyl igi C'US n rrf l ij n.x 1 h ri I cvyn the 
ocular ■.>. i irld cannot nVoid intorpHjntimt So yes, 
the notion of an apocalyptic end t.nd the dead 
risingis an obvious and potent connection that has 
a real emotional c ha Tgcr 

'Hint said, the religious connotations arc just 
one element - and interesrintfdy, despite the above 
quote from EXnni OfJfte Dead, one that zombie 
movies have by and large steered clear of. Simon 
believes dm the Irringdend and the end of the 
world are “different sides of the same coin," which 
is why they go together so wdl. “Zombies are 
people who die and comeback to a limited form of 



Five more on-screen apocalypses 


ZOMRTF.IAKD 

KsyHIvnl 200$ comedy si arrirg Woody ITanx.'I'son 
and Jesse r^scTibcrg Tl iva.nhl ishas a vyry sensible 
sy I of Tuk'-S for surviving - . iiid has 1 1 ly sriiim.l X.'sl 
fjimen in comedy -ii-ef o*y > a.fler TTfcrvid Bowie 
in ZbffSmcfor, of course}. 


WORLD WAR Z 

This summer's big Brad Pitt vehicle, based on Mas 
Urooks's fantastic novel. Rewritten to within an 
inch of iti life, and occasioniidlybafflit^gfr stupid, it 
docs at least provide some truly widescr een scenes 
of zombie devastation. 


2a DAYS LATER 

This 2002 Krit-hont&tr gave the genre a much- 
needed .shot of ad i enali ne. Zombies were now 
living I'teople infected with a “ttage - to-u.^ that 
limed ihrui iei Ip I. isl , si lyyng and savage klUers, 
A sequel, 2S Wmts T.ater, was k-ssyfFeelrve, bill 
kepi euijugh o( the I.irigirial's l_i 1 r .1 1 r -vpiTil. 


threw a curvdialL with two season finales set bi a 
post- apocalyptic foitute where half the popularkrfi 
wore m endless killers. 


RF SID FAT FVTT. 

Ru bt-ish amd bow ild eh nglv long- running film 
■yrii's irtspiTixl Try the ;*ce video ^nnes, Frijm 
2{M>7".s iTysh.k'nr KuT. 1 Kxt im fii >n Onwards, lliy wnes 
hits U*en ‘i'l in li \. r i7;. r VT. i.t sLyle world t na ! is 
overrun with super jconibies. 


DOHKdUfjR 

JOss Why don’s undertiited series aboni a 
TX.HJ pi L— Ira f fi f k i ug, pi. 1 r s i jn alii \ - vl i p i tij.; ugenc. 3 ’ 


liFe. The end td the wru ld story JenL with the dwith 
rdciviLisatirMi uod then hpwBome limited part of it 
Qpndniues m live oil." 

There’s alsy pk’nly of rvile-age- in ihe fiifl 
ihiLgunlilw vampires, wH,Tei.vr4vi;.:s ijr aliens, 
xumbie-s .nnj v well, us. Philosopher ;mi.| |>i.ip gun | 

Skwuj Ziiek ijnc. e said, "I hr shock r>f ynyuuul eriitg 
a ^.ymbio is not ihe shock of o*H" ounce ring a 
Ibiyign i.iil ily, bul the shook ofbein^ tonfronHirl 
bT, 1 1 ht L disavow yd fpu n J ; Li i r m hi I" hi u t own human - 
iims,” Thcy'rt us. but stripped of all our finer 
aspects - tur intelligence ond compassion and 
cappcih- W selflpwncsp. 

^Iliicy^ the closest to us and they seem 
the most interesting to explore as s metaphor, 1 * 
agrees Arnold. “"J'hcy are our family, our friends, 
even ourselves if we 're oaken over by whatever Ls 
c a uriing the zombie pandemic, so theyfre the best 
w r ay co embody whac vie ns a people arc afraid of 
at any given point in our history. "Iticyfrie a dark 
carnival mirnpr rofkiL-titui of our solves and a, 
reminder that wc o Fuan feel civilisation ujuAtong 
soL-tmd aw r ayfrtim collapse and L-hac.s_. and iw h rc 

njsilly the ones ly blnme_" 

In n.wnl yyrrrs iheiy hjrvy bet l u ji msh nf 
guidebooks [f surviving Ulfribie a put^ilypses. nt>sl 
nul ably TV'urkf IVirr nulhrw Max hn.Hjks'.s 
SVmnmf (JurJt 1 , Thr. JFujjJjngtim Ptxt i;vvn hn.s n 
dk'vLie^iled -<'L-I io'n I u zombie nprx-ilypsy nrwx! Vur 
ihe most pfirl, I hose -Lire generally pryil l y funny 

(though the level of detailed thoujditBraokfi hiis 
obviously put m iis really quite frightening Rocking 
a ponytiil? You'ie dead meat in Brooks’* world), B 
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WHAT TO DO IN THE EVENT OF A 



The object of this leaflet is to prepare you for the possibility of a zombie 
outbreak. Mead this thoroughly and act accordingly. 

NOTE: If a zombie outbreak is happening 1 now, then please read much more quickly: 



1. WARNING 

To alert you to the outbreak we have tore fully selected a special warning sound designed to get the maximum 
response from citizens; a car alarm, If you hear the sound of a ear alarm, no matter how distant, do exactly as you 
normally would in such circumstances and jump to attention. 

2. SPREAD THE MESSAGE, HOT THE INFECTION 

It is important that wc arc able to identify localised outbreaks to keep track of the infection's spread, if you suspect 
that you arc under attack, please u se social media to notify authorities using the special ly- pre pared hashtag, tfLQL 
(Localised Outbreak Location), fior instance, u @zombic_attack_\ictim: Send urgent help - I am being eaten alive by 
zombies ffLOLr In the event of outbreak it is estimated that there will be an fit) per cent drop in social media 
activity To cope with this, we have assembled a taskforce whose sole job it will be to alleviate this sudden downturn 
by uploading to the internet funny photos of cats. Candy Crush Sqgn scores and kneejerk casual racism. 

3. SHELTER 

Choose your .shelter carefully. Your location will need to be secure, with adequate sanitary facilities and access to 
an escape route, A nun -ground floor flat is Ideal, a bouncy castle Is not. 


! TRAN SPORT 

Transport by motor vehicle is not advised. If you have to travel, you do so at your own rf.sk In die event of a zombie 
outbreak, all road safety and motoring laws are repealed (The George Michael Highway Act). Travelling into an 
abandoned underpass is a really shit Idea. 

S. FOOD 

It is important that emergency food supplies are replenished regularly to help you survive over a sustained period of 
time. Tinned and powdered food is best for you. This is the only time in your life you will l^ad that sentence. If you 
start to crave human flesh then you are about to turn - or may already have turned - into a zombie. Have a Aicnd kill 
you at the earliest available opportunity. 


G, DEFENCE 

The best line of defence against the zombie threat is knowledge. Or a gun. Failing that, a heavy Instrument will do (a 
cricket hat or a stick or whatever), i fyou find yourself in combat with the Infected, you will need to remove the head 
or destroy the brain. Emin location may prove tricky; particularly in Slough, but it Is generally kept in the head area. 


BEST OF LUCK BRITAIN - YOU’RE ON YOUR OWN 


- Dr Miles I Hamer 
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jwr sihefc t DiiK'i; wbrei i clive barkes mre 

I Eli* HUB 111 Him * HO SCI h’H.' MSfflTALL, 


SIMON CLARK 


HEW NICKS 

While the current template is starting to look - 
much like a ruder or a walker - rather worn one, 
people like Mira Grant in her superb New.dleHh 
novels, or TJominic Mitchell with In The Fierii keep 
find mg ways to keep it fresh, 

"ScFmFtiTfiefi it's be.st to turn things on 
their heady .say a -Simon. "I wtom a story ftsrAllon. 
Ashluy^s, Caumtraphici called The Happy Ending' 
where the ihfcjmed people become deliriously 
happy i hat the end hadeentt, I guess theStenri 
is I p I: yep .sumy thing yx I ra thal ihy reader 

isn’1 c.'vjreiLl ing," 

Tn fru'tj ponders AmulJ, I he invasion may 
h nVy albs r^dy SCAflfid , "See all those foil:-; tvji l inr, 
lhy .si reyl-s .sUuing intp their ycR phone*#" l^ffuips 
ihal'shpiv I he world ends - nyl wilha bting, ur 
even a zombie bite, but with a ri ngtone, R 


but they akorefiecc areal caneem. This has clearly 
gpne beyond a bit of horror fan speculation into 
some d ii 1 1 j_; that people arc genuinely thi i il i i il. 
about. Okay, an vejy fete people r«iify think that 
the dead will rise, hut it's certainty brought the 
itU L a of an i stir, tin on I apijr.ilypsy b-H 1: jnio the 
null rest ream far ihy first time since I he pjinmijid 
days oH he Cold Wa r. 

LIVING DN THRGLGH THE APOCALYPSE 

ivHi u hi.-TO are wy n£nv? The myis I Hihv i rji, i.s e\ :i m p I e 
of (he subgCTuV is o( i. e>ur.st\ Our <xiver si :;t. Thr, 
Walking Dtu/J. I he COP lie w aifl ■; FnytH I he pc/inl 
of view of Rick Grimes, n cop who is injured 
and awakes in honied hating mis-red the hill of 
mankind. It was an attempt to write a “zombie 
story that never ends" or,, at least, .stays with the 
characters for a pood many years. The comic has 
taken in human- on- hum an conflicts, the pressures 
of famine and the gradual rebuilding of small 
communities - all uf which seem to fall to the 
inevitable tide of the livingdcaeL It drives home 
time and again how fragile civilisation ready is. 

The TV .■J'mw has, arguably, gone even 
Further - certainly in seeding ideas into the mind-, 
plTho general public and prewnl ing ji deva-slaLyd 
world licit’s :ilr M.t- ! wil boul Vipt,'- liVia Ihawy i.] 

show, ind luir; occasionally ra i I I'.ti-J Inc-m dodgy 
pacing, bat wi 1 1 1 il r; foUTth syasun JibOMl lo .si art 

and all bni guaranteed knockoui sweets.*^ i >; 

undoubledly dll' mo‘-1 popular c’i pi Ora (1 Curt ijl I be 

k runb iy apoL~slyp.se Co daty, 

Tl '.s nog bnwyvcr^ thy tthisI innoval ivy. T Suae 
Marion's debut novel Wcvm flodfasis a fantastic 
crpl unit ion of identity in a post- apocalyptic 
world. It's a love story - an aspect that the big- 
budget movie adaptation played up - but it's also 
o metaphorical examination of what it mean-- 
to be human. In the zombie protagonist. R, you 
have a character learning to find his own way 
through un-life - something that the author has 
said reflected his own experiences oflcaving a 
eonierwteive religious upbringing behind (here 
ropre.se need by the zombie ruling, ^lassos) and 
mak ing a new life ft hrhim.se If. 

Thy lElit.TV- nxynl ur '{'hi 1 Flitxh also managed 
lei pul :i frx'sh-spinon ihy ^ermbiy JipocJilypse,. 
being sc I in ji l imy whyry eivilisjiliijn has been 
Tnury-or-lyKSTybuill nflyr the Mombiy Uprising 
having found :i 'Tnn-” Rir M l>jir1 iully TX\:y^isyd 
SVndbOntS"- It^ 3 world el .sl ieky rnt.>r:il >:!ii:ni,l;ini> 
Th killing ji savage Kymbiy.slill atyeplabk' when 
ihyre ^ne dn,lgS available thal eould bring thym 
buck to society? Should the dead reject the help of 
the living and farm cheirown ccunmunitics? There 
are no easy answers in the show, and it's all the 
more compelling for that 


» 


SIMON CLARK 

The author tells us about his 
favourite undead moments,,. 


W/mf hyjs fiV I'Jr.'-a sOWtJw .sJi^y 4. , p6pBrnFeTTetfj JI 
Thy firsl jmmbiy T rc. 1 n l yn lLtyr s yt.' i ng l n a film wris 
in Val Ijy wlon^ f WiilityJ ,4, y.t\nib\e. Thy 

"cxnL i_hj t. run bi y (.1 i cl n ' I i.|n much ill her lhan sl ;md 
I here :rrnl sl ury fyn'ly - EbkJiE r ya I ly d i d s<ji r y tf y. 

Wftnf art'j.4Ji;r ytTVOEtrite sonrivf xpirAlypw .r,Mrft?, 
from ■:T7r>' maJncTi h and n-’hjf 
The old post -nuclear war TV drama, Threads, 
where sunriiors are reduced to zombie -3 i ke 
shuffling, grunting -h . ilIi.w- of r heir former sekes 
still chills me to the bone. Dneof'the best zombie 
movies has to he Ai^i f Of The Lfvni^ Demi It's raw, 
ifstivid it’s in wur face - and it still disturbs me, 
beeautre die humans are often more alarming than 
the zombies. 

Gian you tefl us anything about your mrti 1 mn»lwV 

.sTjvj^rrkfwJN'rj ■im, l i ?( ^ nur? 

My lrilvsl si ijry is "lk'hc.sidyiJ, lly Whip-Wiyld,ing 
Huti" - il appisiryvi in Angus I in Zirmhit* Ts 
Ri?h< if.-sr DjpiiniTrrr f an anthology publishydb'" 
TTJW and featuring Stvirr ing arl wi.irlr by Miky 
mibiseh. Thy slpry i.s^yl jusl oiil^itlc VtTiilbyin 


thy aflyrmal h of a hy^y bal (If betwyt.'r zijmbiyw 
andnjbols, As the lillcKiy(gys1s i .(hy story hasa 
waTTiornun armed with .a whip^an(J,3 whyle l(>1 
of ryel-hol lombic- Lin-rybest aytiijn, Yes, T lijved 
Pfn^wjL 1 H rjrs.se> that r i jIjh j I mayhem was in ihy bai.'k 
yf my mind w hi;n T was v.'Hl nng my gijrc. ,p h. ■ ■ ; I ! 


•M'MW - .iv ,-n I k 
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Stephen Jewell talks to the only man who's 
practically guaranteed to survive a zombie attack 


ou want to know how Lt all started?" 

A unakwoleiii anile spixiads across 
May ttrcx)ks.'s face ns $FX sits with 
him In aoaFS arcyund die LtjmtrftTini 
Bestridden Planet. Tc’s ;i few weeks 
m,’ I he release ofT T(J|yW 0 oiJs 
bloobhuAlor adapl :i1 ion hi I l he New 
Yijrk-bijm author's tv 1 k C k v 1 1 i n ^ novel 
111 irfrJ CVrjr /, mid iit-kU.! I he T-ondou 
Sti-fi and eoTnif.'n emporium finis arc already 
daubing iheniSehrutfw-jLh undead malcwup ahead of 
hi? signing I nter that day. hfemwlulc, the 41-ycHr* 
old iri regaling u* wj th fascinating tales of how 3 * 
a chi ld he would furtively sneak into die bedroom 
of his parent - comedy Legend Mel brooks nnd 


ra^goiy ffcsh one oFthe eye cavities ef a skull. 
When you re.' I birl een, I h:it s^arr-.-; you for li I'e. - 

Hul il v.-nsirl until a few* - years lnLijr ihnl 
BHH&s fin-a e n e 1.1 u n 1 i_Te d Ge ij rge Pnmeru’s 1 
horror n rwleipiecie. Night OfThv F.fWl t tgI3w4, 
which he iidmiLS washisnenl inlnoduol i L.i-n Lu the 
work! of aombifis, *Thw movie really frifikcd 
me out but? lift! il h™i 3 fcumel hing ihnl I he- other 
One didn't have, ft£ iL hail hOptT reasons. Brooks, 
“That other film u'js European so it was therefore 
nmplrtdy bleak, Tn Night Of The Living Dead, 
there arc actually tuIcs where people ore like if 
we shoot him in chc head, well be okay" cht ■they're 
not that strong is it tool: five of them to turnover 


produetLon qualities haven't necessarily aged that 
well. -[ dn n't ihink that 'dated' is a hod word. - ho 
insisLS."] think that's good because they're like a 
snapdiocthF when they wone til mod. when I switch 

a movie I lull w;ui made bofijne T ivaS nroimd. f want 
ii lobe like a window inio how ■people ihoughi 
bark ihcn, Si.:, tv hn.'-n I wnlth .CkrLiTi Of The DjmtJ, T 
ihinl: 'wow, ibis was aboul the rise of oonftimerism 
and I he decline of I he hnby boomers,’ It was iv ki n 
1 he supposedly ideal istie generation bctmyud 
1 hem Selves mid abcmikmud all I heir idenlsforslulT 
Dawn Of The Dtti d is one of the grcHtest American 
movie? as it really defined a generation. It's like 
the flipside of Eo^y ffider, which is where they 're 
starting out with ,ill these high ideals and Dawn 
OfTfce Dead is when they falL" 

Whilie he believes that the Night Of The 
Living Deii-d series is the yardstick against which 
all zombie stories must be measured.. Brooks's 
initiil inspiration lor World IVurZ was actually 
Tom Clancy's popular espionage thrillers. *T first 
readNurtf kor tied October when 1 was sixteen," lie B 


out ear.' "I Iren the main character hides in the 

“Night Of The Living Dead taught me that there 
was a way out and that you weren't doomed. 

You just had to make the right decisions” 



the late actress Anne HanirroFt - to watch Lice night 
hnrtor films whomever they were out of die house. 

"T wns ihinix'nyoMTS old :ind iv:is go-ing 
ihn.iugh pufc-erty” ho recalls, "Tl was about 1535 
and in A men in, I he Ptjl.3- movie ml ing had 
TVCenllr comeoul. which essentially meanl ihral 
women euilkl [^LvlhfirshiTtJiolTin movies for 
nu part ieilkirrevison. When yuil "tv ihirleon, I lull's 
nil yuu tajt About . So I USeJ I o si I in I ron I r>f the 
T 1 i r smiling si miL.'Cimi’.-, for hours* Ii tribal one 
awesome moment when that would happen.” 

Then one night, the young Max's life was 
changed forever. 'Td tuned in hallway through to 
this movie where them was this woman, who was 
pretty much all the way awesome, 1 ' he continues. 
"They only shot her (ram the waist up and sh e was 
walking through some native in llage and there 
was some native dance going on. I thought it was 
the greatest film of my life and then suddenly the 
dance was Interrupted by these walking creatures 
ci lining to eat then 1 . I'd acd den Lilly stumbled 
onto an I talian aesmhie iiirwk. which was sot in 
HfiW (.lUintTi, jind T’ri 1 L 1 L 1 pit rent CCfKlii 1 <h:il 
ihf filnruikvTSi had mi s vd in documentary 

fool agju of cannibal i*n yf^dual people on I mg 
flp.sh, Th^l Lprnfii.'d me sg> eumplplely anil T'll 

nc*vvr fi.Tr>i’l I hi'. gJhtffi '.'.ns ;i n'hWtf I hc.'j' 

wfnt ty ^ house ^nd 1 hert 1 wait ^ dc^id old v.T.mtin 
in ti whoelthnir. fjne of ihc; guys louthoS her :im.l a 
C. :il jumps oul of-i hole in her si om^L'h, \1^yhe>n 
my mind, T've re-edited it hut T'm predy r sum that 
there wais also a acctic where some guy was poking 



ha.'i.'menl ^t the vijry end ^i*h 1 he would hux 1, lived 
i The hm.in’1 :n,e»den[^lly bee" shot in the he-ad- 
Thal un^ht me ihuit ihtre.' wtis a way oul and thal 
you worvn'i doomed. You jusi had Lomake ihe 

rifthl decisions iind th al slan ed my whr.4e CluT! td 
thinking for years a.flien.vjirds ^houl whil would 
dwjst: right dedsEons be," 

^ Vi th Komero follouing Night Of The 
UvingDead with fiir- further instalments, movt 
notably including 1 Dmwr Of The [Xud and 
ISfiS's Duy Of The Dead, liiuoks believes that it i 1 
their social subtext that has enabled the films to 
stand die test of time, even if their rudimentary 
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says. “He set the world on tine for me because he 
threw out all that sensationalist Tan Fleming crap 
find grounded spy novels in reality. His attitude was 
L how docs the CIA or technology like a Russi an 
submarine really work?" He based everything on 
homework and I walked away from his books, not 
only feeling entertained but also smarter. 11 

Subtitled "An Ora] History Of The Zombie 
War" iVorid H-'or Z is composed of a succession of 
interrelated shore sequence;* that gradually detail 
ihu ymcirtmc uf im unde-id pandemic- Tpld from 
ihe ■unflinthin^ p^TsptM.i ive of dtH-IOrs, ^mnggVrs 
nnd uiher eyevdtnessneHJuni.'f, ihe flesh -uai ing 
pfrgue befoins in Chins :md <|ufckHv ffUtts lo 
encompass much of I he plimel , 

"All i he other zoittNt stories rdsccn up 

1 ill ihnl poinl were smbll SH.;nle survivnl slcrW 
explains Brooks, who drew inspiration from 
pioneering A mcTiertn historian Studs IVrikcl’s 
Pulitzer Pri se-winning book The fiuotf War. which 
concentrates on the experiences of everyday folk 
during the Second World War. “It's one of my 
favourite books of all time. He interviewed people 
not just from all around the world bui also from 
different walks of Life, noc just soldiers but also 
politicians and prisoners of war. T thought that 
was a good way to cell a global story; to do a pose 
mortem Studs Jerkd-style oral histoiy." 

Taking his lead from die hysteria that was 
Stirred up by the .Vi IIS epidc nlk ;li i iu ild a decade 
ng i_l. ihe HnlJiL.lyMniC' even I s u'TTT'iw.U TVirr 7. are 
di-Murbingly dose’ iu some Tx.nl life siuini ions, 

“The- nul ions of Fame undeniul iunal terror wall y 
fascinate me’C nulcs Brooks, "Tl's like ihe musl 

Kerning] rrwjmem III -JJiMU-yr i}J TiHe 1 Dttftf ftlT nte "s 
nul the ae-l ion Aeme’.s but when 1 hey're ivalfh irg 
safety break dyavn live; ijn TV and ihere^ thill 
one professor who's telling people “WT^vrgDt tube 
logical and unemotional if were going to survive.' 


You could have said die same thing about ihe AIDS 
crisis, as Fm old enough to have lived thnou^ thac 
In America, T watched us go from absolute denial 
to absolute panic and it made a deep impression 
on my childhood. So for me, it's not Just about how 
w >2 as individuals would deal with a zombie plague 
bur how we as a country deal with lx and aim huw 
other countries like Li-i ic.i n, Cuba, Mgw Zealand tir 
ftldindfci with if," 

While IVnrfJ TFhr Y. iv.iKi published in 2Q0tj, 
Brooks first uxpluivtl humanil y's slim pruspecls of 
surviving nn undt’ad Annageddon in ZOOS’* 7omhi it 
i' u r-yfro i 1 G in rJ 'e, "Thnt cunt i j e 1 1 of ihe Y2TC scarf” 
he says, rH/lerring Ihj I Vie.' Millennium Bu^. which 
falsely predicted n digital mrll i,L.: n -vn when I he year 


2LJULi ami ved. "All these p os t-apoeaJypde survival 
guides were coming ouc back then and I had been 
thinking tor a few years about how T would survive 
a zombie apocalypse. So I went looking for a book 
about dut but nobody had written it. There was 
lurching about zombies in die late '^Ibas they 
were very unpOpulAr, *o T thought Fd write emu 
fur myself, F newer I height il wr/uW be published 
so f Muck it in a drawer fm- n Ifiv yisrnc.” 

Wi ih The Walking Tm-jjA l ek’visiun show 
allr:iclin^Te!Ct>nd-briyikingain|ienLt!s fur an 
American t- 1 fc'l u C ha nn u 1 , 1 h e v^mb i c genre 
isfurrenLly cnjuyingji ivHTrldv.nde suigl-in 
popularity, And ivhik, L ils failure wa.s widely 
ptedicccd. Marc Forster's big screen version of 
IVoriii Wett Z has more than held Its own at, che 
box office. No doubt much to the delight of its 


oo-producer and main star Bradlhcc film studio 
Paramount have reportedly already rushed an 
ineviiablc sequel into development. "I've had 
no involvement so it's been Lornpletch' up to 
them what they do with it," says Urooks, who 
adopted ascricdy hands-off approach towards 
the lilmmakers. "Fw actually had to fijdicfor 
die integrity of the In Hik. My pulilisher in the 
US wanted to put ttj-ad I 'in's face em the cover 
but 1 said 'absolutely noc 1 Not that t haw anything 
^gjiinst BmtJbul hiscleintotor is actieilly nol 
in ihobouk, T didn’t w^mt ^nyunc who sm^ the 
movie und Itnps it to pick I be bwk tip SXpcCI ing 
il lobe the fru-lhor Jidvonluix's oftk’TTj 1 T.;mt 
^nd bfinpi dis;ippE.yinle(l" 


According to Urooks, the novel was 
purposely designed to avoid the usual Hollywood 
tropes. "There^s no main character and I've always 
said that i nscead of the hero saving the world, it's 
the world saving itself, wdiieh doesn't translate well 
to a movie," he says. “Also when you mil an oral 
bisToiy, ynu know who 1 hes and w r ho dies and that 
takes out a whole Level of suspense. ] t's like with 
The lITj/kin^ n I iietJ, [T iinderri-anEl I hat a Irnl of pvi.plv 
lime in I O fmd out ivhy's Jiping lo dk l in ihis lvpolc’s 
episode. But in my bwk , clearly i f ihe idiiimcter's 
l^ilk ing ibon they ivill li^x L nnd I imderstuod f&inpi in 
dtp l .syme people v. H/rv fioin^ to h;iie- the l.x.'H.ik jiisl 
l.h Lhat printtplt^n 

U orJiJ tVi.T 7. i \ i-JViVJi'i.'i'Vi- nme in jJt.'j.uTfsjrk. 
m t r tj ij Irfrmrt ri.'nr, 


‘It's not just how we as individuals would deal 
with a zombie plague, but how we as a country 
deal with it and how other countries deal with it” 


www sis. co. uh 


14 THE A-2 OF ZOMBIES 


Iv.-j^hp. ■■ roil nrifTirriLiijr t PilIuThf. 4 I Nfsf'maO 


B IS FDR MAX BROOKS 


WORLD WAR Z: 

THE ENDING YOU DIDN’T SEE! 


Wondering why the film took so long to make? That’s what 
happens "when you write two endings. Will Salmon investigates,,. 


WARNING? f fytHL haven! seen r>. T : i tc Vnr.'-SeT's 
ntdaptnl ion yTTVlnr/iJ TVirr Y. yel h si rjp Teadinj^ righl 
now WtYc about to give away both the ending 
to the film,, and the ending as origin ally scripted 
They're ndkallj different 

■So, sa you may recall Gerry Lane (Brad 
Pitt) the former UN enpert on, er, something. 
hasju.se escaped zombie- in felted Jerusalem. 

He boards. a plane, that jsetri diverted to a WHO 
build in" in Cardiff. Unfortunately, a zombie 
in on board and the infection spreads quietly 
among die passengers and crew. Obviously 
concerned thatsgme iiirux-ent penile might 
somehow survive, Gerry's mate Sugen decides 
[odelonnlen grenade- fn a plane, TTiiil'.s flying 
through lhe.d;y.Tr unsurprisingly t^'iu** th 1 
niremfl to Lmsh,. killing ereiyyne on bocird^ipiiTl 
fnjm i>i>r it, vo h , TW'i, for $Mntn£AS0n, They 
gel I ij I ho rvtK'urfh faifil ily. and are .stalked by 
rumble* forlhe final ac.1 unl il Gerry works ic nil 
rj-iil an ij stops fpr a nice, refreshing ran of Pepsi. 
Vum! Ah,. delicious Pt'F’i, Vac a Lily whal ytHt need 
in a zombie apocalypse, R*|vn. ForgetwatET, 


as Ii,mg ;ls thCft 1 me Lvins of life-giving l*epsi 
around, you’re uka.yf Ahem, 

KEEPIN G IT COBL 

That's not the cndingth-it wan planned at the 
outset, heiwevcr. Tn the original third net of the 
film, the plane Linds in Moscow (no pfrefiadcs). 
E^cryone on board is immediately rounded up 
by the military and drafted. Gerry hit his mobile 
pinehed by a soldier, and all the elderly' and 
infirm are executed. Crikey. 

The story then jumps forward in time anti 
we rejoin Gerry, n<At r hank -hardened. fighting: 
zombies in the hiring cold of a Kussian winter. 

TTe erenlunlly realise* dial ihe lenwperarure is 
slowing I he undead down, giving the hunting 
;in advantage, Retrieving his nubile from ihe 
SHilJitT whij I Ovl: il , he manages 1o fall his v.nfe 
who is in a refugee Lump in ihe V.vefglades, ll’s 
a reujgh SHjrl of ptiee, so she has fallen I u sleeping 
with a soldier {TUiLllhew Vux's chancier, who 
makes jus I a brief eamfO in I ho finished tilt of 
the film) a* a way to keep hersel f and the kids 


snfe, l'lnrajad by I he silualiyn, Gerry, Begun and 

another ptd head bae V to the UP, 'I he film would 
eventually have ended with Gerry (literally) 

Jiidn ti n.u his way home to rescue his wire and kids. 

ALL CHANGE 

So iheTC you po. No curt No happy ending but a. 
lot more room for the planned sequels hut aLso 
some decisions that mipht not have sat well with 
die audience. 

Notably, Brad Pitt, was coneemed with 
die ending How mueh of It was actually filmed 
is uncertain - :hu«gh tlsc re are photographs 
online showing Geiry on hoard an iee-envered 
ship, and seme exudlem sttfryboani mirk of die 
Most; ij u ■ b j 1 1 1 1 L’ ■ Wh a I ever 1 h e en.se, Pill tilled *n 
Tfeimynl.indflof lOgHvehiscpinion rm ihe film as 
ran outside voice. He sufrOft'sied thai i ky rewriie 
the ending from slttjIcH, 1 To nls/j brtlUghl m The 
Cir.^jri In T'hr CVi.ii \A - ’ TVe \ ■, ■ Gtill d a rd , and ihe film 
llfiderwenl five weeks of rexhools {which ml hi.r 
es pla ins lhal insane budigeO. 

So there you have it. Sure, the film's detour 
to Card! ffmny seem strnpi^ly parochial to us, but 
it's notin the yilobiil .sehcinc of things. Andwdiilc 
die endinpr may have recalled a thousand other 
zombie flicks, it was at least ten 1 * and made 
sense. Not somjethinjtthat you could always siiy 
about the first half of die movie_ & 


“How much of the original ending was actually 
filmed is uncertain, though there are photos 
showing Gerry on board an ice-covered ship” 
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YOUNG BLOOD 

Joseph McCabe speaks with Abigail Hargrove, one of the youngest stars of Marc Forsters 
World War Z movie, about sequels* zombies and sharing pancakes with Magneto.,, 


A key fijgtm. 1 in bolh the 1 VhrfJ War Y. film 
I lull w;ls Tvlca-sed, ax wtll :ix ihe mu(.'h- 
L"h:mge<J ending I h;it t.v:i.s never .shown 
(see previous pa^fordeiails) is K^thd, 

I h. 1 eUeM JiillJtht^T nil" L.h^ttj- 1 -me {ISnul 
Pitt). She’s pinycdby Abigail Hargrove, 
nuking her feature film debut. 

We caught up with die feu rt Een-yea r- u Id 
aetness at this year’s Saturn Awards in Burbank, 
where die told us about the unseen World War 2 
scenes and her hopes for a sequel Cat two). 

World War Z left a Jot H'upttdnt; more 

Cnuftf *ve stiff see a sequel? 

Paramount definitely bpl.umingon doing a sequel. 

I n fact they ■want to do a third cine a* wglL TboyiE 
hoping to make this a three: mime typo thiini 

Iltnreynu bran] if ihe xtudia wijuld Iflcn (n xhttai 
rihem FkhJt to- Fj lj fJr 

T think they wanl Lij l^nvea sp^LH' be I ween them 
actually. And makelhem xij licit people have lu 
wail lor il , biei.Tii.lsi: I hn I makes them even more 
excited- T definitely wanl lij do them. Frn hopinjg 
ihnl my character will finally j£'l to kill htwiil.' 
zombies. maybe in one of die movies. [Laughsl 
That would be .great. 

The film's ending reHfcof. Gin you talk aiwtit 
the scenes you shot fhui *ve didn't see? Coufd they 
ftethaps waifiux on the DVU? 

Right. Wei I die very end of the movie was 
completely different It ended with brad Pitt 
actually not coming back to his family, and the 
firmily was at this total ly different shelmr/safc 
place with Matthew.' KosTs L-haj-aetEr. M fit chew 
Fh.ik':s. character wx uut down quite a hit and we 
ended up nac having as much of a. hip. micas we 
ivuuldbnvfhnd in the fir.sl eul.Su T don’l know if 
we’ll end up seeing any of ihe scenes I hal ive did- 
But it's posable-. 

Ffdi sucjim'I does happen, httPc yt hi talked tttthe 
filrnmahem ^rihi itr C when, 1 rl ctrt iljfin? Wauld wr xisr 
77 foti v qjf ihL 1 eamp uf Tohf ch yfia? rTirnjtc lvjrih Hnstl 
Pitt's character?' 

Sadly, v,'c have n’t talked about that stuff yet. 

ifid yaa rand the book beforehand? 

T didn't, but it's actually in the gift big tonight [at 
the awards], Sol guess HI read it now! [Laughs] 

ItJwf'a nertjlbr jua P 

I just finished a short film called The- Hunt ForTfte 
Firebird. That will be in some film festivals very 
soon. Other than thnt T'm just audidurungl 

“I want to do the 
sequels. I’m hoping that 
my character will 
finally get to kill some 
zombies, maybe. That 
would be great” 


Wha t nmv yvii7r/riuf H7r? P te .sci'JiL 1 fri thintt m IVnrld 
War Z? Is il a xci/ne we jgrji t;v sec? 

"Hts. 4iCtUflly. Tn the very begfflTHntf ofthe mtme 
when we’re all cnlinj^bTX.'iilifjist.T gul I r> h;ive li.ud'i 
:md loads ofp^ntsikt'.s inlh^l stvncj, Il v.^svyry 
fujiand delicious. And whUcuewm fUming 
that scene, not that lfmd's-not awesome enough 
of course, buL. Wc were sill sitting around the 
brcnkfiwt Lible. Vnt-'re about to start. "Ilic director’s 


like. "Woll Oilmen" Stlddcnlya gtiy walk's in am.1 
kjI.s ne^L lu me. Ffrt bfcC^’TiVhnl Lhf Iw.'L.ii I lrjf.il; 
over and il’s Michael l"r3ssbt L Tif.k’r frorii Y- Men; 
First anj he'^ like, "TTijy |.;i iys! \Vh;i1 f(/r 

brenkrasl^' Grid’s like, "TTey mnn!" Appuncnlly 
they're gpod friends. Mirihsid was m ttiM.Ti for 
the wtdxnd or something he's not actually in 
World War 2 ai all. So we oil got to meet h im. He's 
very nice arnd very interesting. P 
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Once consigned to the unfashionable titles, zombie 
comics have hit the mainstream. By Mike Molcher 


G roaning, shuttling. blood-thirsty and 
pjd^ndaaa - yum may haw thought 
zombie lt h j ii i L.-. were dead and 
burled, but rliL-y just keep rising up 
again Tint] again,.. 

Considering how ngularly 
prc^jii.i iVif demise ofthe J^'niv, 
ihtrre nrrt.: mnrv lqndrail niniw; txx>ks 
c:ail theTvnon' lhan you can shaken Sawn -tiff 
shotgun ill. While Tlur UirPitm'jf Dv^-jiJ JuniinnleS. [he 
graveyard, il^inil surprising lhal ttm i i c s h avr ■ been 
finding; endless WHys to r ei nvc n t die wra i chs. 

So while there nre Georjjp Etomcnj-stylc 
shufflers aplenty, >iou ran also find evrrything hum 
cmo-zombicsoospandeM-dad ones. 

FROM Ml TO HERO 

Comics never used to be dint enamoured of zombies, 
either confining them to horror titles or using them 
as suitably disposable enemies for their heroes 


hut new all that, has changed as zombies, 
followed by their equally mnovamd army oF Ians* 
have become: not only a constant stable of popular 
entertainment, hut represent big tvusiness - just 
like in film,, the '^‘•nbie effetCha:i Spread ihrongb 
CUmicS like yoUT pnyrverbinl plague nil" neerjtili.s. 
Fftilfl AfifitlH UK’S ZijittFuVw nnEhulutfie-S DO FEW’S 
honk b of undent! I il le*. I he industry has been well 
and truly bitwti by ihe zombie bug^ 

Theft’s 30 Dsty$OfN{ghI wnjttrStOVi* 

Niles'-S RenwTjn.g when? a ljLiclrprl: £.1 ea Irr mid an 

exotic dancer arc trapped in a ea.'rino ^orrounded 
by zombies, plus there's his modem take on 
PtotfceiJEtBDi, 1-VdJtf The De&i. vffiich was an 


instant hit And for those soil Experiencing frujfty 
withdrawal symptoms diem was 1 UyiKwwk! Utirp 
- the buxom, leather-clad gianddaughtcr of wild 
west legend blarp ulm becomta a hunter 
of the undead. 

fn Fact, nil pnrUmre I hat zombies aren'l a fan 
pleader rolled aivay wilh lilies Such as I he Kisner 
Award-n(jminrric‘d Xermhiisi Km IWmIx - which 
is a comic book ihnl cerlainly H vest up toils lurid 
litle, T>mwn by TT>W regular Ashley Wood, a ba nd 
uf robots prylecLS an inftml girl, I he l;irJ lining 
human being, from a zombie plague in die hopes 
that they can use her to restart the human race, 
Writer and TEW head honcho Chris TCynH mnnnges 


1 ZOMffiS, RO&Om? $¥ THR/RARMV OR RAM, 
HA ve 0R£0m HOT OHL ¥ A CONSfAtiT STARLR OR 

rorhlar emmmm, but m mums* 
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to wring -dram out essentially, two groins 

of sdff automatons bereft of human cmodoru 
hut the dramatic device of the 4efenceleflfl child 
spurs the action on while: Wood's, a it ho it work 
perfectly suits the fKKE-zjcsmhiie iwrlil With this 
nnj lilies including Ztwuhri 1 . :mi.l Zi.injF.irtvJ Fanst 
plus adaplatiuns. of Hotrurryi's .‘"'-’uti Qf Th i: Dt:ail 
:inj F.ijnd Of The Dtvrcj 1 , TOW knOWS ri juicy cOrpSO 
when it Cmfc 

ftvALsir Pivss ffOl in On tht ACS by print ir$ 
Warren Ellis's TtJi-jrA; iTiis - in which jfis from a fmjll 
int liqms people Inin p m win- hn n ^r, ■ m ; i dm en 

- dnugwith Of The Living Dead by the 

co-writer of the Night Of The Lh’ingDead film, John 
Russo, Debate raises orcr whether the psychotic 
monsters of Crossed, treated by Garth Ennis, 
qualify as zombies - but the scries, also written by 
Simon Spurrier, David Lapham and Jamie Delano, 
mines the same horrors and implications of life i n a 
battened and traumatised survival Lst eulturo. 

Not unlike Simon Pcppand Edjsar Wight's 
Sfuaust OfThe Demi (also adapted into a comic 
htiHik), the humorous 2007 (graphic novel 2'dWti frits 
Calling traded on the dithds of the jyenre. Written 
and illustrated. by Faith Erin Hkk^a zombie 
mL.yi.ne f;m and her I wsj urviversi I y dunn -mutes are 
tnujufit in the middle of iho tombiie ^put-ityr 1 ^- bm 
only she. wilh herunder.slan<.!|in|f of Lhe ll TuleK” 

KOvemin^ ihp J^enne, cm snve ihem, 

Its Also etsy to for^el thoL one of the 

mysl prominent xumtnoecmit's is iicUialFrie 
IVpatjI ]'S v.njinjly WtKrtdtrful The frrttHU, v,nth 

its 1 04 iJs-m cels- thc-un dead blend of jtunp-ho 
iMMLi r srecl fisticuffs and paranormal insanity, in 
which zombie 1 ; an: branded as "sliiekjafws” as they 
serve the Zombie Iciest, 

SIS FOR SUPERHEROES 

Such has been the hunpier for zombies over the 
past decade dial they 've even bled over into the 
traditionally eonservadvc ivorld of su per heroes. 
Despite beii^ based on throwaway characters from 
Mark Millar's UlthnaSs ^nfastw Ftnarrm, AftErveJ 
Zombies was an unexpected “■"Ehennrhk” -style 
hit in which an alien virus turned the wprljs 
superhonous into flesh -eating monsters. After 
picbmy; Earth dean of life, the "heroes - bicker 
over increasingly scarce bodies, ihiju^h, unusually 
k>rthe?4;nTvy ihevi^mbieK :ixe nol mindli^ 
C':inniLi;ils. Their pcT^nalilie.srernriin in la cl,. so 
the SCOty (bcuSfcS AS much H.in them as l In. 1 few 
hi.im.nn survivors. The. 1 MVjmiV 7.\ irntfcS/d rrrjv Of 
Dnrira'.s.s crossover even saw Ash, I he rha in.sn w- 
h:mded hero fnjm the TyrJ DmrjrJ movieiS. take on I he 
super-powered -sri ffs, In fact, *o emboldened was 
Marvel by the •‘series’ success that they haw revived 
Zbm&w - otherwise known as Simon Garth ■ fora 
four-issue MAX series. 

Superhero zombies reached their zenith 
with die DC me pa- event, ffluefcest Night. 'Th is 
sprawlinpsapais zombie comics* apotheosis - 
Geoff Johns's brutally Solent all-star superhero 
story saw the rapacious blaek Lantern Cuppa 
from space sector tid* attack the DC Universe 
and resuscitate fallen superheroes and villains 
aLike in an attempt to destniy human ity It had 
all the itt^redienLSHjfacrue zomhie tale - it was 
HOty, il v.nsvieitnt'vil ivas violenljandlllHmalely 
il was dispgfvible Iwjmyr pom on an epii." Si.'iile- 
Al I he sann. 1 - lime, whs I ljrl I ijt iv;iy I o Aiwt rtk.j 
fhanulers n^^leLl^s^J^^ others ty ihp pnsl lhan 
:i mum Tisiiy( of (ho u**de;id'f 

The pursuit of ^ new nnj^e on i he well- 

fhainsjiivH. i v| Refine tan take wri I ers duwn ral her 
odd paths. But ew the writcT of FVfiSeyljfti FVitjiiirce 
A ndZbmfv'es - Seth Grah-nmc-Smi th - discovered, 

■atww *tIh r.n 1 1 Id 
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blending zombies with different historical 
periods of famous works of fiction provides fertile 
grounds Mtjwhen? in this, mjtsre evident than 
in tan Edglnton and Emile KiWxi's Vfefioriun 
VifdtuiJ, a. bloody romp sen in Victorian hngland 
Tvil h Sherlock TTylnu's imd TSr Wilson <;m,yj;hl 
in lint’ midsl of n vcmbif UUl break, On difiprenl 
linos, TIj m Ahftfff Arid TNJ CulbiiTiJVi The Ifdw 
Dfiifchj^rnrJrirnv: in<;orpcml ££ TtijmbitVi ini ij ;i pi is I - 
Vi^-|riri^in«!. l;iHH s In, if In tv, iv Vi ltv I he; '.jimpint' upper 
cl. i:;:;i ■■■ pivv nn hr Iciv:' - i l. lit . nil 

hu'miin.'i.TC pTfi/iJf.'i inlri^iinj^fgyfi^l crwnTTW.til ;itt 

don gwich a Tkh w'orld midiidi Chief Inspector 
George Suttlc attempt* co solve an upper-claps 
citizen's mundc in 

Heading further back, Fat Milk’* ongoing 
scries for 2000 AD about a 17tb century zombie 
hunter called Defoe, beautifully illustrated by LeL^h 
Galli^hcr, combine* incredibly we LI -re Hen re bed 
historical detail with copious resdndiigof rotten 
flesh. Tn a mid where magic and science sic side 
by side rather th an a Credit Fire levdling London 
in Icitift, a bizarre comet instep raises the dead, lb 
combat the bnrdo* of “reeks" controlled liy malign 
demonic forces. Defoe - a. former antL-KisyalUt 
Soldier — and his nisslll Lund of KumbiehtinLer.s 
Til tempi Ip I Imd :ind deslTTyj 1 the superm li.iml nijutvc 
of ihf outbiX'iilc while ploughing inly crowds yf the 
lindk-^d iv i I h Mills's rh ; i tt*. ' C c . t i si I e si m i gh I - fr*; e d 
didJUfilie dihliygue, 

Alsu published in JOOfF A D i.s rising 
sine A| Ewing's Zdfttfrp', WOfftd tifu B V (imdalsu 
grotesquely} drawn by Henry Flint, Zombo is part 
human and part zombie - the result of a top secret 
^veTnmenc experiment, In the Sntarksbr 
crash lands on the hideous sentient “dcathw'o rid" 
ofChronos, and must help the human passengers 
survive. The only trouble Is. he docsif'c really 
care about diem and is more interested in having 
them fur dinner. Despite his generally cheerful 
di sposition, he LiceralLy r sees people as walking 


moan. 1H is fust line, amusingly b -H ullo, my name 1 * 
2ombo. Gan 1 eat you? 1 The character became an 
insUml. hit fur 2(J0£I .4 F?, jith! niised l_n.il h Flint nnd 
F*vi rig's profile .sign i 'ieunlly, 

Fyr sheer V7iricty h though, you Cant fctAl 
Hifi-nrJjsJ A CJiruits, which lied in In Mns lSnjuks\ 
popuL'ir The ZnmiVr'j! SurvfiA’jF (Irnhli: imd posiled 
VTirfijus hislorical y. r wn bi q ci 1. 1 1 bn; ; 1 1: s 1 h rj ugtwj i 1 1 

Tiisi oty - c-adi being tfteWed in w^ys specific 10 
ihfll period. 

Vcc while there arc a. plethora of cradi tional 
zombie tropes - and plenty of cliches r out there, 
finding new r takes on the genre is a challenge 
comics have been keen to cackle. Zombie* have 
so much more Co give and. like an over-inquisitive 
grave digger, comic books haw been roe ring around 
for the freshest specimens widi incredible vigour. 

That’s particularly evident with Revivo! r 
written by Tim SceLey and published by Intigp. 
Although ic beans superficial similarities to the 
French drama Les Jtevendnttf, which found a 
strong audience on British TV as Jhe HeuiriitJ. 

il '.s 7i sm^ll-1vavnchjinclcr(.|rjima I lint's idsy 
;i dijJiirbingho*TT.ir.st,Tii‘srTnd-:i "ruml iwiir - 
my.sl erv, Simply pul, I he dend do mil mmL: b^rl: 

1 0 cat pc^oplc. I hey merL.'ly ivi.sh to 1 rvli.im 1o ihcji r 
cverydiy lives ^.S if iwjl hing h;is hiippvnts.f 
is. 7i ease study in rb ; i tt*i; 1 1 . ■ r- ,. in ven vvTnb i c. ■ si 
I hill,, as il l i.ims oul, eo*n it'.s Vim-e bol h the spuec ^ind 
depth Lr> expkirp pmpi.'Tty. 

COPS AND ZOMBIES 

One se^ne.sthnl hnsetunbine^lbeil h ihis iiik.1 
ihemyre I rj i ■, L i I i i.m; 1 1 iJeTis ^ib^tll THjmbie^v^s 
well its finding msesive nwiinscream success, 
i* Robert Kirkman,. Tony' Moore and Charlie 
Adlardfe The I^iffcj'njDedd. Debuting in itioi. 
the Eisner-winning series- ha.s become iLs own 
mini industry with a hit TV show' and .subsequent 
game about die survivors of a zombie apocalypse, 
led by small- town cop Bick Crime*. Kirkman 



TV^ili^tl th:il I he.: irermbie* may be iho miiin dm w, 
bill il'.slhe humrm drrrmiis filing on Ix'hirid the 
bamciitles thal lie.'vp r ij-ti i.| c r.s run i n f.; Kti i; 1: Ibr 
tthttc', mNitinj^ rs i t xtT7XTr[|in:iTy iittiijutiI of roerm 
for ch nr; icier 4 k'velopnn. t nl - sijnt.'l h inj!, ihiral hTis 
.•ii in iv i ed im niidienw fir beyond i h.ii chT 
comic readers. Adi a rd'* mo noch mine artwork 
purposefully reflect* the tone of Romero^ early 
films and Kirkman i* not afraid to experiment - 
■there hnvc been some issues u tterly bereft of any 
meting flc*b at all. 

“I like to think of Tfm 1 D-tszd a* a 

very dramatic book;' Kirkman cold Piathc^kiitl, ,£ so 
much so thac the "zombie 1 part takes a back scat.* 

“We're a character book* said Adlard in 
iOU 1 ?. “in fact, it’s really a book about how a buneh 
csf disparate people etspe in an extreme situation, 
which just hnppens to he zombies. I think liohert 
wuuldVe lost inlcrvsl lung .ngo i fil '.'.ii!-; ju'il ;i(:h.iiiC 


W WALKm PZAP& A 6HA£A6feg 0OOK, 

It'S Z£Atl¥ A0OUT HOW A 0UN6H Of PiSPARAf? 

people cope in an exreem etm rm /f 







ilia [.w,tT| Fil it - ail 
t4s tPJri F-cnwi.Lii. !. 
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We spoke to die Defoe artist 
about his visceral artwork 

W^srp zombie 1 *, t’-asy In I rjnspluni tn thv 
17 |h tHktitfy? 

l*al Mills w;is kml iKlic al giving nic lcj.n|s of 
ret^’iii'ch. The pijmC is ftj COfdpIfiftl^ immerse 
yourself in the time period. T did ilvHTOriwB 
DVIte md books and praps and sunk myself into 
the architecture, fashion, the cold din of' die 
streets - theni I basically threw a wigon a zombie 
and kicked theni out the door. 

You’ve drawn thousands of ’'recks* for the 
series. Are yon sk l< of them yet? 

T'ni not sick of them; it's the visual clement char 
keeps me interested The human skeleton - and 
the skull in f >'_ h l" t i l il jj L" - Is. fast inacing to look ai 
with all its eormsuLS and tidies, and it just works 
perfeelh- in dramal if lighl mg Add lothaC some 
lovely M^lUR.'-slilce rolling flesh h;mgiiy{ from il 
and il docsn’l gel old, it's like in zombie films 
where they Sftncl all I fw>r money on really 
del ink'd, ele^’-up-raady zombies and ihen put 

all ihe chilly bar^dn basymenl ones in I ho 
backgrounds - ii basically Mia. 1 that. Yos, I 
spend Iwiee as long on massive crowd, seene** 
but it’s worth it because you fi mi sK step back, 
and sa y "fuck yeah ,T did that”. And that doesn’t 
happen that often, when you' re genuinely proud 
of apiece like th.it. 

WlsaFs yoLLi 1 favourite part of drawing De/be? 

T genuinely enjoy chore ogTLipbipg and acting out 
all the scenes - it's- like setting into the 
characters' heads and bringj ngthe emotions and 
actions to life. Tt's also preat to tike hundreds of 
photos of yourself hi manly scey poses- with toy 
gun* and rhenium th.it into even manlier 
dr;n.i-in)fi iiilh j-ou lyarinj^ aparl a li.iad of 
ZOiTlbi t-s, I love drawing in bind and while 
becuuse il I :ike.s mo bsiek I n nw early influence* 

of reading old -school h error comics like -JirntYjm, 

Pjpriiig off urainst u vcnnbic', whal wrapon 

would yuu BSP? 

T would StthlCe all ihe femalczoflflbi® in i he 
world, then T'd send them out with t-shirts 
with my face on them to takeout the rest of 
due zombies. 


fighting ZOmfciifrS and gone :ind violence- Thai Sort 
of Stuff does not. SuS»ift a bool: this successful 
o-vlt the period it’s Listed. And it’s only I he hi in i. it: 
stc/rle-s ihnl Ircepil fresh and alive forus ns well,” 

Hul fyr nil i l.s sued 1 ***. TV iff ItWirry FSmJ 
remains very nuL'b grounded in ‘Hijmernn’s 
unbent of shuffling corp'scs, survivors, guns. rind 
inevitable disaster, While Lt hits been revolutionary 
within the induray. it's a fairly traditional tale. 

One of the most intriguing cakes on ihe 
genre has been Chris 'Roberson and Michael 
Allred's iZomfcre, published by Vertigo. The 
scries dealt, with Gwendolyn Price, irevErant 
gTTpicdiggcT in Eugene, Oregon plus her friends 
Elite, a l^SUs ghost, and Scott, a werete trier 
G vicn can pass for a regular girL, bur she needs do 
oaialiradnonoc a month cokoep from listing her 
inea'ioi ies mvl i nidBigence. As a. gravedigger she 
has plenty of BctcSS to rvtcntly deeoiisod people! 


7 was vewAwm 

THAT if m§ A MO 00 ZN 
TAKe - IT'S HSALL¥ HOT 
A ZOM&P HOOK AHP t 
UK 0 THAT ASP 0 PT OP IT" 


when she con smith's l heirbrams she "'inherits"' p-arl 

of the deceased^ dnu^tB. 

'Trir always, been a zombie movie fnn“ 
Allncd says. "I was ’■cry aware thiit It was a modem 
take, in fact, a very different take - it's really" not a 
zombie book and I like chat subversive aspect uf lL 
It was ultimately a characcer piece with a female 
characcer which T aLso Round very aru-activc. 

"The original concept was that she would 
cat a brain and. cake on aspects of the- person whose 
brain it was and right che wrongs or tie up the 
loose ends of chat person’s life, so chore was great 
pocential for murder mysccries and things like 
that liwas originally going u.j he like a ‘brain of die 
month' kind of aeries, which l was wry happy ivlili. 

lr FOr ViLrioos PSftSOf^ tee jflu* cuughi up in 
I his whole ylhor .sub-plul :iiwd then sl.;ir1c,s.| ihis 
epic .slorylino involving I He end ol lhij So 

il btCiinU! clear ty me th;i1 it i^isniorc of a lartfe 
gmphit novel a.s opposed to a coni inoing Strifes 
am.] I hil 's ivh^it T moan when T say il gpl a life 
OfitSSUivik." 

The .sctk.'n ivas nn mjic hil h ivi ih Alined 
bringing a touch of retro chic writh his l\jp 
An meets comic book style, buc the series uns 
cancelled last year. Allred maintains that they were 
able bo bring the story to a neat close, but the loss 
of such a left- field book did nothing ta hd pc bums 
that. Vertigu may be in trouble. 

With every new zombie craze there are 
those who quickly brand the genre as tired or 
moribund yet what the comics industry has 
reinforced over the last decade Ls that zombies 
can he reinvented time and dmo again. Simple, 
easym mmould, m purpose and neim^ine, itkKiks 
like comic book hrp.n: n r l iinishckl C'lT the zombie 
invasion ju-sL n 
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Without the talents of writer Dardano Sacchetti, 

Italy’s zombie splatter flieks would undoubtedly 
have had less bite... By Calum Waddell 

“Guillermo del Toro counts Zombie Flesh Eaters 
as one of his favourite (tighteners, and many 
films owe as much to Rome as to Romero” 


!TT.I^niy $jnxhetli m^ynOt 
be the frlOS I fuiwus nuitoe in 
rijili^n horror cincmA . but 
during [he pfory glory daYs 
yf pa^Ui pbimia spilleTK, he 

undr.Klhl«lly - the 

most mporl^nl pfcrsott lobe 
sluing behind :i typewriter. 
Frequently shuiigcmlh 
with his wife Elisa Friend, 
Soeehecci penned the scripts for Lucia Fold's 
(bur gut-cnjrk:hi,ngclassies of walkm^eorpse 
carnage: Zombie Flesh Eaters (1107!?), Q'ty O f The 
Living Dead (10&O), The Bcyemi (1031) and The 
Haase By The CenzeftTy (1031). During this period, 
Socchcod andPufci re vo Hu do tiised Eu to- ho rror . 
Indeed, such evocatively titled home-grown 
ca.sh-in.s. as t’njtic Nights Of The Living Demi (1 030) 
Nightmare City {19ttU} ond Bundf Grout id (10*1 ) 
sjckhi followed, whilst Spain's Jess Franco churned 
l : n 1 1 fji.'.'-a?; Cf'Chr y.omhir* (1 'jfilj nrtd FulUK^'S Jfciji 
Rpll in i^til in onlhi. 1 :ic:l wilh Zombie l.iijtv 
Even lodiy? the llnli.-iri v: mi line bOOTTl, b'. iilli lim 
Filler infi S:iCL htjttk" 1 ml iifueS tO inspire '.hr- 
TiuiinrJmurik. GJFluK- clcl Turn eonnVSumhje 




Fltsh Sjt t i':T"k 1 1 s rww 1. :■ f h i Ihvunnlc 1 fri gh 1 ei 1 e rs :n n J 

everything from ZomtrefiDid (2000) to The Walking 
Dead television series owe* as much to Rome as- it 
docs to Komero, 

Consequently . SFX caught up with Soechetri 
for the folLowingrare-and revealing - talk about 
a career in fear... 


I® happen. The pTTK 1 1 1 c/e r ij I Zi n nr bj t ■ Flr.dr r'rjJer.v 
usut nn impuTUml man nnlled UhT 1 - 1 Tui/ii, why had 
worked with Sergio Leone for inst-nnee. he had 
dene Once Upon A Tune Tn The l^st, Fut he whs 
not sure he wanted to mike our movie. T finished 
the Zombie Fleeh Eaters script in September or 
October of 10*7/ and Upusaid he didn't want to doit 
and that was when everything went on hold. But in 
the New Year, about mid-January, he hod changed 
hit mind and the film was- suddenly happening 
ogam. Then we had tokok for a director.. 


When Zombie F lesfi Eaten was rdeos^d in Italy it 
was called Zotnbi 2^o that it could be marketed as 
an unoffiriat aequei to George Romem's DawnOf 
The I?eatf, which tiwiAed Rome undf; the moniker 
of Zombi. Canyon* talk about the inspiration that 
Ho mera's work hod on Zombie Flesh ICaters? 

I have been asked this question, before and 1 can 
Loll >iy|(, Lrulhfullylh^L iherv i Awry little influence 

bwwttfttl I iw,’ work ofFpinero mth.I Zombie Flesh 
EdTlj rr\ , Tli e p nohl e n i ih^l ijut film nekstSed 
;i IlH.T Djtuti QfThi: Diftui - bul I his h jis never intTint 


Fs rt true zAaf they approached another Italian 
cult filmmaker. Ertto C'astellari 7 before ihey weni 
to Lucie FuJlrff 

Yes, they took my Seri pi to l , 'nv:r>, I Iv 1 fnmrH,L-, 
filmmaker who filer wvnl pii El.' n tike Tbi: Rnjrur 
TRamVim - which f wrote with him, Tie v.™ ihe 
producer’s flmi choice, EalMistfiid he wcmld do 






it 3 nd fur about two weeks he wus attached as 
die director. However, Enao had Just had some 
bipr hits, such as his spaghetti western Keoma, 
and that meant they had to pay him more for die 
job. The producers wanted to keep Zombie Fltsh 
Esters as a low-budget dim. but Enzo would not 
do it for the monty that, was finally offered, so 
they deeided to look elsewhere. Next they went 
to Jne Cftmacfk.. 

JOt. J.]"1 JSUb) ttdH pmhobty be btvi known u> 
tinii.vhmiiiK'nrrxux the drrucfan~ af M i)it}cfi ntr.v ly™ 

.1 n sb r rtpnp Jhjj'i Hr.s This Katrf^ 

Ye**. he iv;is ^ vt/ry prolific filnimjder,. bill Jw 
TYAmnl ij wtik nt.yl inloTV-sl ed, 1 Towpvpr,, In 1 - read i he 
sfripl jiik. 1 ;i Tier Zombie Flr.'J? faiSSirv wa-STib^hil 
he lool: our lending Ijidft Ti.sa Vhmyiv,. n nd made 
rtnfhriyj(y?Jk^JLis Thi\ 7Uu7Jd -whiehwwsji mjpy 
ClfFukife film |1 jiu^s|. Anryivny; nlLer TTAmntij S 









lumcil il I.k'i.vn ihc producers w-unt tC At ihc 
1 inn. 1 , T.uciy w'ils only known fur his j^inllu | m^l try] 
ihrillvn^. which T ihunghl wum vscevllvnL, T If ii'ns 
fan of Agasha Christie - but (he |nsl movie wu 

had done (ujiijl her Murder Tf? Tftt Tiirte OfStVtn 
Nates* hud tick been a hit, So> a* you enn 
imagine,. he wbh very pleased to be given the chance 
to do Zombie Flexit Eaters. 

A n d it was deorfy lth fiapfand choree because it 
launched Lucia Fulci on to the international map. 
Zombie Flesh Eater* was a huge success alt Lwnuiiti 
the wwfd. But why hum 1 1 released fit Italy an a 
^neJ-fc Dawn Of The Dead? 

Ic was filmed under mv ordinal title. The Inland 
Of The Li vit iif Dead. Kui dien Zombi, dlmL-red by 


Gentle Kofflero and produced by n^Hu Argent^ 
wa*; a SUCCESS i n Tlaly. On dtSb&SisOf tll5it,UgO 
T\ieci >t*Jl Lhe idea. io chrtngt the til h.' pf r>nr film, 
Thi.s TV ally upsvl TJariu anil hi 1 Cuuk U-S B court, 
HOWEVEr, Tkirio t- ri l k.- ■; I up losing b«nilS^. in 
reprds to Italian law 3t that time, the title to a. 
film did not necessarily need to correspond to its 
cetntenc So, because of that loophole, Zombi 2 could 
stH be Zombi 2 - even if it was not actually a proper 
follow-up to Down OfThe Dead. 

Haw did the celebrated scene wrdh the shark 

_ti Sitting the eeNPtbw come criMnetP 

That was also because ofUgo Tucti. He told 


ineurpijrilethUinHi I he vvripl-Tt ivasKuhc CiuU 

K. Tvv a 111 lie bil of money un ihu .'iboot. T said lu him h 
"This i.s crazy, ■diarl;.'; hnvv nothing do with this 
film!’" And he said, “IfeS*. but ihc story i ides place 
in lheC^ibbefm,.th| t , TV is^lxi^l Mi*d there is rm 
island so just thniiofsonKthm^.."' So I invented 

a scenario where you think a shark ingoing to 
bite someone and. instead, the shark becomes the 
viedm. They had diis stuntman in zombie makeup 
p I ay- fighting with the ere noire underwater and, 
miraculously, they got i great scene which people 
soil calk about today [laughs]. 

JiKt a year after Zombie Ffesh Eaters, yattrselfand 
Fulci were HwAnywi jwir ne«neeirt-mtrucJuiUg 
classier. City ft/ The Living Dead. J.v j£ safe to .very 
I?U£ ftiffi WES .lit JJt rdy setrrt da u Wry bankable 
mime in ibtf horror get trt? 

Tl was actually thcopposile-Znmbrj! Flesh FjiU-.m 
wa.su SMyrWwidehil and tl m:ide Kitsulf millions 
of dolkirSi lor evr.Tyyne but u* W. L nwvr smw any 

L. t-Tj h u ri ch us j i m.l Fulci anj t wum -riilhuul work 
for the best part ofayvJiv Fulci could tlCKbd&Sve 
his li 1 1 lv humor lilm had been such ti .succe^ 
cvurldwiilt! - a^^l nu ijnt.' m Tody cartlL 

"I'ltil was ihf 1 .v:iv it in Italy I hey 
generally only mnde comedies and dm.mfist 
hoiTCT was very rare, wnth only Mario Bbob and 
Dario A rye n to earning the flag. Finally, almosc 
a year later when the foreign money from Zontba'e 
Fieslt Eaters began to eomc in, we got to do CTf>' 

Of The Living D« 2 d„. 

City Of The Living Dead is a ctazy movie - it 
Jfi’tafures te ft-po rf j ng enw n ih res , bws qfmiity 
malevolence and a strbp^w rn v o l v it tg ti d eu tf pt 'jVh f 
frying to eouse ormpgieifdon. ff is a very different 
JilmJratn Zombie Fie . sb Mwl 
That U pmbahly because it did not start out as a 
stumbic music |bu^is| . Fulci had nut ^k5nc I his 
lyCH. 1 yf lilm btftinf 'Zombie Flesh Filters bi>l. ulicr 
thiii was a success, he sianed to c*plonr the Kcinrv. 

T ft Ticiid :i lol ol^ the fireatK - vspoi.'i:illy Fidj^iir A ll;m 
Btjfr and 1 Tl* LflUfrern II, With (fty OfThe T .ivmg 
Dead he w:ml ed sijmcl h iny, uil h ihv aCrmispherv of 
I^i'CCnfl but the film hafi invuslyrs fruTTi (.Tcrmany 
and ihey lylj us Lhey wani ed vcmibics, jusi I ilv I he 


me thnt he had bought some footage of sharks 
m Medici i and he was writukring if I ci iuld 


Ppj 



FUIGI’S FEARSOME FDURSDME 

ZOMBIE FLESH EATERS 

197 *-] nirrttftT I.MCiio Fulci Rating Iff f 
tJttcn spoken of in die same breath as J Juiwr 
O/The OeiTui 1 , rids lacks the dgprli of Homeros 
ciassiL but is si ill a Itugiiy **uj<synblc niuviv. 

M i sing the ItihI vuodw xrjmbw wi th mctdvrn 
sensibilities, it allsobca&tua fabulous rheme 
linm FabioFrizzi and a couple of mcmoiMblc 
s^t-piwrs, And when? dw am you j;iinn;i set; ;■ 
y.i nr ihi<‘ fight ;i .*fhark? 

Akenuim {Men-. Zatttbi 2 , Island O/The Ffesh 
Eaters. The fs?and OfThe Living Ueod and 

TTiany mijn?.^ 

CITY DFTHE LIVING DEAD 

Director; Lucio Fuk-i Rating: tf tl 
FgJIri p.iyv hnm.igc'to F IFT^.KVKfrji'ft in this 
bwinl^TS and quite- ripi*mlic;Llly gruciiiime 
horror about an evil priest bent on bringing 
about the end of the wvrld. The zombies may 
mil bp impnrfjmt to ihv pint, but tberv's a li it of 
g .1 wfialfy grizzly fem to tw had. 

ALTERNATFVt TITLESs The Fear, The Gates 
Of Hell .ftairra Sella Cittd Dei Marti IfiveiKfi 


THE BEYOND 

19 £] Dirpvnir: LUtlu FukH TLnHng: ff f 
Tlie second instal inent of* I'ulel's loose “tlaro 
OfFTeB'^’ilogy withC atinona MacAloll has 
some spectacular set-pien^ (h dude having hi s 
filet ffiten by brraTitufc]s.!j,hu1 makes just as 
lirtle sense as its pi'edecessor. As with Oily, 
this is all about the dark atmosphere and 
gnawing weuse uf dnead- 
AlfTFRN ATTVF TlTl.ES; .,_F Ta Vrvnti Nel 
Terroret L y aUila 


THE HOUSE BY THE CEMETERY 

L*)S1 Tlirechir: lutlu Fuld T?aling:ftft 
In diis moody. impressionistic piece, die 
zombie Ficudsiein renews himself by feeding 
cm £jther.s. <!(,sulTrivfTsia] wilh smut* fans furiis 
r.iiiihi’iig, Llisjiiinlisl pliri, this isalsii aiy.iialily 
the most accomplished film in the trilogy, with 
an atmosphere as srra nge and hill of dread as 
yuu’n 1 li liely tn find in rinubit* (inriiLi. 

Al.TFRN ATfVF TITI tZv Onella llifcr 
A l ClTU ta A l Cimitero 

Will Salmon 
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in Italy the spiling of Zrrfithie is, gran, Zombi - whidt leads to 
.ttjrne confusion when trying to maintain the lurid lepey of 

TTiimy uT I ht." L'l:iw«k' blood-filled pol- boilers. I hal hil sowns 
during ih^Kn 1 Jay yrKirxt-horrur, ll all Ix-^m with £Jwtj£f 
Kumrnj'.s HiVim Qj The Divul, p:iirl ■ lin.incx'd by Thno Arjiento 
(who iiIshji l. i,i[ [ugt'lher ;i new V. pro- edji t ) a n J. njl c.' : 1 set L in Rome 
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I d ni ti h; dreamis as Zombi .7, on doubt causing mint ^nashin^ oF 

let'lhiit IThirip Aiyi^'nlc/s office; Meanwhile, Znmbr FftdivYjrjisr 
(1 ‘jfllj) w;is t\-I i 1 1 1^.3 Dnclnr . r f?iXr Fwir fttf, □. fyr i Is Ammnn 
nil Jil*TH'e t whilsl Fiilfi's yri^iTLil (.lassie yf sh; 1 r I r- fighting ;ind 
inlL--.hr.il -fating hil the l.Jfi i L tkl Si a L p. s und pr 1 hr r-impli Hi^L 
sk;g:m pfZnmhrf. When Fnlci hml 1 ’.- l 1 1 ■; I. nr ikr His own favtihi 



ItaMtai HfeJnft jpgtt Ntf ■ 

9fME,fr| ll l k falllH 1 U Fill 


;vt?Hu2i£t' nMKHritn E&rutJ 
iE-3'Kro-E 1:k -lEMihraAEraai 1 


Under Lhe. 1 lillpyfZnnrhj. T-Ucitt ‘Pulori'': classic lalf ijf" j^iil -JtTXST'inji 
ghoul i*hnes« in L h £.■ Caribbean - Zrinrfoii r ‘i . l iiJi;rs - ;im\ r c. , ij it 
ilshome country asZnmbr.2: IrkkingindiKenous audiences into 
thinkm.it they were WHltchniga sequel to DtownG/Tfifi Dead. Tt 
worked; Zombi! was im unexpected smash in Italy. Clearly 
aware of a guaranteed gold mine, the skid-row sleep -indurmg 
."plotter fliek fatriia! Gn>orui<l<*fl.l) then one-upped FuIcl by 


111 1 L }&** 11 ir- perhaps 1 ii> wonder "hr Worli I Had lilllr in!i. , n.sl: hv 
I rr mi pyml fc/vv l 5 h.iI wil 1 1 ' hr hardiest ijl htiflW buffs ware aw;mL! ol 
■a- h : hi iviis rr l:i k:d (y vi hul irv mure, Wpl lhal lliin stopped the.' 

Italians from flawing at what wa* left of the ttxrthsornc trend; 
Zombi 4 (MSB) - directed by Cbrudio Ftagasscc who had 
pradueed ZiWtibf 3 -quickly followed. And die collective prawns 
of VH£ shelves aeross the world were re porudJy deafening-. 
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last picture we made. So wc tad to rind a way oo 
put zombies in there |laiAgha]. 

The iseytmd k similarly atRa^e - ii is a haunted 
house tn&*ie up until the fcut reel vr-he n 

.'.■jrddt'nJv £i p jmihju j .T slart In appear^ 

YfeX, si was s:mw ivhc.'n wv did The Biryi JraJ, The 
Ck'rmnns demnnded v^tnbifs - and nslunjtas I hey 
wm.! in I here .sum vw hen; wv HjyuU #.'[ the money 
lOTnalcc I he muvie 

Hy the t j'mc itfThi' Htry-n n ihu FintaiijSjhW 
industry was xpaivnn^g a huge number trflt¥w- 


bmljjEtfnnMienHviea which ripped offihejbrmata 
oftfte Fufcijtickfi. How did you reiin to this? 

] m mum tar jseoing Zombi Holtx.au.ii, made in the 
same IncacLonn a* Zombie Flesh infers and with the 
same ac&jr, [an VlcCulocK and I wasngttapipy 
- b^H it b;id mylhrng tody u'ilh ihvm copying us! 
The ptobfelt! was wi ih ihv pnjduttr.s. Ijyt me jpvv 
yVU an example; look at ihe old .spajd»e 1 li wipiHtns. 
A t'i.'jjvl nfDui Karat am c firsl rrndil was (|nhe 
low btldRel- Then, aflyr I h is was n -vu re; vnk, T vh j n e 

mink Ft^ A Fi ™ Pd3nrs Aftjte rmd It Post mijn- 

mr.nw.-y and made mr.nv money, Hjr I he I ime bp was 

doing Once Upon A T ime Jit The Wwt bh&A Fistful 


“In Italy they did not believe in the films. 
They saw these horror productions as trash, 
designed solely for the foreign market" 


OfDyiwnite he was given millions of dollars to 
nuke his rilms - and they became blockbusters all 
tjver the world. Hcmewer the honor producers 
newer understood this simple formula, Every film 

tfn:i l caTTte (/Lit nl lH.-r Zi.inrP.iif Fht$h Erffer.seOSI Ih/ss 
nnd less I li make su I he pnyduveTX LVuld PW'M 
ntOtt (jf I he budget and mortof I he jp-cx-iv Ztirnbr 
rriJiJTjTtisf looked evert cheapet i ham Zifmhrr 
Fip.rit FfjNT.ii This was bec&tu** in T I .; 1 1 y I hey did 
nol bl’l>L*vv in I hy ■films. They saw I hexe horror 
pnydLK liyns asCmsh - de^Jtned sold? fijr ihe 
ryrvi^im;iTl:L’l - :md they wvtv always picking the 
^mc actors to be bi them, David ’Wsnbcck, who 
whs in The Beyond, whs everywhere. and so was 
C \> : l ie- ■’ I ’■! i =_ " i ■ I n L ” i l 1 di'-ivc- films wi:h . 1 - 
Ci'ty Of TJec L rvt ng Dead, The Beyond and T7w Hocesc 
B y The Cemetery. There was no attempt to (“row 
the product: 1'h is was rcalh evident by the rime we 
did Vfte ff«we By The Cemetery-. 


rti nrid™™ 
an trill iJBUia'Ifeiirirjl 


ifcdlisacr-sLn 
araL'-l: as miK ■ 


wMMJitMjirjujh- 
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The House by The Canetery marked i he end of 
FdiJcjs "golden period”. It was the- lani rime you 
Jknh together an a nmreaSstic totnbit 

mi t trig - and the movie, despite riuw being regarded 
a.f a classic of the genre, was not a big hit when il 


fiml j’ljmr turt... 

T ii Jis fod up be^Ul-W ibinp: woiy te*n|f done H.i I he 


some old Njrmi.q L i . \ VO vi h tij 1 d film in ji lymi.il ij- house 


StHkWhtftj do SOTTW (.' tlfmnl scenes in A ftt£fiic& 
f(.yr n Wggk, sy il UijuU Ini.il-. ;i li [tfe like :| T fOl)yWMd 
muine, ^nd I ht.'n tv I urn In 'Krunc.' fur every! h i n h. d s v- 
Aflur Zambia Fltxb £j?terx wns sfuth nhwjfiL’ *<IHX\’'i.s 
for Fuki we really should htm- been gwen more 
money, It whs frus tm tin g. VVc did Tftt 1 Mew VW: 
Rapper after The Howe By The Cemetery, and then 
we did Manhattan Baby. After tKzic T never worked 
with VuLci Again. Hue I have fond memories of him 
and of our time together. It was hill of adrenaline 
and invention. 


Fn The House by The Cemetery an A nwj'ctfjfc 
Jam ily moves into en old eountexHiid'.fnMtnHJon 
andjind out zltc/e is a knife-wielding zotnbie in 
the Jkr.ferhertf. As with City (If The Living Dead 
and The tieyand , there is nui murfi of the typical 
**sStifi chomping" action that one m^ht expect 
fit\m a WiOtf/tg- fj w^-Sht 1,707*1.' r.. 

As with ihtiseolhur films,. Thi? JTixusj! Tty T'Tnr 
Cemetery did not begin life- :v, ji si tin- ;iboui 
^umbit’-'i- Then? is an uld fairvlJilv in folly abou.1 -in 
Of^y-ora 'boKVym-in'" “ l hat livp.s in ihv ba-^emenl 
ril .1 Ijig hi.iU^’ in Lhy m ii lcSIt.: offttlU'hfitfcr A family 
miuws i u I he houstv a wary of ihc legend, btU I hey 
only discover it is I rue when il istwlnle. Thai i.s 

wh-ac insp ired T^ie House By The Cemetery. 

FFnw did the monstrous priaaigronrsf rn The Tfonse 
TIte Cet r ie te r y JS et -im r h hi 2 0 mbit? 

WelL that was the fault of Kulci because he still had 
die same crew, and a lac of die same netors, and 
he wa.s usii^g the same cricks as well. By the time 
ira did Tfre House By T^e Cewtery, Fldci was j ust 
giving chc audience what they expected: blood, and 
iambics. That was. chc simplest thing for him to do 
and also his wtjalaaess. He never undecstixxf his 
enm potential, instead he just repeated the fmrcnula 
dut maJe money widt Zombie Flesh infers, and I 
think the films jjpl weaker because of lhal, 

?.s this why yt¥uittnPiTwar 1 iad TUjJ.h Tirh i t\n left's 
y.t\mb \ ihf iJf-n^nrd'M# suifuci thtri hzfirurUy 
mode fa> y.nmb.'-.' Flesh F-'ijCtT-s! 3 BtTajirttidFy, ft wu* 
™eh □ triYirhit'A praditctuvn thu \ FiiFpr thtvit uven 
finished the ^Jm, the p rod ar riTr.v did.,. 
lty I hi it lime, I hy Tl aluin borryir boom ums yver 
and Lucio and 1 had some antumenfc over che 
making of our last film. Manhattan which he 

lostinccnescin because he thoufdit the script was 
coo intdleetual Pauithsl. T could see the dde was 
cuminf? too - the market went from the zombie 
movies to action films such as The Brwix Hurriar*;, 
which wis a hutte hie for Enzo Castellari. "Ilien 
chi ere was Lambeno Bava's Demons in. 1 1 j 3 fi , which 
T also wrote, and that was probably chc last really 
bi|? success that tve had. Unfortunately. Lueio wa:s 
eandnuin^ta make smaLleraitd smaller hompr 
mcjvies and with Zombi X, whic:h he hoped w r ould 
he hish^enmebaek. them was nodiin^ leit uftnii* 
industry Jiiwymemt.', Tl taitisji ipyal shame. n 
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Will one of five bundles of Fulci classics 


li* T0id Vy the scuikI of tiido Fuki and nardanoSacchclti s 
tales of tciTov? I jw-k no finthcr, Thanks to the kind folks at 
Arrow, wc*vc gat five Hllu-ray buitdlcs to gii'c away, flic 111 ms 
inchided arc the complete Cates Of He U trikitsy (City OfTfte Living 
Dead. The beyond and House by The Cemetery > as well as Ms 
eye-busting cl assic, Zombie Flesh Eaters, Wliat'siiiorc, ducfksh 
Eaters Bln -ray is the nltra-rjrc long-deleted steel book edition. 


We fought off a horde of maiMiiding undead to get our mitts on 
dicse little beauties, artd now we're offering them to you! All you 
have to do is text us with the annwr hi the ftillirwiiig^ues^iiL.. 


Whit L-ull ’7Us TV show is Zombie Mesh Kaief S Star 
Turn M^’yiTliMrh bt'wt ki-HKWii fcwl* 


A: Ch.TJrt rr OfTheSlvnex (ti-xt SFXFI T Cl A fo fl 4 .tW> 
Tl Survi writ (test SFXFITLC I Ti to M.ift.t) 

Ci Twnttff (text sfktuia:! C to 


T.iwio Vult-i's L'lassic films Tfii.’ tivyand, City Of The Living Dead, 
Hons-' By The Cmrlpy und Zombie Fiesh Eater* bun? dfl Kyn 
restored and are available on Mm^frWDfnini Arrow Vidro, 
For more details visit www,airowfims,ccMik. 


TiHta , l ?jiirrnfanaiL3iri1iT.ijl ktfiai itnul ir, HKknidltaiiAiAMlIkiYiriBlIiT 
33etniT*eullr*JttJli | [iLt* BUwTterailriU in tiiHturita uuiutitliEMai Iran 
'titifrtti HClPrtBkiiEa^rt ctc rltttsrf t»tt rrEUwmcrfi 
TT( -Ttfifcr s -^UJPihBtW **T Kla cm Tk mlbc RkTOUlrpIcn 
Van JlkimlH lisHnvrflltlMH Ihitr.iY bksar mhi MitKlalh ftria23^cLl ft Oran 
'l*i H'rffjiJtfclEtirt C[hliltrJliYiiHptf|iMtMfitEll(U(*d|ltBtllJdt€aJ L lEttrltf 

iJ^lft rtT.DLE itL^tmsIririttt pf'.REiaft E'tla tl MmijmRtr r iaJylhuliitT*ut 
mi k.at[afwnir rrr wiu-Tt rofroiapiR p tew m Elam gc^trajfflinteriir t dlk 

it^Dibtf II lamina cuitrrfcirmd'.ijirfcrjroi s 'Tmii, Minr, ttitrit* tetarpnrh 
mirteiRkrr^i ti ti ruimiLI, eiifri te Htfxllt.Eiuixr^r 1 

t U'.wt mi SFH^mta st ktc tojrten-jrf nc tint imt ti4u8antctn*»C -tK) 

t wu.l'mninfriiipiaiitrr^M rhnarrrufeKiri.11 te wiUd'i'teEriitBii tolimu^fex 





IS IS FSB 

Experience 

What is it actually like to be chased by zombies? 

Will Salmon travelled back in time to 
1940s London to find out... 



EISFDH EXPERIENCE 


S omewhere under London... 

It h s September 1^40 and 
there's a war tm. I am lyinjf on a metal 
gtilb peering ntufltHisly down through 
the ^ip. Almvc mo, mi in* rank- and 
■‘■b i, id d t; r h chL‘ peopl ridmg ihfm 
oblivious to vvh.ll i.sbiippWiil^juSt 
me I t\:s below I hem. Tfenealh me. in 
* liri^ijil h' lil medk'al bay, people arp talk ing. People 
in iriihjrm - Na^is, Tberc'.s ji body on.;i C nlj 1 0- And 
vben I he lod) snitrl $ I o nnjVeu, 

This is tumble ISlitK l 4 J40-t,be LU’sl in :I 
stung o ■ zombie events that ha>e been rising up 
around the UK Thk mg place in the dank tunnels 
under Waterloo, it's somewhere between ..n ghost 
train and one of the lull-scale "run and gun" games 
you may have seen advertised. Uni ike those events, 
y oube not armed. T n stead, you're guided through 
the tunnels* encountering other eh a ratters along 
the way, juadually building up- an idea of what 
Nazis arc doing beneath the streets or'London. 


"We set Wish up two years ago." says 
’CiJiard Kotshau; cri-founder pf th(! company 
behind Zombie ttlitzlsHfl, as well as several 
oi her yieimliH.' -i hemed events, "I met my busine^ 
prirlntT, Stephen, pig in Veg;iK n; if i ng d 4 1 tx l bu|J&b e-S- 
V&: wanted tosei up :i business offering people 
tf^.jipism.” The pair hil on I he,' I heme frir I heir 
Hr:" zombie even l - lkxn C;imp, in which players, 
become soldiers lasked ivilh balding ihe on dead 
- jilmfrf by accident. **Wfe mpl jm army ivhy 

j 1 1 sp happened I u be an obsessive zombie bin. T Te 
came up wi rh Zombie Boot Camp T was a bit of 
n sceptic I knew it'd be km, but didn't think' it'd 
appeal beyond a gpek hardcore, but when Metro 
ran a full-page story cm it, we sold it out for a year. 1 * 


Zombie Boot Camp was followed by Zombie 
Shopping MalL Zombie Manor and Zombie Battle 
London -as featured, bizairuty^xn J ?jc fJrii'y tl'uy 
lAK£&£jL But Fcsi' their latest evcmnhe team decided 
codo things differently. ^The vintage /historical 
im^le seems ty rciilly appynl iy:a Ipi ofpeople who 

wculjn’l Otherwise 10 ;i ya . i n i hi e e V jv -i e no l. ■ ' 

s;i v--- 1'1 idi. rd. H Thc Vgrilut bfcfte ith WjUtplDO 
Stnlipn is iinredlbk’- li ^ ideal kw sijmel hing Tllil s. 
themed, r lcppw where 1 11 lx- hidinggouf when i li *., 1 
iipLif'il'iP'^ C.'ijn ii.v,.. - 

Upi.ii i arriving :i! lhp designated lot .ii(pn 
(the colourful* legal grr ffiti zone that i s the Old 
Vic tunnels), civvies gre Hun sported back in time. 
When SFX arrives an army truck is parked up W 
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E IS FOR EXPERIENCE 


our Hide ihc location, and die front of the building 
has been transformed into a faithfully-nccncfltod 
Wiorld Wjar 2-era cafe serving frbsolutuLy 
delicii ms, it tuis tn lie said) take an d ] emnnn de Old 
news|pia|Krs liter the cable, and everyone involved 
in ihe event is d ecked I J M- 1 in period dress, Tf il 
WiLsn't rot I he li ' ler i.i' jLU irtm-, pPOdding iPheno* 
you'd lliiiil: il : i r; re.il gjde'qiiUl being luck'd just 
30 .secumis i ,|, :iv FttMli : hu -,y T.i mdi.ir. slnStl- 

.3 Fa is here lor press n« |,hc - 1 ho very 
ITrsI I imo ihe event has been OfX'n 111 ihe public. 

A siren vrail.H, . '"d :i gTJUjF 1 Cil'us an. 1 hurried uj 
a bomb shelter by n soldier There are journalists 
and bloggers and one man who is either a really 
over- enthusiastic cusp layer. or pan. of the game. 

\\t can hear the crum p of expluaons outside 
and then - shock! - we're trapped. Vommately 
a few minutes of rummqmup around the room 
reveals a way out - a hula (hat leads intu a network 
of tunnels. L Wo problems: we re goim-i have to 
crawl, and it's pitch black. 

DEEPER UNDERGROUND 

What follows is -IS minute* or tu ofruntung, falling 
over, hiding and bumping intn penple in a pcinie. 
'J'hereareim’W’eapi iti.'k.but make no nsuSsto^thu is 
•ureNotmdiisdy physical experience Ai one petal, 

] rigging behind .si kh t ly, rvn shined lvin.i through 
•1 dtonviiv by l he suldwr w ho is guiding u£ ThtK£S 
tiu I ime fetf pol ii-'.'ML'HH — I h ir: is v. :vr! 

The location, it ha* U? be 1 staid, is genuinely 
inUrpft'SsiVc, I heliinnrlr: prOtokl artddflnk and 


JOU ean f$ef the occasional rumble of :i ttnin above 
yon. Tl really he Ipx reinforce l.he ii.lealhiU.you 
li i'.v son iL'h'-v.',- k b :;r Ir inspOrted bail: in ime. 

Ami when zombies lurch H. 1 IV. :il you from I he 
ib^tlor s, ir'shwrdrul to gel enrried away. Yh.^ yn 
more 1 1 ran ur" oecnslefS, T yelped. Tn ndebon air 
tmd manly fkdnon, of omirsc, 

i'bc zombies them5cbrs> it has to be said, 
deserve credit for remaining in diameter. Having 
been the Last do esLape from a mom wi th a creepy 
zombie pi rl in. T take the time to poke my head 
back around. She's still there... and .still lunch ing 
balefully towards the door, cwn chough wdVe 
all left ctiu.‘ room. Vor a second - just a second - it 
becomes easy to believe. 

Th it scary? Well, sort of - 1 would say 
exhilarating irasne than aL-tually frightening. 

( krtainly the fact of it being press, night, with 
phot uyrjipbLT-, l.vi ns ion ally lu rk ing jm 1 he .shryjjo w.s, 
doex lake away slighlly fnim C hr 1 eneri on , T h fTp 
;itv ;i cOupkofbHJIi juily eKoeuied wri -pieces 
(wh.'s | ha r-J.nnJing in I In 1 i, omiT? fs lli.il :i 

music box playing^ blit i I 's ihe moments where 
jou'rv Impfxid Higether pn a confined sprite, wil h 
Other p. irnck ing pct.ipk' and- in army of Jfombiex 
lurching tyll'undx ytfll. I h^t you reall],' gwl In* I in 


ihe experience- You nm,blil il dtrl:, W inu tump 
imo people- vtai yt,'lp ir stupriscjihon Lmgb ii off, 
Tliil I n.'n :nM.illkT Hflllbk 1 appear.-,. mj maln/s ;■ 
g^ib Tor you tfidytm Ih.'al onMtimiblintf ihrtKud 1 
ibt cvi.-ml muni nenk 1 ::.-- irii Jy oCinfnsed n nn Ultv 
of piiiiic and plea sunc.'. Thr final .Sl.TpEch, where 
{very mild spoil ere) yourc nttneked frem all sidev. 
ischaracccrisedby sheiuLs and screams from an 
increasingly rattled group. 

And then ifs done. You're spat out the 
other side, battered, in some cases a bi t brui^eii, 
and covered in dust and muck. Luckily there's 
a bar on site to quench your thirst and soothe 
your ncrtTS, SEJf found it a thrilling experience, 
but immedLitely wanted to go agi.iin. According 
to Richard, others have had different responses. 
“WcVuliad people pnipodo marriage ac our events 
andgrtftvn nien in ti er.-, ut ZcmiiIilc Boqt C ^riip, ,r 
he says. “J' he response tn Zombie Blitz has been 
ti eiUCJidcni'ic The historical :niglt' stents '.tiren’ ly 
appeal lo -'i Ipl of p tuple IV La wouldn't rj ! Iirr'.i. i'i:; 
gD to n yoTnljic experienciH - 

We’ve ill Ivijiw.lenc.'d wh It wtfd do ia 
ibe vv la'ii of a Kombis; i:p | .n:alyrv‘. Thin -and 
CSpeiHcnOexlik II ~ nre :i fl>n L'. ;iy Irj 'Indon' 

A little pricey pediapH, but tU'linilely nyl JI fbiy 
tha t you're goi ng to forget in a hurry .. 


Zonjfrfc Hlrtz Jf-JO runs on SurrJeyi ccwts 



Tiinlh lifvlin i I 
rf’.-.n JJiCT |CU ETi'L or C-jJ K£. 


Ffefld tn 


or detmoi 


Interview with a zomhie 


Paid to chase people then eat their boins? 
Sounds like a pretty cool job to us 


Who one you, and! what do you do? 

My nenie is Robeir Hall. Thn J] end I live in 
UL-hfield, in Steffi jL'dsl lira. I'm a heelajiL-e 
setiiL-professiraial zcanbie. 

IVli Jl dcH** th Jt artually invtilw'? 

So far T've tkme oric of i he ^vnibio cXptiicnrtis 
for Wish,, and T've done some TV work. SaLprdriy 
just gonoT did filming fpr:i primt-Litntt TV 
pnyffiimirc in Taiwan - a dpcumenUuy ii|xx,ii 
7. ii m lii e os peri en ewn. r 'j\' doTH' :i simikrr ihing for 
ibe Diseoveiy c. hanTH.'l, I was on Rig TtnifhiT a 
couple of wH.'ek.-, agp and T've done a TV advert 
for Gi ffOaff 

How did you got started os o zombie? 

It all started for me last June, at a Wish zombie 
audit ion in Manchester,! went olon^to that ond 
sis montbH later I found out that Pd won. The 
Manchester job didn't work out in the end, but it's 
wliat gjot me involved in this 

What docs the Job in vofve? 

A kjt of nuke-up! Like I say. ] *vu only dtaie one of 
the experience days so far, but it was Zombie Boot 
Camp, which is a freneuL- 23 dJuy.v Litr^r style, 

adrenaline fuelled, hand-1 u-hand cwibal game, so 

ibe make-up has Lu bv (JldtC deUiik.'d :is you're 
going ihj be gening dose tr> people. Ti wJkes about 
30- 1y 4U minuK's loput pm, making me pale, giving 
me sunken trPsand iben applying ibe Wood to 
r i.iln; il lyyk cwirincmg. 


How long nit voli dressed os o zombie m 

aityjSiL-j] SL'SSkm? 

On die evperieueedjy E did if was two sesskms, 
both about two to thrue hours Ln-ng, witli a 
doeeni break in (fio nuddlec On TV it was a cwse 
ofjflL'1 in jit L 1:*m, leave ai llpmj TL’s knaelwring, 
but it's kj> much fun. 

flaw iIm peofiTie rvaet when they wee yom'? 

[(dHIS vary quite a b«l, TA'VpIt Wild lu eiLher 
■scream Jird back a wry or, like in the t'vpurienL'e, 
jjet filled with adirnatrc and change yuu. I prefer 
the scared reaction! 


Arc you a zombie tan? 

Hove tlicmtl’Vclovud them since I was a 
teenager. It started ui th the Reside? d 1 Evf/ 
games on the old PhyStatien but then 
I goc into films and comics as well. My 
favourite film is ZombieLm<l but my 
favourite zombie thin^owerall is 
Max Brooks's novel, World H-izr 


DO yiiLL gii til LirilVC-ntiinls? 

YeahjT go I U Etiirin i|..;ham t.’i.m iiij 
Con, bill nefm;ilhr p T gp as ammo 
ijharacltTs.and rvebcvn as Arthur 
Deni , Kut chc Iasi lime T wpnL, 

T dress'd as iombte AfdtUfDfttii ! 

Ti wasgnealjT had people why 
i hough i Pd siieppedoi.it of 
Tin: WaJSrfng Hi iJj , ! ! 


['tlJ [fc . a : !’ 1 1 .c^ iTK ti b r I 

-j,f> 1 1 Kfid if rf« -m hw 




undead 

But wait, there's more*,- Zombie 
experiences around the country 

Zurtibie Manor/Zijmljie TtcH.it Gump/ 

Xomhir Shopping Wall 

As i.v til .is ZOSIlble l^lil v. 194<^, Wl.-iln offtar I hesif 

[Virc't clbcr cvcnl s. each 1akmj{ place: in di fferenl 
secret Vj>.;\v\ ii.ir;--, ftpinbie ?>h upping Mall 
recreates that Dawn Of The Dead vibe in an 
abandoned shopping centre. Zombie Manor 
House takes place over a dS-aere estate in 
Greater Manchester, where you muse investigate 
undead goinj?; on. And for ebe hardy, Zombie 
boor Camp puts you through military teaming, 
equips you with weapons and puts you to work 
deari^i warehouse dill of zombies. 


[w hr n ■stsIrtL r? utte 


2.W Hours Lotcr 

taaly due hipest ofthezomhio cxperieriL-e 
companies in due UK. 2_H Htvais Laier fan events 
in JilTyrerl local ions :icroev<. bn^jand, Seollmd 
;md Wales, bach jfiinc’ lasls up 1 0 three hoirm, 

;md players musl make their w;iy ibrpin'h I he chy 
tp diffcrenl checkpoints, dodhPntf wmbk^ O n ibe 
wjiv, They're linaclacriiy; ci'CnLs bul I hen: i;s at 
leitsl,, a 3cpmb*e disco at I he end where everyone 
(living and deal!) can kick back and relay. 


liflurliJ t^ilnhsf tlik? 


Aetna tuFtf n t ear re 
[gftp'Lirtn B 


7n\ Fretifs 

These jury* provide several diffcrvnt events 
include The Manor. The Mall and the ominous 
soundinjrlfcsolate Lakes survival weekend, 
which is billed as a '“two-day survival rest in the 
wilderness". Youll be taiupht to survive in the 
wild, make wateT safe to drink, li^t fine? and. 
of course, battle zombies. 


r< k * * rn itoa i* t. id, 
r:rri rnv "cmnu's, ■ 


liii I - pi l nVkifkl Vriiilfcik 
•irsi i Rtkarm inTtaS' ■ 




The Returned was the surprise hit of 
the summer. Will Salmon spoke to 
producer Caroline Benjo and creator 
Fabrice Gobert about the origins 
of the ominous undead saga... 


S ome shows hare ■'hit potenthT 
written from [he 

.sLm. TVif U-Iji'f.-.Ti:;; 0,1 

Tftn ;ric“,\ .-i.cjimtx Oi/.^Ff ?■?-.' F. ?? < wv 
hope),., Uni (jlht^TS Jiti 1 ;i j:".mhle. iSw/h 

vnw I he rnsv wiLh l.i't, JiVL-fOirnr.-^ r . 
:il::i Tf?i- Rvlumud f. il ■■/.:•, :il fine poifil , 
WjrknjnfJji Thei>r.';l foreign hingiLigr 
idiUw Channel 4 had h*"ij; winner hi 20 years, with 
ik> stars Iiktuti ti.i the British public and a story 
that wa;; big on mystery and strange happening, 
hut not exactly for th ecun in p wi th , y ' know, 
explanations. But it worked! The show pulled ita\‘ , 
nqguL nr viewing figures of 1.5 million for Clumnpl 4. > 
and became an instant talkingpoint in offices and 
bun “Uups around the country vith IfBCV s Mark 
Riley regularly mention mg It on liis r.idh Fshuv.tr- 
We spoke to prtjduper Gnrblinc Renjd frrtiiifll iLlM^ " 
director Fabrics Goberj shortly before the*ho^ , ‘ i ." 

L :k debut. io find i iui mure about its genesis... 


How did you tfune to wtit-k an thin xhow - jotiVe 
rmvitSy iVn.ovN Jttr ji im.% un'n’tynu? 

Caro li ne Benjo: We act ua lly decided i t) ki nri 
producing TV SeriftS nbOU* T\\ nw ■;toi yiflirS 

^Tf btl-nm.' ill. 1 uglily llw.ii.IRhl I h:il Lhin^U'LTC 
happening [here I hjil ivH. L T\Tn"L in nod ihtrv 

wine 'some (.'kilfosigeS lhn[ iH\ l ivanled I Cl frjve, 

\Vh.‘ Hin.ll :i young mnn |l r ;ibriteGohmJ fnjm n 
TV background it.:, develop prujetL* v dlh the- 
decided to look into uurtwm earakigue ancl <*ec if 
ui? had mEtdr scmc films that could be n starting 
point to develop a series, and Les Jftwininft. wh ic h 
we produced UJ years aijo. was one of tbem. 


What was it abaotthejilm fJwf appealed? 
F^bHe-e Goto&rt: T theughethae the dead coming 
back, buc in a realistic way was a perfect starting 
point for a TV show. I found it panieulnrly 
interesting to mix the fantastic with hjperrealism 
as i'libin C.";'Lni|'iiHi i did inbU feature film. 

CB: I [ was In thu Rente iliac we warned to explore. 

Ajpmv [h;i1 i.viiS, extremely well i>L , -TinL , i.| hy 
American TV ;md femures- tvhifH ivns [he zombie 
genre. Hu 1 1 Ik. 1 film i hju w produced developed n 
in n very neiilisl ic way, v.o [hough I il would be very 
lnlcrvSI ing 1o deal with I hyse issue*. lull ihruui^i 
ibis approach [b;i1 w n'i ox [ ren l el y nal uttiHsLw:. 

WftAI H i wr!.' day SHintebody kpoclts ill you r doOf ind 
il s ;l loved one I Hal yon fciSt? 

F<j : rtc the bepinningof the film, there is a 
maasivc come back of dead people. Tn die fir^t 


“We thought it would be very interesting to 
deal with these issues, but through this 
approach that was extremely natural istic” 


At 









bniairUftqstoiiiftuitent 

(frmtaLii.nsTi ilswuhfl 


“How are we going to make it believable? 

You cannot be shy. You have to be provocative 
and propose things that will be challenging” 


episode of the TV ■■■her,'.-, there -ire on ly a handful . 

It was necessary lor me hare fewer dead people, 
because it allows ils to ted closer to the emotional 
conscqucnecfi of their strange eomebac k. A radic al 
change was also that dead people don't know they 
are deal and that the living haw to tell them. 

H'Tut tTJti flit- tenets qftettirtg tfizs story as 
a felevisi&rt Stfrfefc. rtdhtfr ZJfort ils UJfifoi? 

FG: ] tithe television series [ really Like, like Six J-'c-tf 
tender and The Sipu,:, : .-,. :] iu characters are more 
irmpLirUml than I hi . 1 slorjv A series give* yuu lime 
I Li develop thnrni.-ISTS ;mi.l to sliuw iht’ir evolul ion 
htvc.t ji li_mtf I me- Tt is fj i re i tl 1 1 ing ly soe Meadow 
| I'rym 7 f»: ^iijpnjrii.vHl growing up. T hope we will 
hnvt I his upporlunily isilh Viflor jiih! Chlue-. 

CEt: Wc '.',vn:n'l going Iu do something iHtiI looked 
like sin Amerifjin show hul ivas nnl ;m Amvrifnn 
show, They do it so incredibly well, nobody needs 


to add any thing to that. We really wanted to try to 
write another chapter of zombie stories with more 
of a European leeliivs. 

Is there a Jot fantasy and hornr on French 
teieviszem? 

CB: Absolutely not. That was really something 
extremely risky from the broadcaster's point of 
view and from nur point of view. We didn't have 
ahy re fere hues era opt from a long time agnj - 1 
would say 40 or 5Q yoais ago - where some French 
writers and diretrior.F explored i he gvniv ivii h 
;i very Kpciinl Cyin.'h, lull llnral ^tif il, So il w;lf 
ini otvfI ingjiku,. lo .suy, ! '0K, let’s try I ij do il and 
I he fi ispcndon of disbelief, which is ihc basis uf I h' 
-'tfOCfew of Kuril :i show, is uur target. I fcw'jue we 
gping lo make i I bdfcvfifcfo? 15 m you cannot lx; shy. 
You h:we lo be pti^VCuyidve and propose things to 
people that will be chalknginrg & 


ZOMBIE LAKE 

Or what happens when you 
make a film with no script 

Rating • 

The original fatY ijf French few was 
undoubtedly Jean Hyllm - ihe ari house 

hijrrmr .nil cut whose bv'sl kmjwn work's 

such :is r LL , ijiJiiT!7 i L ii. r - 4, Vampin'. (1*371)’, 
FaScirMf hot (1979) and Tun TJri.'tg Dtwd (jlr! 
(19 cast a strange blend of style and 
sophistic ation wi th . wcl l ( lots of mide 
vunpireladicsc Unfortunately, the late 
filmmaker - who passed away in "December 
iUlt? - hit rock bottom with 1 96l f s Zombie 
Lake, his only feature to explicitly tackle 
George Romero territory. In this aw fill 
outing some Gesiapo-ghouls. impeccably 
elothed and residing at the bottom of a 
muddy looking pond, rise up and grab 
sk in try- dJ pp ng wemie n who, Li would 
scorn, can't resist the temptation of taking 
off their clothes and leading into a l^gcarai 
Thi; khan lbling N'.iri n. ml iys scon 1 l.‘;i%v 
their w:i1cry graven Jind muve inly lywn. 

Af you can gtlCFFj ZnnriSjir Ijikt* if a 
ludicrous and laughable living dead dud- Tn 
:k.3i.|iI iyn, Kijllm's redundant romp is made 
:■ II I lie more infuriating ty’ R repetitive^ and 
seemingly ne^r-endinj4 soundtrack of 
stuck music. Well aware he was onto a 
stinker. Roll in removed his name from the 
mode (going under the pseudonym of 
I A Laser) and. when interviewed by this 
writer prior to hi death. he was tortbright 
- and in good humour - about the flop. 

“All, Zombie Lake - it is a funny 
stoiy;" he began. “The producers phoned 
me while I was adjusting my suitcase logo 
on holiday, and they sa id ‘we need you to 
make a new srianhie Rim..' [ wont ‘whonT 
and they said to mo craw morning-. 1 

“Well I was going on my holidays 
;md T s;iid tall me back in ynemynlh ;ind 
maybe wc; ran liillr ihen.'WtM I his guy said, 
T'lp, ytK I don 'I undeTSUmd, WC have fO shoot 
ncxl Mon day.' 1 Slid. '1 Tow i.in r.irl h c-in T 
do ihis?T do nig even knc>w ihc scripi.' Tic 
sjiid, 'T wil I spend I ime wi I h ;m(L li\ r ihe 

end of I his evening ynu will lenyw I he FlijTy 

very well T thought it was sueh a foamy 
idea that T agreed not to .go on holiday and 
make the film instead, hut. on the set, there 
ins nothing - no script or ajwtbingi The 
producers just told me what to shoot every 
day. -Only later did I find out that the film 
was supposed to have been done by Jess 
Franco. Uut, perhapswisely, lie just didn't 
cum up and they needed a replacement." 

As bad .is Zombie l i--. : ln_- - id 
fitt remains that the dawn of the b'rcneh 
Jfcsh-feaaiipg opus ultimately teyfiis with 
this, backyard bomb-, tiilurh ^Vadddl 
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“The success was completely unexpected. But 
then Les Revenants is not exactly a ‘horror 
series’ - it is more about love than zombies...” 


FG: Jn Fiance, there arc very good TV shows (like 
Engrejiages/Spiraf} but not a lot of fantasy TV 
sbnwi Et ive'iy be a cultural problem; there are not 
a fat of fantastic films either. fin it was a ic-aL gamble 
Fcsr But the u'Lith is ] was very e run Form hie. El 
wuiddbe much more Ji ITin.ll l far me lo imagine 
.1 new police (lr;ini.i! 

liTre yiH? -srjrprf-Sird fry fht mimeilfal-u 

supeemr? 

FG. I iviis vpry surprised by and very happy nboul 
ibe .sueeus.s. This was eompleldy lin expelled, But 
then Leu ReveramlE is not exactly a "burTor series”. 
Tt is more nbtuit love than about zombies,,, 

CB: I t’s the Highest rated show on Canal*. "Every 
rii^hc i t was xhounng: the same number of people 
were watching. A nd on the internet the response 
has been extremely strong' too. 

How lot tj,' did it tnfce.yfuc to develop the *kaWfjrom 
the indtJcif enneept toprotiuctiort? 

FG: Caroline and Jimmy Desnrarais had thu idea 
five or six years ago but they only contented me 
in June 2(31 lH, Just after they saw my movie $ ('man 
1 1 ''truer a Disptim. 

CB: The de'-i.'liJtmu.'nl il.sel f wtis very long We 
Cijuldn'l find ihe ri(di I per^n I u write h.5u wy 
jusl wrote it Tin J re'm-Hile iL rmdrewTple ■■ , Ami 
every I smij ii'C '.vent. 1 rival mg, iixTL' I hfak I'HI,.. 

h lTnim h it r swx.'ll ivrillen, but il's nol whal wewnfil 
Hi do." Um we tlitln’l know' whal we wan led lU dt\ 
we p.i.'Tl know what we didn't want lodu! A lew' 
years ago. more htt If-S-S, T ivas :il I he C-ArtlC-S lllrn 
Festival and saw Smron Werner a Dispam and 
thm^Jitf 'iny pod!" 

Suddenly I had in front ofitic diisvcry 
talented young director who was also a writer. 

■fio when we found Fabric e ii took us two and 
a halt' years to develop. 

WTut Lrtis fftepmxgfeJuaiicnjji'njfsceiiietoJiint? 

CB: It was the first encounter between the living 
and the dead, which lx between a mother and her 


dnunhUT- When Fnbriee came up with [he sixmo 
and iv X" read it we ihougbl "Oh my god. 1 his is il !“ 
Hul ihen nffarwnrds wphad no i(Jh. i m ifil was going 
I u wxjrl:. We were (jn sel I hit nighl bex'nuse we 
wire worried the .syOflO Xvns nijt going l ij liwk, 
but we knew' ri.p;ht irway while watt hi ng it that he 
had captured sornethimctiuite exceptional aird 
that this scene was a very good sign of what was 
going to fallow. 

It* a fabulous scene. Ffisa neuJiy confticting mtus 
o/enmh"rwis... 

CB: Absolutely. Very conflicting. I think for 
anybody in such a .situation it would be confl iccinpc 
There Ls even some humour in It, because this 
situation is ah surd, and the absurdity has no he 
taken into account. [ think Kahrfae’s talent wax a Iso 
nol Ixi I ukp hinsel f 1 w .seriously when dealing with 
sori i L 1 1 1 1 ini: >o emiji.ii,ii lal ly rix r vl mg. 

7 'far In^ulinnx arc a iha;^ v p^rrt aj Jlhf shnw. JJjd 
yfiu a Iwayx ha w that arcn fa ? 7 rrnii: J 

CB: We netu:illy explored all of ihe ix^um uf ihe 
Alps Ixxrausi! wx 1 really needed 1 1*.' m pun la ins Co be 
a fhanifler.but ihi.s location Tind the human scale. 
Tt was exactly the one «c needed. It was not n huj^e 
city; we l;nen r we could play with it and create 
‘someth inir tot i" ly ficticm.il that the ^cogr-nphy 
was not skiing to irnpo-e on us a certain treatntent, 
th at it was flexible and we could use it the way 
we wanted. 

What wax pjeat was the fact that the 
mountains were very close .so that depending 
on the anjdeol the camera, you almost have a 
sensation that nature is just |?rowinjt around 
ytsu and j^uttin^ closer and ehxicr in a very 
L-lausmiphohlc: way. 


FG: We .shot the nunn sixmes in ihe neifdibuuvhom,! 
yf Annecy, The lotjil 4 : w r crx i very knulbijC very 
curious and ^ liLtlebil afraid aboul ihe slurywe 
wete Cellini; ,. 

Ft reminds m? a little of Twin Peaks fa fairt 
respect, Was rlmruu inJi'iieMce hxu thesJtow? 

CB : Well, when you take a small remote plaoz 
near a lake surrounded by mountains you are 
into someth in prvery "Avfa Peaks like. Eut it w^as-, 

I mean far Fabr ice- of course he knew the series 
and respected ic liut interesdnpiy enouith there's 
another series by Jane Campion, TbpCy^ifae Lake, 
which i-. also .Hit in a wlUge near a lake surroundod 
by mtnincainx. It's the potfaut rfenii^tHrestibLisha 
scninji mystery story. 

.itfi? i jrw4jr : ! , t sui jri£ Jf rtH ?. - ix fx^ellcnt. I ittw did yrjcr 
(jtmc tn M'l ir', 1 ,' with ihfiii? 

CB: knew- ibeir music and lovtd it. 

\\1lh Mojjjwiu you really h.id an :va Iiiri:;li i fa* 
tolfaburiiciun bci^iu^cHey ixjmpo«cd rbenwusk 
ba^exl un ibe .'x. ripi -i VW bml a iViv epi^xxle^ 
iT-insLiCml:. bnl ihtT I.liklni h.avv thx 1 imaj^'s, T don’l 
c-en think we had bejtun the shooting when we 
mccivod the fir.«;t music. Wo lpvx‘d ic ri^bt .fw 
andFabrice used the musk on the set to put the 
actors in a certain kind of mood. Very often you 
use music for the actors so they have the same 
feelinpr, >ou know. We were editing and usinit the 
music at the same time, there was some diinj? that 
was realhwerking very velL 

How far along are you with -sectson two? 

FG: We are writing die tripes of season two. 

ECs difficult to talk about withtme spoilin{i_ slsit} 1 ! 
Wc/ll slTirl '.jhiv-l ini.^ .nl the beKiTininj£ of 3Q14. Ri 


THEY GAME BACK: THE RETURNED MOVIE 

Robin CarrrpiUo'S 2004 movie provided inspiration for the TV show 


You .ilrr.ii.ly lrm>w ! hi; r-lL.yrr. L.lnr (Lay, wilhr.ij 
lof^ix'al explan-fliory ihe de^d L'ctthl.' hc.yniL.'. llnl in 
Hobiti CanlpiTloVi J^myCiantt Hrjcfr {alc;i T.tv. 

Fi rvi :riir n f.S./Tlrj! ?f iiOjrrh!ih f whal happens nex I is 

vcpi' different to the TV show,,. 

The film starts with the mysterious re him 
already in full effect, but it isn't restricted to a 
handful of people in a small Alpine town - i t's 
stated tlk.it ?U million hare risen worldwide. The 
film's eerie open ing scene shoe's hundreds of folk 
walking LiLiieth- from a cemetery all fit, healthy and 
inexplicably dressed in pastel totiea 

The links between die film and the show 
are few (Though Frederic l^ermt - Jerome in the 
series - plays Gander Itcre"), but both share a suiroal 
tone, as the laws of nature break down. 

G-iin ipilfa’s ct Hf film L.'i.'bi.irr- FlfVasJOft flW 

V iii. 1 ? kx .k ' 1 ,! (' ih i. t.v ; i r- w l.' 1 1 ;i- Of The f.-'Ti-ny: 

r>c;i(F The n.'l nr ru>:3 un ni physically thrpjiCcnin^, 
but '.bi rr'-; s^jmi'Ebin^ imsijltlm^ abniul ibeir 

behiivipur, Thiymx'til it myjit.. r;m, ly lallc and have 
a Ldanl , i hild-likedemcimuur, The}"''re , lhe 

■Sim it." people, bin '^imelbiny; has rhanyt'd within 
I hem. They some-limes spem more- like dementia 


victims, ml her ihan xombie^S whiefi makes il all 
ihe 1 more pain Pill fair i h e i r I ov ed on ei-L 

There aife sL^-iiil prd-jlents Icxx Add 70 
■nnlhi.in roOfe people Iptbewxjrld amil thiin^s are 
bound to get messy YVhcre do they I ive? Can they 
be trusted? W’har arc the) - gijinit to dei for work? 


As wi 1 1 1 the i eilcM-isbn «how& Thty Ormi: 
ItiTrk i ■■, h i v, i.in COntTei e .mswers or r spl. in. I ions 
Aiy,i |:i 'lv, il doesn l matter. This is- a Inw kin'j bill 
intense and intelligent thriller based on a single 
great idea, It's nei ^surprise that it’s formed the basis 
for *ucb an provocative show, 
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A BRIEF HISTORY 


FANTASY FILMS 

Lt j j Revcnants and Zombie 
Lake aren't quite the only 
SR, fantasy or horror to 
come out of F ranee.. . 

I9DZ O A TRI P TO THE MOON 

| (IE VOYAGE DANS LA LONE) 

Georiscs Melie» 14- mi mi to opus 
is one of the first known SF films, 
and a technical masterpiece, cj.-'en 
the Smited resources. 

1934 Q L1LLOM 

iVTctr^o^ director Fritz Lan^ 
helmed tills adaptation of a 
TTun;$iri;m pl.ny .ihuill ■ ■ m;in 
rejecl CvL from hgrfeVCTi .'md s^nl 

h to F;iTth lo (Li.i om; good deexi 

194,5 Q BEAUTY A NO THF. BEAST 
| (1 JK 111 : M E FT LA RETT) 

Jean Coeteuu's classic adaptation 
w-r? described by the late, great 
Foger Ebert as *lone of the most 
magical ofalL films* and became 
a cul fc favourite. 

I9B5 O JllLfET OFTHE SPIRITS 
T (GIUIIETTADEGLI SPIRIT ! > 

An Italian -French co-produetion, 
Fell oil's fantasy- comedy explores 
ttbe s li I kt itis ein j os desires of 
Giuliena EoLdrini, as she uftrfks 
tip 1 Hi; eOtllUKB lO li/n'C her 
philander trig hwfcvmd. 

1393 Q THE VTS ITOHS 

(LESlTSITEOTtSJi 
Clill lime-l r;ivx. , l comedy zbotlt 
L.m.iiJi; froy, :i 1 2l 1 1 -century hni^hl 
transported through time to the 
20th century, A sequel followed, 
five years Inter and a third 
i nstalment is due in 2LU4. 

1995 Q CITY OF LOST CHILDREN (LA 
T CITE DES ENFANTS PER&US) 

Jean -Fierce Jennet and Mure 
Caro's follow-up co 1 yyi : 's 
Dtfieuttss^L is a visually stunning 
film of ekmns, d reams and stolen 
children that explore* ihc dus/s 
I wisd od lies! he i re liven har! her 

fflQS Q F.NTF.H THE VOTD 

GJtprar Noe's dh'F-Hve fimLasy 
f u 1 1 nwr- ii c! d ea li.'i' havi ng i n 

Gut-of-body ex perk 1 not* aiSer being 
shot by the police. Tt Hopped. but 
was a nunor critical hit. 




Andy Kelly shows us the best ways to battle 
the undead without getting red on you 



V idcopame developers love Bumbles, 
They drsn't have to any 

complex artificial intelligence, but 
they're nail endlessly fun to slaughter 
Jind I oy with, Over I ho ytxnrS ihene 
hnvcbwn n Nil HifdirfVivnl IxvisLs 
Ofl rhe jaenrv, Tind beloiv Wft prv-X'nl, 

for our money,. I hi, tv'sL, Wh ilc you 
Can be SC&Ttd by ;i film nr 1xh.i1:, ihiI hii ig btfrtS 
ihc imnurrSiiun of a gwi] zombie vi deotf mw, The 

ihrwiC feels mt>ri'TTt!;il - I'wdoe-'i Slimming a hezvy 

pi ixe of wood over their heads or bloving them 
-tatty with a shotgun. 

HiiwaiiBm nmi pc iob. M Pra 

Bestfor... Emotion 

Based an Robert Kirkman’s original comic. Tfttt 
Wt&dng Deed is an episodic: adiTntunc game that 
follows- a group of survfvwH as they stnigjde to 
survive: in post-outbreak Georgia. Tt might be 
light on challenging pamepla>; but ids also one 
oF the best-written. nvsii eiwitiomlty affecting 
videogames ever made. 

Dorisirsns ycyu make echo through the live 
fpistuk's. changing ihc eOTir.^ t>f Story and altering 
your mind unship urhh ibe ch a m i.T e rs . V X i grow ' 


so attached do the cast - especially Clementine, 
a ynunggirL who the main character. Lee, haso 
protect- that a few choices ane genuinely difficult 
U.I n nk‘, and, you Ofttfl Only gel a few SWOrtds to 
malre rhem, Yxk gel mj dmun ini ij I he si o*y 1 hzl 
when a eKimeter die* because of sumei hing you 
did, it plays cm your conscitutu- 

Ai i he en d o f e ; i e h vp i s rxle yo u r do c i s inn * 
arc 1 0 *n pared C Q t/l b er.S w Iw l p L i y ed I he Iv 11 ™. 1 . Tl r S 
always amusing - and sligjilly worry mu' - to see 
that you’re One of only -a sm:-ill perccnl^'-tjrpeo'plt! 
who did something terrible. The developers even 
used this daizi to develop the *tory in biter episodes, 
By focusing on human drama instead of the 
zombies. Lfs a refresh ing cake on the pence-. 

mm Evil non r: pc.psre.DE 

Best for,.. Scares 

I he original survival honor. fitskirnC Kvt'J was 
l rented by Japanese game designer Shinji Miknmi 
and became an incredibly successful franchise. ITtc 
se lies ha.-, since d i.Tnxxl Lie j 'ond all reengnition,, 
faeiising mare on big dumb M ichael Bay-style 
action, but the orijdnai is still ane of the best 
ex z m pi c s o f wh ci i iheFfienrewnszIl nbuul Ions ion, 
claustrophobia,. and shambling zo*nbiex- 


One of the most famous moments in the 
game is when you're walking tbmugh an eerily 
silent corridor, nnly fur an infected dog as burst 
ilrftjuphaplassiA'indnw. It's me of die first rimes 

XVI.- fan rn. ‘flit.' in tor a videojtfmu.: ever male ing 
Hs jump, even though it’s n hii yfz fhe-ap .Scare, 
Mfslly, chtiugh, i E s hH.im;.>T i s m i j n- 1 1 j v.-- k cj'. Sc; I in 
an r-a. ihl eij nnnr-ii.m in ihcniiddlcof-i forc-Sljhc 
cnvirynmcnl is jusl asne-rvy-nicliing^s ihe-un^k'^d 
who wundt' r i l.s niTnrnv ft.mdr.WN. ^rxiVc.' alivjiys 
xvaTy ijf ■H.bnl lie-'-; anjuni.] the nexl fitnifr :nid 

Emirwand health am in limited supply. 

It’s also famous for its hilariously bnd 
soap-ti|*:n. string and *LTipt,but that only adds to 
its l harm. "You were almtM.Ta Jill sandwich! "one 
character exdainu as he rcseucA hero Jill Valentine 
just as she's about to be crushed by a lowering 
ceiling. There arc beixer. and scarier, horror jpmes 
out there, but Bes^ienf Kvr^s legpcy makes it worth 
revi siting. That dog still makes us jump. 
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flit tml Mils iHIBra 

Best For.,. Atmosphere 

In nature there* a strange i^tliiut-liL-tiun fui^m 
called Condyceps chat fptp&a in the I’M idios of 
inKpc1\ iTiij-n ^ijnfnds thmr miTjds tp ntil:^ I h«.:m 
iintTVU W higher j(npiind •:■»*(] spr^dits spprvs. 

Tl\e T.iixt QfUx im^j(iiH‘s thal lh^sbi'!V^^TX. , panisile 
is now SHTiTUfhruv j 1 1-1 c lu infwt humans,, nnd ihe 

nil I hrr-.nk Inis nedu cod ihc United St ti L f.s 1 i posl- 
n pop; 1 1 >"P C ■ L" iv : ikI C I i tm.3 , Chit-s 0*1 her lie abandoned 
ijrane '■stak'd plTjind controlled by :i bfUtfl-l 
militaristic js^vcmiiicnt. Groups of bandies stalk the 
wilderness for sur-ivur* to rob. and the in fceted 
lurk in cvcr r ' .shadowy comer. 

ft's- a yjiiti setting but the- jsame's stunning 
liruals arid, art direction make it as richly deeai led 
anJ acmojcph.eric as any Hollywood fUm-and Li 
had a simi lar budget. You play as Joel, a world- 
weaiy black marketeer who's managed to HLiivive 
for twenty years. in military-controlled Boston. He ? h 
charged with leading Ellie, a smart, witty youn^jdrl 
bom after the outbreak, a^ni&s iho ruins of America 
kj a mysterious hSftJUjp tailed the hLrufliojcThc 
relationship between the run* is what makes the 
prme so KfXtial. The ivriliny* ehanicl erisalion, and 

rJLtinfi an.- unrprnmijnly ]fljud h md ihu omul i print 
juUTnpy iky ito on is jusl as fHjmpi.'llinff ;ls thei-r 
danger- filled TTuad trip. 


DHadnisinn£iMK].m(^ 

Best [or... Weapons 

The bcsl way 1o explain I k 1 magic of C^pcum's 
Di'ad Riwtg £ is to list •■some of the capons you can 
create by sticking objects together with duct cape. 

The tbddlcsa«' Lsa eanoe paddle with chainsaws 
raped to each end. The Hdiblade is a remote 
control hcliciopecr with machetes taped to the 
btade.s. The Blitzkrieg is a wheelchair with two 
machine -pans taped to the ami res ra. 

Clearly, this isn't about emotive storytcllii^ 
ir's about kiUrnp thousands of zombies in as 
ridiculous a manner as possible. Set in a, Las 
Yogas-style gambling resort, there are an incredible 
number i if i ibjects to eomltiitennd play with. 

You can cleclrocul e zombies by playing rifts on a 
b=n lery-rijgn.^1 guitar or punch them lij dealh irilh 
knrvus la pud lO a pair pf bos ing gloves Tl r s very si Ih'i 
bill probably thtfTT*fisl full gajtle Oil yurlisl, 

1 Tt:nj Chuck Greene has I hre’e d:iys I o 
Survive unl.il rusaie :trritt% and Tims. Ip Vtfilute OUl 
inly lhe*pmbk^mk^led>'OrlunoCily every kw 
hours to find a cure fprhisinfecleddiiutfhlpr Ynji.q 
hsoe to keep your eye on your watch .ns you play 
co make sure you don't miss d dose h which ia easier 
said than done when there are ■ML'many distraction^ 
around you as well as other survivors to rescue. 

BflllHElPC 

Best Far... Betrayal 

You know where you stand with a zombie. It wants 
co kill you. then eat you. But humans arc a different 
kind of monster. DayZ, an online multiplayer 
shooter, dumps you in Eastern Europe with 
hundreds of zombies and dozens of other players. 
Yuu'rc fighting pvier resouiwa trfscay alive - Fix>d. 
it tsnppns, v.qtl cr - which rcsi.ill s in siltfrlC brilliant 
playtT-CRirHed driTn;i 1 ThnLj(uy offering yuu a 
sfvnroPim ofbt?ms? Hcl pn.it 'ihl.V iVhi.HjL ynin in thf 
bnfk lnl or. lSif^ pik. 1 - of ^fiuns in ji cksirin^ A hidden 
sniptTi.susinjt il asbiiit.BuL people -irv nice lw. 
nnd you’ll sijmel imes lind pLiyers ivhp ju^l wmt tp 
ivurk lujCC-lher. The j^vat thin(f iibpijl DtiyZ isyyou 
iKwyf ktnjv.- urttil it's, ipo lnie- v 
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Cell Of Durp: J: mbiis MM\ : C. 13001 

Rest for,,. Comedy 

Originally an crdra bundled with Call O/Duty : 
U-br/J .Jif H'trr. jfu mi ies has become a bigpartofthc 
miJlions-HelJing PI'S, series. ]i sees ynu and Jiiee 
friends ’rewriting together it) repel increasingly 
jxiwertul hordes a f zombies. In die Oaf/ Of Tim 

rififJiJ L.'ip.mrJijn.. Snnih MkhsUt 1, Gclnf, Hubert 
Fnghind.TJanny Trejuy and Michael Becker .star 
I he lend chnraclenf, wilh :i t" imee- by George 
TTumeny ns a aumbie-Tn nJVjrfc Opw, n .special mrrp s(jl 
in ihe l^TitagiTn in [he ’60s sees Juhn F Kennedy, 
Robffll M<;N:im;in, F.ieh^d Nixon, and Fidel 
C : lsI ro 1 £.' nm i ng u p 1 o .s I op chn; undent! I*xIl% 


ms w, mm iaira: k m. « m 

Best for... Strategy 

This madly addictive strategy game from BejkweiStid 
creators PnpCap sees van defending a garden from 
waver* of iambics using an army of weaponised 
plants. ltashooccrs Jab projectiles. Wall-nuts 
block their path. Champers cat them, and Hypno- 



“Later, a villager conies at you with a chainsaw, 
and if he catches you, you’ll see Leon’s head 
being severed in gory, close-up detail” 


sh mams aim [hem against each a [her. 'Ilia 
et dour dll visuals and acL-assihility ease you in, 
bul lh(jn i I jftgs surprising deep and Tl 

has a gre-nl sen.se ufhumoUT (OCX Clicking ’'help” 
i.i n ihe main -aemi ukes you to i xijrfbbled rfrOCi, 
elenrly writ-ten by a SOltlbifc tPi: il nM.d'S "When I ho 
zombies show up., JUS I sil ihen.' and du nulhinj£” 


Had dm RHdHmptjan: Ubdiad HightmaiH :zni: XHiill'ft 

Best tor... Cowhovs 

When you. inwall this down Son dable ndd-on, 

Rtxf Dead’s benuti ful Wild West open world is 
transformed into die set of a zombie B -movie. 

As well an huntii^undcadvcTsreni of the game's 
wildlife youll find nrythkal creatures in [he 
wilderness including ftigfooc and the fabled 
ehupacabra. Bandits and lynch mobs are replaced 



by die undead, and zombie-spe winggiiaveyards 
Jitter the map. [fs die perfect antidote to the 
■much mow .serious main game, and the storyline 
is hilariously tcpgue-in-cheeb. COWbc^Silind 

?jn mbits SOund He an iinlil;c.'lv mix. bml ROdlcsl :ir 
made El UTuri:- 


mc hd 3tt nf Thi mad: D.erkill :20flsi W I. IDS. P :■::■! 

Best lot... Sweating 

Thf Haase OfTh *■ Dead was acfessic Segn arcade 
game that was incxpl icnbly tumed into a low-ient 
horror film by director Uwc lioll. Much better, 
however. is Overkill, a comedy reboot of the .series 
released for die WiL fc's notable for being menLilly 
foul-mouthed, which is a surprise considering 
Nintendo^ family friendly image. The game is 
inspired by grindhousc cinema, and it never Likes 
itself seriously. Tt*s hard [owiih lines like "T'm 
gormarip ^HB' motherfiacldh 1 balls off!." In true 
arcade fashion, ii'.s anon-rails slifkner that Lises 
die Wii Kemnte in |iLace u I a light gun. 

Lift 4 had Z m)NI- Ike 

Best for... Multiplayer 

r.r-l' i ??£vriJ l is a coupemtiT^^i^iline-^JaytTby Tfflif 
T.ifr. iTwitcrs Yalvci Tl Tliut sutvivuts tsfal [ling 

llneirivjiy ihryiigb :in Oulbrenl:, :itk. 1 is dt-signcil 
wit h myl I ipl^iycT in mind. The second ffiime 
lnlnydutl'd melw vanpom incliiding cbiinKiws, 
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a Shaun Of The D-rod- inspired cricket bat, and a 
frying pan diat makes a satisfylnpe/tinywhcnyDU 
whack a. zombie with i l The genius of Left -f 
u that no two games are uwir the name An A3 
"dipeucfif *' works in the hajuk^Trsund, randomising 
enemies and weapon placement ns yuupLiy. Tf 
you'w doing lou well, it’ll punish y iju ; . bmi :illy- 


MilWilUj 

Best [Dr... Survival 

§<■[ in T^>nt : |yfi 1 > , ri:!PnJTal, r is ji game thill's nil about 
SlT^VnL Krrjm VOUIf truSt ill i SWk'J’ljffCuh; 
stetionwhr.e venture out into the c-npitaland 
gather supples respond to distress calls. and try 
and rind an escape route. If juju d ie„ though, it 
doesn't mean jsame over. You appear bock in the 
tube station ns a ne w character, and have to return 
to where the Last one died to grab their backpack, 
otherwise you lose a Lot of precious supplies. 

The catch? They'l have turned and become a 
zombie, lore Lug you to kill them. id's always a sad 
moment when you have to .shoot a character you 
had managed to keep alive fgrhpurs. 



I he Ivping Q f Tin .lead 19 S 9 ! p]. Dreamas! 

Best far... Typing 

lkised on '.he cn-igin;'! J feffr.Mt* Of Thf Diinl afCadt 
pimt h thi.s see.s you using a keyboard ty slay 
r. i j m t'i es. Yes, njn II y. \ Vh ttJ s flnsh up on I Tie .screen, 
^nd lypinjtenL-h letter fliv.sn bullei, ffyouiype 
the whole Wijrd without milking any mi.slnliesj. 

■I finishes I he zombie O IT. Tt sounds ludicrous, 
but it's nt tuialTy lots of fun, Theiefe •■something 
hilarious about iT-m tie ally typing “VrrisiniiliiiLdtr 
to kill a zombie. When you finish the game, typing 
out the entire credits at they roll by uill reward you 
with adancipgzombic. If you’ve ever wanted to 
raise your words per minute score, this is the most 
fun way to do it. 

fenteiir Evil 4 HDDS! DameCUbe.!^ 13801 PSS 

Rest lor... Tension 

After inventing the survival horror go ism, fihinji 
Mllcami reinvented Li with fiea'tftVEf Lvii 4. i nstead 
of fixed L"imi.T;i angles and slow, .shuffling zombies, 

" he . u/l i'",Ti '.'.vir; nrjw full V 511 , 7 ii*d I he l'iilti 
l ' i n 1 1 ■ I work I uj^ethfT in packs ;md (jVtli ^prinl 
aft er you- Fairly in I Tie j£ime, hero 1 .H‘vn Kennedy 
finds himself trapped in m vilhigcin ihe Spanish 
t'uunl rys.uk' I halt’s cmwling with infes ted villagers. 
They iusi keep coming ni you tnfffltfi.de doors, 

Cltt$> rooftops. iind MCTCh for precious antmti. 

Loter. e villager with n sack ovct his hc-nd comes ut 
you with a chainsaw, and if he catcher you. you see 
Leon's head be mg severed in. gory, close-up detail. 
More act Lon -packed than the original games, but 
still in credibly tense. 

SlurM II; Winis Of Libertv (1 HDD K Mas 

Rest lor... Tactics 

This sci-ii strategy game features some entertaining 
single-player missions En which human settlements 
haw boon in levied by an alien virus. Turning them 
into ac^hies. One level tins a re-al-dme day/night 
eyelet and you hiwe to use the daylight hours - 
when I he tombitfij hii;h* uftAii'jfrOlind - I n search 
fc/r Suri r |Vur> arid dtsPCtOV I In . 1 in fee led colony, l'jneh 
nij^il your base i s attacked byhonk's of undead 
fir.in all sidt-S ^ind yc/u have tu male guod use yf 
hsfiMitr^ turrets,, and bunkers; t*j repel them, as ihe 
flyek licks down, I Tit.' west's get ihicker and faslyr,. 
utl till y ou’te evynluaffly (ncmkd, W 
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THE UNUSUAL SUSPECTS 

Five very different types of videogame zombie 

7 * 0 ” 


6 * 6 ” 



6 * 0 ” 


5*6 


4*6 


3 * 0 ” 


Hurlei I tefM friuii 

Lfftsaniutid comely hiding in ihe 
sliuilutoin and [ijiiiikk on 71 : 1 .. Yjj ie 
len helpless iMilil a filmd cduk and 
shoals i off udiL If they don't’, of Gourde 
Itefi tuj'ie iJumh lar. 

Danger: 5/5 


Canada I fteswtvfji tvtl 3\ 

Spanish Ihrllveslucl" These Quys 
i:ah nufasl.M Ingrupjfis. and Alien 
van shout Ifei head off. Ihe gtitesome, 
hailacled parole nirflinlbigihem 
hursts our of Hail neck. 

Danger: 4/5 


WMBH-SbU^UJk 
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Tn most zombie fietitm, the undead come in two 
distinct flavours: ones that run, and ones that danfL 
tint in vidcr^iiune.v, devulrirpem have tfameplay to 
consider, not jLL^.i the pint nr visuaU, „ae> they haw 
up come up with £hik tiling a bit mpre usiiqjUL I': m- 
t?:ich lype r.if unde*! CtenOut they eifl&at ft 
The idea (if Tvhal ev:ictly COUltUS as n 
ZLimhie.al le^isL b>' I he l'IjksiL" Ttomeny Jefinitiijn, 


is rci^uiajly jstrett hed in vidcujsamcs. The in fee ted 
creaturea ni Rea Je?Ef EmI have mutated from 
bnJn-iJeii cantwn fodder to inicll iggnt foes 
that e*n wrk together to hum you drsMTL [js 
the L#fl 4 .i'ni./s, lhn. ! j: ij n n I.-i ft$ a n:- J ijsij.m £ d 

iv I ih eo operative play in mind h like I he hided!-: 
S-thoKt why inciipiicilatcK players ivi ih il.s tendril.^ 
sepornlmif ihetn fipm iheir leiiTTi, 


Here we present fr-e undead erenoites from 
five ihfTciontjpmcs, each of which present their 
tftvii distinct ehaJLei^c to the player. We could 
debate erkllessly about whether they all menially 

eonnl as y.Himhii^-v i.irif (hey'VebeOOttte SO rtffttri^d 
fnjm the C'Hjd'n': of I he I erm I hat thfy'TX . 1 new a 
diiTerenl breed of mom I er al I n^p/ther, but ibey all 
have pne tbin(f in tTirmnun: ihpy're terri fyn-ip, n 



(Lrittaltedi/fijflMll 

I Iiksk uifurluiale sauls t \rt ;i [ . iliny 
iisie Irvino In PuIbcI Lunin fnsiti 
IhEJiitibiHiimsiuiife- head is 
Dialecieil.su piltoUelu smash Iter 
lielrne? nil haliira pi can \f\ item. 
Danner 5, '& 


UckEr IflesMfriff M 

£ fra: e atiiHtiE mulalbn ul teM 
ff'iVh 1 -Mrus. These (Tends can dimb 
walls and scullle aaoss ghIhOs, 
whipping ^uu riflhllieiritiijnsliuufi. 
li/nr j- ikn lun; ji 
DaigEf: (.'5 


Clicker ilia but ms\ 

This iswhaN&H) bis afler long 
h 1 1 1 : '-M h lii Ihn miit-nin jliiiG 
KiniECItckEfs ate blind, bul make 
a siind and iheifl lire! v : i u . rjrub pu. 
and bile ^uu bead nil. 

Danger ] ‘5 
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Stephen Kelly argues that zombie stories are no 
longer aiming for the head, but trying to get inside it 


T he idea of a porting, re-animated 

corpse ihnl f easts upon [hi, 1 flc-sh rff 
[hi, 1 SAT^nmin^ m:iy seem I ■ kn/ ti hi I hi I” 

n juke, hut stumlne rnyibuluiflf - -'it >l$ 
bc^L, ;mjw::y — hii.s always been SO 
much more ihnn thill. Indued. eVpf 
sin ce their ctiiH ieSI knyivTi men I ion in 
MeSLipolsimri’s AjjMjO ye in' old poem. 
The t’pif O/Gt^aniefi^ the Inn ng dead 
have tunctJoncd as a mirror to the grim realities of 
desperation and fear. 

George Romero, for instance, re-wrote the 
voodoo zombie of old as nn apocalyptic army in 
with Night Of The Living Death pL^ipgon 
American fears of invading forces. His sequel, 
Down QfTfte Dead, took aim at the brain-dead 
nature of consumer cuJturc; something Charlie 
Brooke ris Dead Set did similarly with reality TV 
years lacer, raking on a genre that devoured our 
hrains in a slightly more figurative way. The most 
eatdu ling and effective zpKibie shales, including 
23 Jjflp - , T?jh: UTjfitrn,!- r>L vnJ 1 and P. TraK ftpjijks’s 
nijvel, 1 ttn/J lVrir 7. are Stories rh:M Nike a slarl: 1 wk 
al ivhal happens Lij h nmrm nature when Society 
slarl.s I r> cm mbit 1 and we eonccnlral e .Solely on 
panicked Survival. T lure, I he real honpr wasn't 
1 h e n l n n.S1 t.TS, b u 1 ihu^c’ who foughl I l*c*fn only 1c 
become one ihcnisulwwi. 

Yet with zombie fiction trending so 
heavily, you could be forgiven for thi nking thne 
ih>s fnscinn dun with the undcnd. mueh like the 
vampire obsession be fore it, may be in danger of 
being done to. well, death. ThiscspccmLIy seemed 
to be the case with the recent cinema release 
of the a foremen done d World War 2. where the 
must interesting part of the story was the hellish 
problems the film went through to get made in the 
first place. When it eventually did, after several 
re-writes and runny cheques being written, 
the end result was a L-re aiivc butchery oF Hrooks's 
r :■ r i u i 1 1 ; : 1 ideas, with his humanised zombies 
being killed uff unw again, and reborn .as livu- 
tlimt'nsicnal (.’Crl fuddltf for Tim.l Pill I o n, in aivjiy 

Irim -So. where i.’lw is there to gcT 

DELVING DEEPER 

The rmswir, perhaps, lies in rni linger aiming fer 
ihe head, bul gel ting inside it. Yarlier I his yersr, 
Jonathan Tjyvrne'spmi-xs.ini-ciiri .tuJjVsr 

explored jusl LhaI;lhi.S wuSa film ihnl led ihe way 
lnleHingHS ihnl zemibies rme pouplu I i.h.i . laking 


a creative step forwards where H'nriJ Hfcrrz 

eveningly took a piml leap hack, 

AdnplUll friim Tsaae Marion's novel. TTi.'rm 1 
Jiixtit :s n,ili,! rh^^cry uf F (Nkhofa* f$< jj 1 0? 71 
JVUngman whowa&a bk n l r ktc .sc I f- mv nrc.' ihuin 
jour I jpiCnl corps i, 1 . Fn. in 1 il.s opening voiceover, 
wu found lhal K was capable oflhosigh | . ! .tfUil I 
and a yearning I u be human, fl wns Tin inloP’.sl mg 
take. Focyenrv. thc-'e scones hme blurred the 
line between zombie and human for satirical 
effect Romcrp's aforementioned sequel . tXnwr 
Of The Dead, swiped at the brain-dead nature of 
consumerism by having h is creations return to 
a mnll through rinstmet" - but the humanised 
zombie was rarely a relacable one. 

"I value the genres ability to reflect us,* 
says Levine, who both directed and wrote the 
si Tv ” p' ,|V I r 1 '■ ..'■•'••i |S. if. nd \; y - ij pg j- -id.- 


It's head, it allowed, li-. u > empathise with him and 
Tisl: uurselve-s 'what tUte^ >1 mean I u be TilivpF AIsh.i. 
Itv.' huni[ 3 msinghim t il allyavs ty explore ylhur 

ihenns jin toliTTince Tind ji wept Tin ce - bev h 
tvIijvjiiwI when Lnlkingabuul Stuff like immi^ilion 
mid ^building ji all’ like t bo cm 0 I he humans build 
Til the end of ihc movie. Thnl s nrrf mlcnlional, bul 
lha I ’.s what s so Kth. l tiI aidin’- zombie mi.r/ic/s: jpii can 
put soufF like that in there and people will take so 
many different things ffom, ib” 

HODKEDQN A FEELING 

Whilst containing some suhtle satire (die image of 
a zombie reading a magazine with Kim Kardashian 
on the cover, for example). Le^nnc didiTc want 
IkSarm fetifts to be seen as social commentary, buc 
rather a Rumtu Aj?d Juliet Love .^tory “through the 
lens uf JohnnuithcLS.' 1 


“I feel bad for the zombies - these humans are 
killing them in such a macho, gleeful way and 
I'm just thinking ‘that’s someone’s son.,,”’ 
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“What I tried, co do was hark back to die 
movies I liked as a young adult; Zemeckis movies 
like JSiijdk To Hie Future and Rob ttdnet 1 'js Hm 
f-Tmeess Hr hie!* Levine ax plains. “tc was important 
cogivc this, movie a unique tone, and an Li ■reverence 

nnj .■■*.: n-SV yf humour aboul fl 's kind ij f 

s^l I'-in.v.iirv, bul si ill I ral : i ‘-s ■ I _s h ■ k i rrv C e n; n rhj I hn; 
s take's serimi.sly, - By doing :■<:■. he jin awkwund 
zumbie falling in 1 ijvh. l ivi lh Tert.'sn Piilmer'.s Julie,, 
n lmmim ( I y pin re Ct^nngc' fling's of di IToTvntCv 

aSetirstkjfli :TndBcarlb<'eak. A.s F said il rww.‘ 
pari icuBirly lowpoinl: "it's gTisicmyl 1o IVcl - ihen 

T wouldn't have to f eel like this," 

For TVnnn flodras; these themes were 
glowed with an endearing sense yf send mentality 
- a sort of conscious, arms-length. approach where 
tongue infirmly in check and love conquers alLln 
Britain, though, about a month later, came BBC 3 fe 
j"n "i* V 1 1- Ftes/t, created by Dominie Mitchell. Here, 
eh ere was no happily ever after for the humanised 
zombie - only the cold, haid reality of a, difficult 
present. Tn fact, if Warm Bodies was John Hughes, 
then In The Flesh was, By Mitchell's pwn admission, 
more Like Ken Loaeh.. 



-| wanted 10 ktus on reality " 1 M itehell 
remarks, !! Tl ivas kindonil^sci-fi/ldlc-Bc'Ti-.sink, 

Sy il still kid ihe .stone Ijf 1 he family round I k L 
Eabk L h baH I heytl be lalking about having lo hike I his 
meditation bet^iuw- their son is one Lif I he living 
dcai.f bill 1 hen ihcy're srill just silling in ihckiieBen 
drinking ctl-ps of EflH LJttjr 

inlBe fictional village ufWyartun in iBe 
aftcmuith of a zombie p.pocalypse, Jn The J^twh 
followed the story of medically reformed "roder^ 

(the chosen derogatory duO, Kicrcn 'Walker, and 
his reintegration into both the local community 
and ;i family dtic originally Lost him do suicide. 

Unlike Levine, who used the zombie's humanising 
as more of a menus to an end, Micehell's intentions 
of analogy arc clear. 

“When watching movies. \ kind of stare 
feeling bad for the zombies." he says. "Because 
these living humans are killing them in such a 
macho, gleeful way and I'm just Like “you lenow; 
these zombies are someone's son, someone's 
da ugh I or, $0 n i l,o n pf 's r: i o I h c.' " and fill h^r.J T ■, can led 
to ground il in I kit kind of realism - in what 
would happen pf ;i viriml.-'ic' ApOCalypSC happent'd 
hd England forPtiiL" ^ 
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WHYSGSEWOJS? 

By choosing .such a deliberace approach in 
o rcLj’ui ih bd ng wi t fr ill e undead, Mitchell mol the 
genre's |H I[i- M L i :i t friF eruique further than it had 
ever Kpjnt' bofijrv - ivhilc across I k pond, ihe 
ptOdUCtijil r>l" CV'ijrJrJ tVivr V. wns m I In. 1 proet^of 
gnidunlly si ripping il.snnrni live lnyersehvin yITj 
nhd blowing il ■-. budtfSI to btxk On h is ifnkh mow 
ntodist pi'ijduCrfcitui, MiidKOdidiVT nwtl money 
In m:ike I he v. li mbit'; mure rvnl , jis h is si \yty wenl 
deep behind the physical make-up- Tn.slend h JVi The 
Ffesft peered into che zombie's fcar* rj thcr than 
ours; tho.se of prejudice. redemption snd+as lVorm 
fWh'.s' R touched upon above, whether the p.nin of 
being alive frrca%all diatic’s cracked up to be. 

"They did cat brain* and maybe they ate 
our neighbours' brains or someone in our t'amity's 
brains, but they're better now because they tike 
medication to control k How da you come to 
terms with chat?" he asks. "T thought about olut 
attitudes towards mental illness and chose who'vc 
uomminud crimes.. There's an uneasy parallel 
and, for some, thora^ nn grey area. As those whoVe 
faugln zombies *aid in In J?ie ‘dn^jv or no 

drugs, a njLtur is a nol ter/" 

This idea of I hf IMdtftd n&Hppearilg villi 
blood TT.inn in |fb:n.' k in I heir veins Is nuw being 
explon^d irven further v.nl h Channel 4'.s French 
import Tbi: Relumed, (Jf I hr same ilk asfn The 
FbjJj, I he drama series ajfiiin lakes place in ihe 
isolated envirt.ynnenl yfri modest vilkigeloc^ls. 

who had returned to the tciv.-n from the dead begin 
deteriorating before everyone's eyes, a* die scries 
acts almost a* a sequel to In T'ht 1 Ffesfr* exploring 
thc ouceome Lf Mitchell's zombies- had ^topped 
taking their medication. 

Created by Eabriee Cobem and Caroline 
Bcnjo, die pair n^gee with Mitchell's vision of the 
zombie trope being explored through “magical 
realism" rather chan fantasy, and cite that perhaps 
a European approach co the genre is one of the 
main, reasons both /a T?it- Ffm'h and J?j c - Returned 
haveltad mon; of an opportunity' tn expand on the 


Anw/nmn Cmdil ions, Tn n Teeenl ini erviev,. Ik'irjo 
confronted how Tn The F}r:J? cnmple’nenl.s The. 
HrturraiHf.s ihomt’s of nwirt ;ili I j nnd mijmlil y, 
ir wh a1 ri.imirm; Mitchell doe* vilh his 
zombie* in fn The Flesh is qdle comp a rabkv 
Benjo says, "He mists the genre, and make* it. 'cry 
British with a scrcing artistic and personal angle. 
Nothing is American in his show, and nothing in 
in ours either, even though everybody knows that 
zombies are quintessentially North American. 

The HttumeJ r like In Tfrt Efbsfr. is entirely an 
auteur 1 ; 1 : vision.” 

CONTINENTAL THINKING 

With European influences breathing a different 
kind of life into Romero's mythologies it is now to 
be seen if the country chat bore the original zombie 


concepl X wiH tonic nound lij ;i more empalhic 
perspeci ivv on Our bluod-si n-v.-n friends lnsU^d, 
Bill ;it 1 idsl 1 Tollv'uxKhl'K [WplCjUfiJiU t tn wi( h 
pnofit and cheap scares >1 i.snOl surprising Uj sW 
why CVijr.kl Ilirr Z jih :i nxivie ended up Ix’-inj!, 
dec-ipilaled. T lu'rtpli'e'T - much likchoa'' I-J 't The 
Jiih-’ht fj rii j fn rcuplutiur ispd I h «. 1 i.Ut '1 h uf the 
vampire legend through the innocence of a child's 
perception this ne«; younger iten tion of a j.OLHj 
year tradition could lead American wricera to 
dcl -e deeper tou. 

THING STD GOME 

One film thac might fie chi s profile is Sfuggie, an 
upcoming US drama that centres nround a 16-year- 
old girl who gradually finds herself transforming 
into sl "zombie", buc attempts to live her human 
life all the same. Whether or hoc it will be painted 
through Lurutig-of-agt humour like LVarm .'imfim., 
ciradtifcsLent anguish like In The Tltth remains as 
be see-n -Imi eiiher v.sny, ii tuuld appear ihai i Ik.- 
y.j j m fri C gc n rc. 1 isn.'iing fromlhe ^pnn. Irvine 

Tmj.M,T4 rm I he fulure ihnl his film may gLSI hnvp 
begun n .1 pave J p:ilh for, 

Tm sure synmyiH. 1 e;m lake il in a new 
diTUCCiun loo and cenl in\w ty neike il HniigK'. 
bill Tlhinl; ihnl forbelleTe , ri , iior.x t i'e*nTiy hnve 
broken die mould,” he snvs. “Every zombie movie 
is told from the perspective of the person fighting 
the zombie, very few of' them are about the cure. 
And for years diis alien metaphor at the eore of it 
was chat the ere n cures had joined a mi ndJc®: groupL 
It was the group versus the individual, and the 
great thing that Romero did was that he took that 
central metaphor and continued co push ie in new 
directions and I hope someone secs what we did 
and Likes that in co a new direction as well. T hue's 
the fpieac tlsing ahnsut znmbie mraaos. They are a 
means tfhan end - they're about what It means do 
be alive hhsu.'." 

El’s inlnytlHtl ivp I hemes such as lhcsH.% as 
bolh Tjcvinc^ Mitchell andoiher.sjirv-btTCmning 
lonjfree.lhal shyn-jusL hoiv rlijver,. tsimples jiihI 
uvcfill a .slyrylcfling ckivico ihe walking thudtsin 
be. TT<jvy,evvn in a time uf ^ombH 1 - ivili.iTn lien, 

Wf e:m CTVVite new .spin-olTs Jind sub-gen rt.'s and 
nllow ihem ty leach us I hing-i alujUl oursclue* 
that perhaps w just don't wan* to know, After 
all: dhnn r 'rc only human> J 


“rn The Flesh twists the genre, and makes it 
very British with a strong artistic and personal 
angle - it’s entirely an auteur's vision” 
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H IS FDR HUMANISING 


FRIENNV RENDS 


Our favourite on- screen zombies that aren't afraid of the human touch 


Bub (Sherman Howard) 

Fnnn fifty Of Thi- D§at 
(1*85) 

liub is surely the 
best laved 'Viice* 
zombie of cinema. 
-Syrapathf-ti cully 
plijFedbf 
■Shei'man Howard, 
JlfiitiL mm fill 
oppression hides 
wrac unknowable 
bond with 
Ur LftifJ.n. Is ft 
atifeeti cm? A child's 
fevr for hi* 

kmd-of-fafher? 
Eve a frietudship? 
We never really Held out. hut whjM xve do know 
is i hat when Lugan is id I led, Kub Is smart 
enough to shoot cruel Capi^n Rhodes^ and chen 
mock salui c hi m as his less refined £o#nJbfe 
hreihren munch on 3ijs gut*. 


Camille (Yara Pilartz) 

Frftm TVie Refttmad 
( 2012 ) 

15-yctvr-olii 
Camille isihe 
indication wv gpet 
that something i* 
wrong ' Cl the 
alpine c<;irtfrti unity 
■nF The Retorted 
■Rilit years after 
hef dejicti in a 

tVU.fi CT.lHh,, StlAJ 

returns twmn: 
to her parents, 
apparanJly 
unscathed. You 
could aipifthiit 
and the-iiihor “returned’ aren't quite 
zombies -certainly lie* in the Koni£W sense 
bat they :ltl! hack trim l he dead. And Y;ua 
Piliiit -2 portrays the character's mixture of 
ci i-' hi.-uuLi and. growing horror Ix'jiutifully. 


John Ellman (Boris Karloff) 

From The Wflfkfrrg Bend 
(KU6) 

Huf John Ell nvin. 
Framed few' the 
murder «f a judge, 
foe is wrongly 
cstfuttd Happily 
amrch&nicaJ heart 
and 1 'supemitur a I 
power 11 bring hum 
lmck with .a divine 
purpose bring the 
pithy tn justice. 

ELI man was 
original lywri Ben 
a* a monster, hut 
Karloff supW-rteel 
ihat Vue should he a more noble, sympathetic 
digripter. And inffesd-hs doe*n'i Jielually harm 
his cnemioa: upon soi-kingthem <mi i huy each 
die naturally by their own hand, cr from a. heart 
jitrack - rictims of dteir own fipiilt 


Ed (Nick Frost) 

Fnom ihcnm Of The Read 

(2tK*4) 

Shaun's best bud. 
Ed (played by 
Simcin P egg's real 
li k bc^t bud Nick) 
is a bit of a slacker 
for most of the film 
- at erne peine 
slopping Ip chCek 
bis phone while 
Shaun fights off s 
zombie- So why 

would I h JIL i;h;mj.i: 

when he becomes 
undead? Okay, so 
he's only in hris 
zombie form far the very I,t-;I «c me, bid in that 
wcsce th-fit ShaunhasfDt him (mostly) 
domesticated - and even able to play video 
games. He certainly doesn’t seem drasriL-ally 
di iTun/nl from whim ho was si ill iilrvc- 


R (Nicholas Hoult) 

Pr-om Warm Bodies 
(2013) 


Conflicted 
flesh-eater Rfltck 
tiji-gL'itren Ids real 
njmif, but bv’s 
pretty sure it 
begins with that 
loner) must Ik rhe 

h.?int|si.mn. , sl 
zombie ever. Tn 
Jonathan Levine's 
ad;i| i ration of Isaae 
IVfani.in'; brilliant 
nwd, R is still, 
essentially, a 
normal teenager, 
only trapped in ihe Totrin^body of a sbiimblin^ 
zombie. He loves, be hope* and at one point 
- lie even dreams. Rut his undcad nature and 
lust hit human Flesh means that lie ean never he 
wil h his beloved Julie,.. Or e an be? 




Kieren (Luke Newberry) 

From Fj[ Tibi' Flpsli 
(2(113) 

"Rctt ? ‘ has ii cough. 
Heartbipken ax 
tit* death of his 
boyfriend Riel in 
Aighanismn, 
hecommiiied 
suicide. Then dr* 
rising- hap pi? ned. 
and both he Hol d 
Rfck wi?re brought 
back aS zombies, 
Now he's forced 
to deal with, 
antf-zoaiibie 
acticudes in his 

home town , ttoiirujn. Lute New-beny faring a 
fragility to die eh.n racier, bui also a steel v 
dccerjiLinjikm. Tn the seri«' most pivotal uccne, 
*'e Ljlk:$ down a group of soldiers from killing 
a zombie parent and child. 


Johnny Dingle (Andrew Lowery) 

Fnmi iVfy Uoyfrk'nd's FfiLrcJt 
(1993) 

Johnnv - Dingle is 
ibeiinfcwluTTuilo 
stir of this obscure 
bluL'k eomedy, 
originally titled 
Jijfumy f.omhh'.. 
Killed while 
p rote e tin" the love 
yf bis life fn:.>iii 
robbtlS, he's noi 
going to let death 
gpt the better of 
|iir i', Hy tome* 

foaek zombie 
so he can finally 
tike her on a dare. One hicch - Lt turns ouc diac, 
being dead and all, he- has Lo eal people to Slay 
alive, Okay, so it’s a I crriblc, forgetlable movie, 
but youVe garta fed some sympathy for Johnny. 
He would do anything for love - and did. 



Fido (Billy Connolly) 

From Fidti 
(itx*6) 

We never feum his 
real nuLnue, hue 
Hilly Connolly ( is? 
surely his oddest 
ti'- ting rofe) bti ngs 
o lot of tharadier 
to big. mindless 
brain- mu netu-r, 
Kept as n pci by 
little Tinuny; he 
tHidy up becoming 
a friend and - 
sotoeiwfet 
aJarminijdy-a 
flUiipe father 
u.nd hustsand wh«i Timmy's real dud BDL is 
killed. He d^s oceasionally kill people, ivhcn his 
prateetii^ collar nulfometions, hut eomc on - 
look h|[ due face. Who could hold a few niurJti s 
Wilnst such an adorable ehanici ert 



Sasha (Alexandra Roach) 

From Hefiiig HujPNrn 
( 2011 ) 

Haw very typical 
nf Btirurjfnm£J n C£1 
give us a MMitbic 
wfr i eomc^ 
rathe* than ^ ^ 
ni i ™hc-v& sfriq fOer , 

but sv. a pisshe^l 
party^aniflSfl) 
itB-tciuL Sash;i is 
kijud, niLlo at*J 
hilarious. Sure, id’s 
souil rendN th-.d 
she is in ileniid 
jhaut her uTvifovid 
fUlul-s afid the 
where: she liutfally starts tn fall ap:irt cm 
chc dance fit** iRfeiriygrt^huTi^l 
tv member her few her toochiug friendship with 
Annie Am stam:d with the line, 

_ .. r.i.-Ttmrt. ViV.1 -nuSV hlLChl" 
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Will Salmon speaks to Luke Newberry, star 
of the BBC’s gritty zombie drama 


ith Merlin and Reing ffiinwn 
both dead and buried. The 
Fcdi*; unfairly awed after just 
n single season, and even 
Ananiy l Jd Doctor 1 V?io having 
wobbled (critically:, ac least) 
thren^li lls moat recent year, 
you could be foT^ven k>r 
ihinking eTi;i1 genre lelly Wiutn'L fimngSu w^JI ^il 
ibf ISliC ri|^hl nijw. lii.il yrie*hijvv- Aloud OUl in I he.' 
schedules Lhi&ytnr - Dominie Nf ! l!*.-ht"-irs ivilly, 
lnloHi.hp/nl lOtt'lNl? drSlrt-ii In TPn: Hewh. 

Tn I he thrvt.'-pjiTt Series (recently 

rt-eommissioo$d for n seeutid run ofepisod&A), 
the survivors of a zeunbie uprising have managed 
to contain the undend menace. hour years later 
they’ve even developed drug; thne help give 
sufferers of 1M>S (IVirtially Deceased Syndrome) 
their personality and sarncy back. 

We see this story through the eyes of Kieren 
- n young man whose boyfriend Rick was killed 
when serving in A (ghanisenn. Having struggled 



with his \o---, Kieren committed suicide - only for 
"I 'he Kisii^“ co bring him baek to Life and reunite 
him with his grieving family. 

Alttid this Stew ■: jfctmfl icting ^nodo ns, 
the newly living Kieren disuewurs that lwdng gay 
and undcud in a small I^incjaslrian village is noi 
tsnsy, with prvjwlk'e coming from (wery vidfc wt 
Lviupdi i up with :n;n.ir T .mke T^eu'btrty, tuitvnr ly 
rehearsing Ihtt n run in A Tilth 1 . TTnt el On The 3 id*: in 
llalh^to find ijuI TTHirt' ntH.-n.lt hiitOTptriencHK wiLh 
Lin, 1 show.., 

lVem vnjirj xurpri.ved by the txfcptmj? tit 

It i The Firth? Ft really termed fn capture 
tmagtFwftnns... 

Yeah* it's been really veil received Reading i t 
thmugh. T thought “tnh thac's a beautiful scory* 
and you. kinds think yenh. that it's the .sort of thing 
thac vould get a good reception, but then you 
shoot it and you go "‘’Have I done it Justice? Haw: 

J played it rights So to then have- that posrivc 
response is really pleasing Pm really happy thac it's 



W I get people in the 
street who say it really 
affected them, people 
send letters to say it 
was great to have a 
different kind of hero” 

reached the audience and I hit Sitcha hurt e TTmife of 
people h jtht. 1 enjoyed it, 

/I m F right in suying xhfs u'-irs ynarfirxt leading 
rnlrftw trleviti&n ? 

It whs* yeah. 

TW must haw teens kmd of intimidatitig,.. 

It wasn't really because no one made me fcel 
intimidated. Everythingwas in it from the get gp 
and we hud this amam^g script,. No. not amazing 
-I hate sating amazing Ln interviews! - areally 
bttnrri/irJ' script. So we were all just really eseiced 
about making it. Obviously being the Lead kind of 
established a responsibility. You know, grid, 
this is on. my shoulders,” but t JiJn’c really feel it 
so much. I really connected "with Kierett, and a) [ 
Jidn'E really think about ivhel her T wtik I ho leading 
njk k pr nH.il. I j^AI kind I o piny hi.^i iuUTney. T Te wns 
^AiA'ha nn.'ll-'w.'rilten chnnic'lor th;i1 1 1 ; i.i u 1 d srn1 cdTbe 
rnyScdf, bu-l I h rough Kirn/ii. T almost! didn't feel like 
T had Ini play anylhing, Tl wti s q u i le C I os e 1 o nte, 

FFe'Vihf uPtimdrffjJuisrHfcr in JJVKrrtrjrr. I lux there 
ever bem a rime wherr ytm'wjvh alirmatrd Hkr 
that that yt*n maybe drew nn far thr pant? 

I think everyone doc* at some point especially' 
at school. Kieren is 1 F/l 3 and chat's really an age 
that... T think whatever people say at thac age, it's 
generally a di ffieult time. You’re just in this new 
body and you're nearly a ^own-up. You're- still a 
kid but not, .so ic's a weird time and I identified with 
that, f think everyone, at some stage, has felt like an 
outsider for whatever reason. You know. I don't fit 
in with this kind of tiro up or- whatever.. 

Hhtrf-'s the fan reaetian been like? 

T tik“1 fiin.s Or ' I 1 1 lt nnj i n |i; 1 1 i i/e ihingv. fvv mf -1 
people in i k 1 strvAt who -vny ii nvilly nfft*ei cxl i Hctu 
nn^L pcxtple-Scmdlc’ll^rAloSsiy ih^l il v ! nsgrc- , :i1 Hi 
h;iiA l ^i diffcnenl kind uf he-nj v. ilh Kh.tvii, Yesi don'l 
milh' six 1 chmncHTS I ike him cm TV f lhink ? SoiL 
"W grenl ■ 

i Fmv did vuu land th( ' rule \n ihu jirxi plate? 

It came to my agent and they read i L Initially you B 
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I IS FOR IN THE FLESH 


think zombies and you think about a certain type 
of sctdng from chat. And then f read it and thought, 
“U >h this L-, ii L:- l m_l t Mf much more than zombies" 
\\yi, maybe not wore hut just very different to your 
classic zombie set wry 

They were doing i I up North, SOI sen I :i 
iJipc fur Jyhnrij' Campbell zinj Annie ihe producer 
jAnn TTiinri'^in-ISii’SleT j jiisl In pul mime sC&rtOSUTi 
iJipc, Then they wjinl ed I n r\*ad my in 1 .undun and 
I did ■'■irfrte rea,d-s with the fcinCj.sfiC Km Ely Hevnn 
|fcHuw zombie Amy| Jind lTfcwid Wilmsley iKieren’s. 
boyfriend Rifk |, Andlhnl v.nns ii,;ind T wus lyld 
I’d gut the part,. Tt all just happened quite quickly, 

A dream pare 

How long was the shoot? 

We shot it in about eight week ^ From October to 
December. The first block was out in the sticks up 
North and the last half was all studio stuff. 

How was it aUmgngtnnBt Steve Evets?His 
character [Kick's dad ifillj really puts Keti through 
the wringer in the show... 

Steve's a really nice guy. We Ji-Jii'c chat much; 
unjust sort of did it. ttuc lie gave me everything [ 
TieiAk'd Hi k inij rjf read off because we had mime 
cini 1 4 lough scents togei her. T think i be SOfiiwfr 
i.vb.'n' i kind nfblijw up :il I it n i v, h - tv en; ■■. h ini I i nj$ 
ihnl Jill J ; ly, tth jm i n g ih n.H, tgh evcmiif^bingil 
Again and a^nin. 

rihi'i.v-L' jfcvnr.s urc n'ul Ty in fcm.se 1 . Thu t m List Jiiavi 1 
huii? {iifriy gniudingjitr yi?u.„ 

Tc wuj^ yenh, Really exhausting. And he had tn be 
so horrible to me. T remember him once saying 


"T just want to gyve you. a ht^t, I'm sorry Fro being 
so horrible. - Hut ] wo Lc rimed that, I wanted to Feel 
i ntimidated and angiy, and 1 spat of i magi ned that 
he wjik ihisfijpireofdi^criininjiriijn and prejudice 
:md nil I hu.se thing?; ihnl mnkeyuu md nie unjflry, 
Bui Sieve’* actually :i reuily nice, funny j^uy 

Were v'ju xurprixud to hitir that there wriarPiJ he a 
second tmast hi ? ft dhnnst fuels Ifltc a rninsseries 
T dunnt\T ihink ii worked so well ns jusl a Lhrree- 
p:.rl dr;mi;i. Ir.il (here Were SO mnny things tOwdh&J 
upon and I loot'd cwryune that T worked with on 
thac job. and really adored pi ayed Kiencn so I wj* 
really hoping for a second -reTies, Tt’d come and .130. 
Fd think “Oh no. [t won't happen" and someone 
else would any ‘'Na ic's genna happen." And so it 
sti ll kin da feel*; like chis Far-off tan easy that we're 
doing it again. But we are! flamdis] f thinl: we start 
shooting at the end of September, for spring 2U1 4. 

Have you read the Mcripts yet? 

Mlk ]'m quite in the dark at the moment. I 'm sure 
thorell be new character and new dynamics, and 
stuff I'm malty excited to find out where Kiererfs 
gunnii gu and where all the characters are gunna 
end UP- All T know is I hat Fn guinglobeshoolingil 
and thal '.s il real ly. 

J.s there any parfcrcirJflr ifiViTdOVirT y:.i;7 if Ukc Cv± take 
K iertn next .si'rre'.s? 

Tdunnc\T'd like lO-sw him hjo'C'-abil of a belter 
1 ime of ihin^f. because his life is prei 1 y di fhculi . 

But noc coo pood a time! Pauuhsl T think it’s about 
finding che liyjhc and shade. You don't w^int to 
drive people into a black hole, but I don't want bo 


CHILDHOOD 

FANTASIES... 

In The Flesh wasn’t Luke’s first 
brush with fantasy - lie was also 
in Harry Fatter And The Deathly 
Hallows: Fart 2. Kind of. 

Tl w.is just 3 verv small pan in the i;pili.ij(in 1 . T 
played Feddy T Jirin - Remits and Tnnks' -am T 

got to go to set 3Txf work with the big three 
[Dan id Raddi ffc, Rupert Grint and Htwitwi^ 
Watson | and T absolutely loved it. It was one of 
thcbigthrngv bom my childhood that! rally 
wanted to be in Horry Jwjvr. Obviously I was 
cut from the final Film, as were a lot of other 
characters, bur jus-i to be a parr oF that whole 
Franehise in some war 1 was realty great" 


put on a red nose in eertainscenejv.dnyou know 
whm£ I mean? 

They tim si r rp rrH rrgiy fu n n_y .suHpr.s, aren’t (hd'y? 
Yc.'ih.. theft: nre iv rl a irs "Etann. ter.s lhri( bring cm( 
t.H-TtJiin elements in Kieren; we see the influents 
of Amy fur ex:imple f »kie kiirisla r-lia hvs hi in i up ii bit 
^nd makes him have fun, 

.-4 rvyritr di^arr jjjf zombie mtryriex jpui.srdv tvf 
Fn rhd- Flush? 

Erm. noc redly na I Matched a hi t of Tfte 
Drad and obviously I’ve seen S/M?rn Of The Demi 
but Fm not maaTcly into sci-fi or anything, What 
wa* exciting abouc chLs wus that it treated be ing 
ti zombie as if itwns amal condition. How would 
wt cope with that? How would socica r react anJ 
ns a family how veuld you deal with it? Ami chat's 


“What was exciting about this was that it 
treated being a zombie as if it was a real 
condition. How would we cope with that?” 
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made the zombie genre really eve i ting to thc ( so T'uc 
G indin grown an interest m that kind of stuff. It's a. 
fascinating concept 

IVfrtff'fi next for you? 

I'Ve just done a film Killed Fhanflwnfitieinft Army 
and Pm in Henctdfli 3D. Thnt comes out next 
year. TPs all done. That was pretty epk; there was 
mu d wrest] in |? an d I □ Ls of comedy -the opposite 
r.r;. Kioien. The diiLcCui; He my Ha din. he does 
brilliant action sequences 1 play Ajpmemnon. 

IPs not die historical Agamemnon. that's my 
eh^nifler's n l cl: n mi e tv al I y. T To n t, d v s 1: i n d oftnkv's 
me under his wini£.Thon Tift or iTinl T'm Fn 

Thr Fh'dr aga in. II 


ABOUT LUKE 
NEWBERRY 

He might be: young but he's sti II an experienced 
actor - Luke Newberry has had an agent since 
he was seven years dd. when he made his first 
appearance in the short film Atone. 

Bom in Exeter, his first big acting break 
was in UU03 f s The Hzart Of Me, starring Helena 
Honliam Carter, playing her l haracter Dinah's 
nephew. Following that, he studied drama at the 
Famous KrismUSd Vie theatre school, and has 
since landed a string: of hijdvpmfile projects 
including a young copper in .ylim^ irA s H A 
X':irs3:il Tn Ttfelgrai'ia - , siapcmaiural dr im:i 
T.fghtfir.LIx k.ir TTV and -L/K'hj Kij/vNintr. T If also 

TVd. nl ly appeared in .1 vv, sf Mrt -o f-z r.wn bV'b Vlt ■ 
nuHqmic-cntnigh sn -■■.«: -anil iln'i -vovvr ii here 
movie FrarhtmsfHn :v mv, ba Filing il I mar nor 
ofgrixjdy ni<.msl vrs. 
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Calum Waddell speaks to 
% man to don fhe Friday hoeke 





anon Voorbccs firs-t came to cinematic life 
\n with [Ik- aangnfine-3EaJn^d sli m 
and dice shocker Friday J7ie iMi. Ac etui- 
cLirnar oF chat carnage-packed classic. 

■JhKon's (iH.TiH.'nl i/-i;l mrrfhi.T is ngVii-Tilcd (0 
I*:,' 'Ini' mysterious ■ ■ m n T ii V i;i- 
bttu til ling I Iw; yi.ii.|iiy i .-,-lH. , r^^^fc>l:in [(.:■ 
open I In.- li.ii igwkisei 
tamp, 1 TVr rv^i'-aniing? I' hi, 1 1 
Ciimp OyrJTil I-ntc is I hi- tv.sI mg phi[ 

who drovwed the wseiiS in h.I 

swmnnrng; lessons were too- busy furoii 
pay attLTitkrh Beheaded by Alice Hardy (Ac 
King). MreVoorhees most certainly would 
returning for a sequel. Hcweiw, in typj 
stare' fashion, Friday TVW !i(fi conclude* wif 
little lad I taping out of die lake to drag Alice incu 
the w^U^kLepths. Maybe. 

an ambiguous ending (was it just a 
dream?), Friday The Uth hints that there could Lie 
somed^k wallowing in the water, but nothing is 
madc'^tdiisive. At. Lea .%1 until the splatter-sickle 
proved Dcs he surjh. a lnix ofliL-e behemoth that 
Friday Iftelith Fart II ra rushed inm production 



e Hodder - the only 
more than once... 



m id released a year I aier. I n this ulitial tcdl iw-u p. 
sei live years alter the ordinal, Jason is repealed hj 
be a "wildimn", of sorts, 1 iving in die woods around 
Camp Cry si al T.nlcc :mdc:i?fier lu iise-pp Tiny tint 
wbp invades his "Snovd” 1 kthtuiwIs. Or Stmwlhing, 
Invincible gnuuid 1 to Survive through Iv.t> nt.yrv 
Sequels (he is finally hTiekod lo bits ml I he climax of 
1904 F s misleadingly I hied Friday Thr. IJf Fn The Frnnf 
Chnpt f j r), I ho nyl hology nif I he$e movies makes nyl 
Line.' I i q.:l : of.vrnsH-, 

For instance, in Friday 7hel3tk Fart Vt 
A New Begim&ng (1 995).. we are told that Jsson'fe 
body wa* cremated (in that film it is a copycat 
biller dishing out die destruction). Nevertheless*, 
in the to! Loving year's instalment - Fh' day The 
13th Fart P7r JtiSLin Lives - our man is shown to 
be a maffsot- ridden, retting corpse, buried under 
the ground in a regular coffin. Yet when lightn ing 
strikes his body twice, cinema's foremost summer 
Lamp stalker is brought back to life os an immortal 
zombie.- complete with iiieypLiLjihJe superpowers, 
in his first mo met its pf mayhem inFrj'Liijy vfe 
J.Itfi Part Vi, Mr Voorhees punches ahold straight 
ihrpngb Someone's Iprse - jiiw.j il is nl I his e^'Cl 


point that the Crystal Lake capers become 
increasiiiiJy more insane... 

Tilting over the mle of the Teen-trepanning 
terror titan in fWduy VlW Llfft Turf V9/r 7?i^ New 
PJi'iirhi (1 933 ) tv n.', htsI while si uni niTin K:ine Hodder 
ihe lhespi:in I hint renlly made I he mnehele- 
sivinjpng maniac bis own. l^itlling ;i psychic b^ibf 
Tvhn.i lek 5 P il| hiL'ally resurrects Jaspn (he is drowned 
al l lw- md Hil p^irl .snicy. ibe mimeu WF ToddfT ivns 
lmpo-sin^cnougb Co be risked back Ihtt 1 L i3 L '! | V 
Friday The I ?th r ^ r r VJJJ? Ti-jLa iVL.'ni'jijrOjn, 
in i.i'hich an electric surge nonsensically awakens 
him from his slumber, l^rhaps even more 
preposterciusly. Jaean Coes Tb HeU (1 99 J) gives the 
ohorneter die ability' to jump Irom body-co-body its 
a son of zombic-nlien. Moreover, in Jdsof i X(2il02). 
when Hodder played the fright-figure tor one Iasi 
time, Camp Crystal Lake's least favourite resident 
is resurrected twice - once from deep freeze nnd 
a second time a* n futuristic space-ccmiinator. 

In celebration of Jason's days as a certified 
undoad sUshcr-kon, wo caught up with the actor 
fbr his own cake sm the doaih-dtfyLngantws of the 
HortuJean boeke}'- masked hjvj-o... 
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FtaTrirtts Hk twid Id I a ■ 
dull V I A:irr -|T[rf. 
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efVhitfri withyaurovm rnterpretuti^E o/Jasot l 
He is presented as other a ghost or a ■'H’^d'iiPMn 11 
in fife woodls during the first Jour films - fef by 
part sit fe=i tfuWtf d rhiirtldrt liimthie, right? 
Liy list- rime 1 ey.-i to him he was da Piri imply a zombi e. 
T always ihuui^hl Hnfhim lilt’ I his; rwwe he v.ms a 
human but he became ;i xu*nbie :ind Eh;i 1 is why ho 
CwihCKb&kllftd "my mure. 


Yfiu lank isriT iht' rife af Jaxnnjtrr Friday The' ijth 
Part V7F: The iVew RJnnd, Pn-inr tnth Is, ./ats an had 
fe'-iTTi playcrtl by .sruncnr? ilifitrurii affcnnt ? Four did 

yrw jfef rfe rpiefpr the seventh movie and thengn 
(w fi> ploy him finer times ? 

T was thes-tunt co-ordinator on 21 movie called 
Prison, directed by Renny Harlin. ft h s a pretty 
pood horror film and, at the end of it, I also pot 
co play this ractinp corpse that comes ouc of the 
preund. I was in full hody make-up and I spent 
three and s half hours beinr made up co look 
really disguatii^ flauphal- The effects artist on 
chat movie was a ^uy called John Carl Bucehler, 
and he was impressed by how 3 worked and 
nuitved in all oF thne malre-up. IHe cold me, "Facial 
eTpresaionsane hard to express when you have all 
r>r I hat si tiff covering Kane,t'Ul you've done a 

KTVal jot." Then John jpj I the uffcr to dirttl Friday 
T'In: JJ.'h PirrJ VTf ;md 1 hat i.vns why ho sutKCvled 
T play Jason - because he h;id toloo^ like a thjI Len 
c:ijrpr<' in that movie. 


IfcjrffflfrllM HV|11 tjA pli kit, | 

nth & t d i r ■ r j i j as Isl I 


Friday Tfe I. Tib PYart VTF wuiis fhc rmsst heavily 
Gcnunrftl iurf ttf the -entire fninehrxc. (Vj?| i*4. r ™;r 
see an nncttf version? 

At the time the censors really hod it in for Friday 
Tfe I'j'rih. These films were never very politically 
correct and the censors just hated them. But, na 
T don't diink an unrated version exists in any sort 
of viewab l e form. T hey cut out thac fbotapeso 
early on i n the eJ itinp process that it was still wrote 
print quality. Tt has never been colour corrected 
or anything - and the quality is terTihic. It is 
unfortunate because every sin pic bic of every .‘Tirade 
kill was uuc out of that movie The same happened 
with Jasoti Ttih e-s .Wa nfenun hui pare seven, man... 
T have never seen a h i j m.i'r rm T\n e C 1 1-1 dijuTi dial 


r -ir i m !. 1 1; ;■ V* iv j t 

UrtrfEtJiUtl .MB U. HU 


“The censors realljfhad it in for Friday The g) 
13th - these films wtere never very politically^ 
correct and the censors just hated them” 




IIS FDH JASON 


/ 






much. You barfly see a smjjle trickle- onload in [he 
entire film. AH these make-up effects people put in 
so much time into makkig a quality pitre of wo rk 

Ec is jta.se 



Li ended up on the cutting muni I 
stradng. 


.-1 rflneH? JiurpruMTiiJ that they in r ii j j] arftmt .vttrmi r,;jl 
Lfi-. -1 teBnK'tfv'ifi'irffjs - *r.s when dwUfU hills a 

girl by iher in i hr eye wrtih hi irvi ■ 

Vf J i 1 y i .n vc.:> unit- JSfl_!n ki 11 k 
blit it v.-jrT^in [1:: iij = li\u nijRnly did rheytuL 
ihe pucCy hug B Liiinj: ini;- Per eye,, they mnde an 
audio ccnscir w^^flpgnally when I jam that party 
rm ihcdTicr oc, it bonked, T thoughtthatw® 
'beautiful but the censors cook it out and told us 
jj-was too brutal. That was what made thee death 
scene world- the honk ns it went into her head. 
^vasjiupy P^ghs], 


> VcWjntTVi 


lA>yc>«TTSfw a fa kwurj'ie Jusmt trill? ■ Sl # 

Jy fervouritc kill ls the dccpinirbap from port 
seven. You know - when T pick the girl up in. her 
sleeping bap; give her a hip ol K swirg and then 
smash her against a tret.- E also liked when I 
punched the guy's he ad clean qfffinJtifflSrt TSikt-s 
lifiTnhciStnn, And when T frfttt the pri'S rate in 
Jrasrin Y andlbfn smashed it into piece* - tb;i1 ii/ns 

p&nxl funllauKh^l. 

Why (ifj you i hrnfr jyhz hetume tfWj 
plityJiS.'Hm FTTdUT' (JWm i , mCL':* 

Evidently. at legist A4 l.-ir :is I know 1 I 
never m si 1 1 1 . iui in Or pt ifiimt PffK'e wl 
powers that be felt, 'Yeah that is the 
listen,. I had to fight to come back and do pal 
eight It was a lot easier after that. With 
Goes To Hell they just as-sumed I was 
the character - and it was the same wit 
X. What worked tor roe was chat die fans real 
rospon^fco the way I played him. T was just 
very I tiflo that regard. 



ifFt'iday ThelSth Part VII: The 
JVew SmT/d was f/riginally pitched as a "Jason 

J* 



“My favourite Jason kill is from part seven - 
when 1 pick the girl up in her sleeping hag, give 
her a big oP swing and smash her against a tree” 


14. ijurrie'' film - wfrjcfa rj< qrtwrrmnnly mm f Hired? 

I dorrf know for .sure bui - come on - ii must 
havebee-n |laufdi.s|.Thii[ isc-x nelly whirl ii wiis. 

And hcrc^tim inle reeling piece uf trivia - ii w;ls 
O riginally Called PrhLzy The FJfh Petri VJ J : FNn'IhJrjy 
Bosk. They only changed the tide to The New Blood 
much later on, 

Annthjri'njJihWJF^ j'n Jcrson T lakes iVkT.uktTfiuFL tike 
duruebr ucfttaAty sfitftds most of the time on o 
cruise ship headed to Mew York. Was there everun 
original script, entirety set in theBigApple* tiktTf 
Amunounf fumed down jSir hei figtoo expensive? 
No. I think [hat's just a rumour. 1 never saw a 
script that had Jason in New York for the whole 
thing; The scripts - and there were a Few - always 
started on a cruise skip. 


Frrprjri J'tybj, (Jtv ihycttwr dfipuTcntty ir^tiTii 1 you b? 
hick ij dngOnd y/H? nfuxtxl. Is that xtnry truer? 
Yesih, [hill i.sa Irue sLory. T jutsl didn't ihinli I h;i I il 
fit (he character. 

Wul yvH? ntver hud tm F-tscn' wji ih ./asrtn hacking up 
prt in ar.'iCTNJij x i agerx, , . 

’venh.he^'ill happily tear someone’s head offbut 
the dog is coo much flaujdisl. I just couldn't picture 
Jason doing that 

ffuw ■u.'ouJd' he feel atinuf tiitAnu? 

N'ol hek an animal himself - he v,'ouldn : 't hurt 
kittens either [laughs]. 

Af the end o/pnrt ej.yyi'i t, ''Zombie Joann ” is kilted 
wrtk fo.vic u™ te tT.nd rs cwifiezynenfiiy revealed to 
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ht' t h*'. -fjJ u Jpm Pj 1 hay. TVi-rJiMna rftK's io-; iTtvsi 

with £r .vCrLjrrjri; mythnlngy hy jni-fjntrtjng iFiliI Jifjs iifr 

ifrd indeed drtnm asa c kdd m Crystal lake and 
has hren renuTC c te d miny ax a mafrunoth 

Let me comment an that because there is .a scory 
aut there that I hated the ending of .&!** i Takes 
MunfMtian. T didn't hate ic_T just wasn't sine what 
die director winced co say with ic VVe spoke abouc 
it and. after that it was line. 

IVlut wax the bNqhcit Friday The Jirfi film jar 

yiili. (U- nutltt? 

ItwaaJdBon Goes Tb Hed. The htfc key mask for 
dm movie was hu ilt into this pnesithetk head and 
the whole- eKinjg .slipfsyd over my. Tn pant stVtn, 
ywrylhingiiasiduyd only my Glue;, and T hadlhy 
zombie I ycth I ij v.e:iT nnd evyrythintf elsy - .■■*.:■ ihnl 
One look ihf lunpyKl. l$uL thy,Sr.u-in (tijuis To Tfeli 
mate’ 14) WJiS by Tnrlhv mosl unt'ijm fi m.'ilile, Tl w.as 
fnr hr>11er I han f w;k ever uwd lO T had lo we ; it a 
t'LKjl stlil undymysil-h my tnxl y .a pp H m t'H.'s - which 
is ti vest that circulates ice water just so T could 
work hita™ and eight I could take the hockey 
mask off in -between shots but in part nine, because 
die mask was built into the head thnt T whs having 

00 wear, it was impossible I never got 1 breath of 
fresh air making that movie. 

ft wos very dtHappntnic.qg- news fir many fan* 
whtvi it wets r«veuidjuu were noigni ng to be in 
Ff T eddy Vs, Jamu 

1 have heen ttJd that and it in due tu hear. 1 always 
thought ] would play Jason and even llnbort 
Englund .uild chat - he said. " I never thought of it as 
Ftfddy VTs. JfJSofl so- much :i-s Fn^jiund VTs. fiOdi^r ," It 
would havy been ^renl I U see [he Iv.tj of tIK iijpiinitf 
yach olhor, Wo hnvv bten I fittld-s Tor ywj^ - T r’vn 
ivurked wil h him on V bfX'k in ihy ’ 60 s. 


ftiii you watch Freddy Vs. ..J , irjwjn. sl 
T d id and il was hand for my In dylhrit.T had ihy 
seript for that film and T even had meetings with 
the executives at New Line Cinema, who were 



producing it. Then, all of a sudden, T was out. for 
no apparent reason and I still don’t know why. 
But, yeah, I wanlrd co see the mime because I 
was eager to. see Freddy and Jason together. I'm 
a. horror fan. At the end of id was Like "Man. 

T wish I hadn't watched it after a!L.. u It was tough 
for me co sit and see th.11 movi e, vou know? 


npen and hip /wndpfi 
rairTAtrvf benr^tfnr 


UTflUFisd. Ffir jqn’ 


fWi senotist 

He masturbates into his shoe? Wow [laughs! 
Maybe T do need to see this movie fLiu^hs'l. That 
sounds., kind of unbelievable. 


Did you see the nnuie? 

No. I never '.aw it. Like I said. Freddy Vs. JtKao 
waa difficult# nwgh for me to -watch. 1 heai-J 
they brought ic haek to CrystaUJike, which hadn't 
hapfwtwd.unco part sewn... 


Finney, rf urn a id be great ifymi could dear up 
a tfotak A' tint- Madder ru/unur - were you really 
in file nmnAqg lube Freddy Krueger? 

I suffered real bums on. one of my sounejohs - fm 
si ill synmed around rnynyyk. And WyshaJ ihis iJipi 
nbuul n L'hiiTTX'ter with burn .scars nnd it happened 
to be 1 1 *.' Freddy (Mr^Ihewd flfcdut ii nnd T 

m [ymlk lohim, T dtm'L c’ven knuW if he ri'-TTirinbvrs 

thai — but otviously hy wanted Someone wi 1 h 
lusiviyr st,jiTTin(f and il iherij^hl ivjiy luj^O-Tt 
ivjis Fubert’s roly and hy wnslhy only choice ■ F3 


TiL'tjfr, il f'-; .VLrt in Crystal Lake l 
ily fitr the worst uj the Friday 
Wyll ]twd h ihat’s KUChl lO hyar | 


jf^ jri.srj (iTrrhiv. 
c P.jt#r niuvirv-. 


Qae chtfiifftijr raf niifjmly deci 
inn? kr.'-j .shiN.'. I-V'rrh the a'inJo 


Fi t marjiFarrhalir 
jiJKiuniihrm wrdf 


Eih \ Hk |H |II ti z yi, s 
Tii]”aT;.u tMi 1 ■ 
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CRAZY ABOUT COMICS? 



m HIS GREATEST ENEMIES 
m HIS BIGGEST BATTLES 
9 HIS SECRET ORIGIN 

* INSIDE THE NEW FILM 

THORi THE 
DARK WORLD 


WRF* the fxjcv * ■ THE CROW 

PttT&X STRAUS* ■ ff&PttLL* ■ V POPt 
RNP FTCl^K SOP TURME P WFT.'TEff tfS^RF JVfl^ 


COMIC HEROES PEN! 
dSi-PAGE SAMPLER COM 1C 
d COM 1C H E ROES STICKY NOTES 


THE MIGHTY THOR 


COCx*:m ia I HOwakU ?H4 Uu-LK I V fOiVENMTTA. 


AVAILABLE IN PRINT OR ON YOUR DEVICE 



















K IS FDR KICK ASS KILLS 




Zombie Films may be full of social commentary; but let’s be honest a lot of the time 
we re here for the gore. Will Salmon looks at eight memorably macabre moments.,. 






Ktren i*fj|s \iCr imm 

Fnnn: NijfhtQfThc P.rvrn^ 17cm (f (I94B) 


I [ may run be volt gory, but 
K.irx'n milling m:rlni.nU- 

is ccftainV one of the mo*t 
disturbing deaths in the canon. 
After dynjijjc and tuningintp 
One U f (he LlT-H.k-ai.il Kjitvtt 
comes after her mum and kill* 
berwich a very sharp- looking 
troweL You don't see much, 
juxl sumif stabs and a irickle of 
blood* but the ter rifled 
screams arc truly haunting. 


D^i'eje ^ei^, 

[mum 'JJw Haase fly Tht Cemetery ( WR1> 

liinielaDoria is wandering 
ibrooiyb a n abandoned house. 
^Ilin^inL.THMsin^ly iinnoycd 
with her boyfriend Steve who 
has wandered offl hut then she 
scumbles upon hLs body, 

KCiX'iiT "s - ;md |[eis ;i Vni fi: 
thrombi the back of her skull. 

There's not a ten of blood, but 
the blade going straight 

ihruotKh and 0U( of hyrmuLlLh 

is visceral and effective 


pop jeffi eyfibal| 

t Toni: 2r>mtti 2/Zorntrie FSesft Eaters (1 y“9> 

Fulci’s Zav nW J (or Ztvnhie 
Fitfth Eaters') is remembered 
for rwo ibLnys. Ihe first is [fie 

tx'wildi-T in/ - i f enEerl jii nin/ 
shark versus zombie light, 
and tiie second is this 
eye-popping moment where 
an LinfurUinalc Paula ispiilled 
onto a spike of wood The 
camera shows the moment 
it ^< vs into fior eyeball in 
unflinching i.lei;iil 


Sflicedf *rvJ diced 

F-'nmv fJflwn Of The Dead (2004) 

} flJ'rV Wfc WOTTied when iVL' 

heard a modern-day remake of 
Down Of The Dead was on the 
Lards, Kuril turned ourredio, 
if not ;i ciasdcj ih^Ti ;i deccm, 
effective and absurdly Solent 
movie. Dneoftbeffiigjiii£bts M 
is [Inis LiLLirliiiijl death by 
(.■hiiirrcaw, as yur hL.TOC? flee 

the zombies in modified buss; 
They lose contrail and poor 
Mtxniua Ls cleaved in twre 




A Spltfrhs htftdftcjst 

Fnim: t 7 i ■ chi M mm 1 {. 21 lOP ) 

Something shout luring undead 
mud m:ikeyou Kuper-vlTuti/ ;is 
well. In £7™cfSrmv h one poor 
soul is grabbed by a jpnup of 
KMinhioi, has hU eyes gouged, 
out and (hen Ids head liierally 
pulled fn half* The cyc-pouping 
recalls the end of^S Days Later 
and die fi-amu^ is vcjv Ray Of 
Tfci: Dmtji J, but there's an energy 
that makes it a high point in 
ih i\ Liinini 1 -' Vz : zismbk ; kk 


■’I’ll K*ve sane breast; pjea.se. '' 

I'nuh: Uuriiu? tinfund: The fJ/l'errOr (1931) 

leky on several levels, fturfa/ 

GtawmJis usuJferemomlwred 
for thy inetsL 'aibploi btt ween 
a child and his mother, The kid 
was in fact, played by adult 
aotor, 1*™!' Hack, [f die whole 

!, ;li.if{ging your mum" I h ing 

wasn't bad cnouph.thei er. 
climax of the film features a 
scene where she offers, to 
bttflSI I'oed him and hebUttS 
the front of her boob off 


en W r 

Front Day Of The tread <iySa> 

Captain Rhodes has spent the 
entirety of this underrated 
tlvrcvLiucI as a vicious dictatcrf, 
■atpyrifhyrttipg On poor old 
zombie Bub. He gets his 
comeuppance though when 
Kub shoots him. Wyunded, 
Rhodes tvin’i evt-ipe 3 horde 
of zombie? who literally tear 
him in lialf “Choke on !, cnd" 
lie ahyuia, defiant to the end, 

:is. dwy mLireh on bisj^uts 


Puhe you r gutS Uuf 
Bruni: Crfy O/Tibe LiWr^ Oead (1 ■PSU) 
fliisijne isjusl L-ile on every 
level. A couple maVinpoutin 
their ear are in term pt ed by the 
evil priest, who scares diem to 
dfrflh, MesmerisLxJ, hi I h rear, 
the woman stares toblccd 
(mm her eyes and then vomit 
up her own jpics, wliile her 
fella'? bn/in /ei? Tiiashod, Ar 
impresshre bit of effects work 
here tb.it reminds- iti why 
Kuld was a jgid of gnsre. 


www.^scn.uK 
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Two-hundred million for a zombie movie? Pah! 
Miles Hamer checks out seven micro-budgeted 
productions that prove you don't need megabucks 



I IS FD mow BUDGET 


The Battery (2012) 

Dir JarnTTf Banner 

EnriiQ Jrraniv Danlnerlitzm Ciuitreh 
(■ .bln iTins i P riiTB 1 PDY ■ Xbn Lire 

A s much bllddy rt^d-fflovi^ A# it is blr.H-.KL l Tl" mycm 
humyT, ThvTialtttry is ti i.l \ |_ , -rl y:. .'-n ( n -h I v ™. ■ hnj IjiIcc: 

Cut I ht" WdNe film, ;md lh( dlft'Gto'inl debut Ofi Is 
mi^hl ily-bv^rdvd lend, JvTvmy -Gardner. Made on 
n buditf.'C r>f it’s n .SHjmvl imv* Ivisurvly si roll 

through ihv po^-apwilyp«V wr^odlandsof I he 
USAt-,1 p bl c.Li.TTi :« t i o , pitch -perfectly sound tracked 
ode to Am c ri c an a, compan i on sh i p, and survraL 

We put it co Gardner that it’s primarily 
a character drama, uith horror a secondary 
cnilfiideiBlniL'Ttis certainly a fair assessment The 
horror element of our film is for the most pare on 
die frimjsc erf what is essentially a character study*. 
ho- T can understand, it bein^ billed as- a drama, 
first. Strangely though, there are a Lot of plates 
chat have billed it as a comedy, which I dudiink is 
misLcadin#. c Jtit of the things I am most pn >ud of 
with die film is hqw funny i i k, but the humour is 
lsi i us 1 -p.a nic- iifFshcxitofjust tiyin>i to create bonesc 
perfijinii.'inevs T v.'onMn'l wafll nnyune I r> chn.-p.v 
down I heir money cxpct;l injt ji Lii^h-riijt like 
S'ihiiTJTT QfTlte Dead. All hcqi^h T jjfyu.’v.'i evvn calling il 
n vj;;.mlnio film ctKlld be misleading considering hijw 
ttfHti ihoy iirv tvIck^iUkL io ihv background," 

Thai's true — dW Illnlbfe! a TV an ol r l vn 
tin seen I hrviLl. BudpA’I-Jiry I in itnLujn, or irjis il 
always dhe pLin? “A b«t of both: the movie was 
always jirii nf? to focus on the ehnractcra, but with 
more money and make-up and extras would 
probably have had more zombies. A ml in fact, wc 
eucat Lctwt tour featured zombies from the finished 
him mostly lor execution reasons. In away, the 
zombies ended up being like Uruee the shark in 
Jaws never working wc cried to have more of the 
zombies, we .shoe more of them but for one reason 
or an ocher, those scenes didn't work. Now wvTc 
getting maybe a bit more credit than wo do&crve kH 5 
koepui^ diem imhebadvowd" 

We wonder how hard ic s shocn prompting 

[hv film wilhcKU I he mijdit of^i sludiypublk'ily 

unfticTlinv, ‘"Very difficult, T-Ols of liA'wlin^ and 
beefing Tv.kjHM.'Cvd sil VS id cover your film :ind I hen 
ivajinj^ inlu I he Cenrifyinif vommvnl svctiunsrmd 
bein|f hnmWv^ppTTjciL-h^lv and vnftfyfvd- That 
is .'Kjmvlhinpi iv^e have tnvd lu kill livali. 1 from thv 
bt.'ldnnin^f - ihi.s Men I hal w^e van be vonteifled and 
asked questions and be a pare of the oonversation. 

VVfe a re n’t re c 1 usm s h a dew people and wc didn't 
make a pcrfeec film, so write us, tweet ac us. call 
u.s even, and cel I u*. whac you liked or didn't like or 
ask us hew uc did i omcthin(?. >f Indeed, -ome ol the 
more candid phone responses can be found on the 
film's YouTube page. 

Without giving coo much away, the ending 
leaves a certain amount of manoeuvre Ibr a sequel. 
Could that be on the cards.? Gardner remains 
hopeful "I have an idea for a sequel, and it would 
aLso work as a stand-alone mtivie. It would be 
called Whs Ore/hiftJ. 1 have always envisioned it 
ns I he DH rir.MTiJiJi.i lij Ef WirntK hi : .s?irtte i h:i rn.ic.T. 

S^rno quirk of fibninak^f perstw^ ility, bui bijq-i.c.'r 
and-slitkerr ^ 

“We aren’t shadow 
people and we didn’t 
make a perfect film, so 
write us, call us, tell us” 




Mfi x,vj|L!jr;rt hitelq 
vn *itT ni aTwr tsl B 



U^BMI WTfwJmOi 
llr^t Ihll L 




llMThLtfc^ rin: 
Tta ■ : ttrJtra ■ 


MJTMwdn rn uh 


THE K-2 OF ZOHElE^ &7 


IHust'^tnn: c: Kate McL’cnrc-l rrhigcs: ■=■ O H^rruh l-i ms 
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What wan [ho idea behind that? “■t'iisfly - if action 


Zombliss (2011} 

frLnidlhyiDtti 

ElEri'u [upi: M Rivu U;. Leueii £l« Ulirqisi 0 jie. [luii? Die# 

Urn i la U a Wmi mi U k s. m 

Arguably more ael ion I hriller lhan stm ighl - up 
hunfut,lie.;ilrii RipLuTCs' ftftCuffi debul is ;m 
exhau^lin^lauTinc-fuellcdblTisI I hat bocisLS 
a bewildering irrray of ■sl'Unl.s, pyrotechnics, 
head-'diijls, j h/C h and s.'VH.Ti ! -ip I i.rrl.i 1 1 : l. 1 thrive, Dni'i'n^ 

’i J.'-is Perfijr it ill it C, CttfMSlTlpn^ ;i rescue (|uesl by :i 
rencg-ndc military outfit, the remarkably bombnrsdt 
blend of ei nematic swoops jind frenetic editing 
brings* to mind Danny "Boyle's vision twinned with 
Miehnel Bay's ambition. 

Shot on location i n Dartmoor, home to the 
production ocam ;ind director David M Reynold*, 
we wondcT if he felt like Healing it back at any 
pomt duringthc process “HaJ Quite the opposite 
in fact! The whole point, of this- project wa* to 
push ourselres to achieve for more than should 
be pcveahle on an indie budget ofillrik We nude 
a ‘Rodriguez List' early pn in production, which 
is ha;iie;illy a li-,t of all the clkj] assets you have 
accent; tp such j is my mptprbike! varipus airsofl 
(funs; a (|n:n.l bike; TTnrl mrjpr r.m Out dOWMSSp. 

This list informed,^ loi ol ihe pint 1 ; 1 ™ even before 
ihe-scripl wax writlen. As fijrall ihe explosions, 
pl^nps, I u reels and LilbtTpnx'[iL'.:il Jintl physical 
effects - U'f jus.1 bad ji lut of fun figuring lhu«e 
things put In. mi scratch;" 

Zombie purists might want to looka«tiy 
for this next bit; the unde ad n^rcssors in this film 
arc a land-srced-rctord-snash ing bind of fuse. 


is ivhat you rirt.' going for fas opposed I O i.lmv.-n out 
Ifnsiyn) ihen fnsl vpmbies ;ltv clearly Ehe weapon 
of choke- Thy fr*. C tba I .some pf ihe hardcore 
bpiTTjr audience wpijld shun the film because of 
I his nenlly d*dn’1 cnlerinlo ihe decision, T m^in 
TTpnlly — ihcy-are juNl yijmbies! 

"Secondly - we wsufuted io reflect i ho 
numbi ng of the modem audience. Since the 
19JU-S zombies have been getting faster in direct 


proportion ne> audience's tolerance fur L-inemaric 
Sipares. Mainstream audiences bave pnjwn 
OOmplncenE, even numb Ip the slow .shnmbling 
limk'nid - retjuirin^^n injccEiunpf adrenaline nnd 
lb si yajmbies tp fh‘1 I heir fii;- Our .soldiers in lhp 
film :itv - i unil I rained Cp (le.nl with .slow vombies, 
bul I hey have grown sloppy and complacenl, VIA; 
usmlpd Iphil ibem wilh a n unexpected ^lo-se uf 
the fast zombie to nuiror what the audiences hare 
gone through since the guod ol ' Komero days,” 


Zombie Women 01 Satan (2010) 

Di- l»gs sp!td £ ElfVS D'Elu ‘ « ‘01 UK cf.^iilur ul me atln; nun:: 


“I've always loved writing weird stories 
and making a movie was a long-held ambition. 
I finally just decided to go for it” 


Ditr y W!r(iiE:i;iii uluiIl Hiiki ^Vi!iti i ii0ii.iLin seffimrNas 
unitjiii. Remits Enltrhlimtnl DVD. 1 hum x 

With its rtuytlcy crew of ribald cirt-w: freaks, 
vulgarity and surreal .■hidesrep^ chb; ii nut ynur 
average undeiul movie- Imagine Rob Zombie’s 
FFiJU'a 1 OffiOOO Ocppsaj crOSfled i C li T?ji? J.4:ijvui- 
Qftlr.nth'.Fm'Ti andyp^t’rc halfuny lbert L - ti jpywtsly 
Ctfiss and U 1 1 erl y ^ i bsa, ir( I m i h; n j - iq n i \ h. ■ rs e O I" I he. 1 
Pill hmtli-sb a nd perverso, Plu^ boobs, 1 ols of I hem. 

For v.rri ter/di tv t"l or WjirnenSpdtid - wbp 
^ls^ ptay.s pri^pie ^nl i-bero PVtvp the t’lo^vn - I he 
film Wiifi a literal gamble the fu n d i ng c a m e en ti rc h r 
from bis li fe sfrin^i. "A huge risk . but you only 


Live exnee, ' he rationalise^ A.-h si live perft wmier 
of hurley uu. enmu dy and rock "n'rol, whfit 
Cturlp tiled him tpventurp intp film prtahlfliun^ 
"T'vo nlivays loved nniling ii'eiri,l sto<Tes nnd 
mailing 11 mpvie iv;us n lpng-h|.4(.l nmbil ipn, T finally 
jusi decided ippio lijriir 

l'eii luHng.sirmtily-cladjind nude ^jombie 
wynuTi nf impr.ilinble ebesl .si i . es be mgwn lipped 
with lj 1 1 1 n I in.sIrumenl.'Y il 's fair I u say thal ibis 
pn.ibibh' isn't LSermaine C.jrHX'r's fir/purilvtilm. Was 
eMrcmity a conscious doeision then?"! don't chink 


ftbe film] is extreme at all my.^olf l ju^i wanted 
/ill the vpmbies io be ^sy girls^' re l prts 5pved- 
‘^'[verylbing wjis meiml Io be I alien humorously. T:\ 
nul grim borTvrrtiivenlbefpn.slipale^ldwnrf and 
masl urt-iicinn TC-spes'E fully H.rifw.ur. 

T^iripus ble n^ghE T lurror Channel 
screenings hnvie aivauiud it InKtull .slalus.mueh 
IP Warren's cLelighl . dreams du CttlK Iruel" 

A 'H^|uel h fe^i1uring ?-ta,e rJ n nJ ?a : r'.s Pel e lk' n n ij- 1 I and 
^loads of pretty zombie giris with boobs, blood and 
bughs galore” is due in early 2014. 
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Holdout (2012) 

Df.CshriaSai 

Eltriiy ffe.InnBiv^nnu Ta'I.PMipiaElivEiK 
tnibUE wvnialii-Eim .im i^njliin 


“One time we had to delay filming for a few 
weeks because one of the leads cut his hair. 
That’s the limitation of a low budget film” 


A Kiii'i eurveball lhal fuse's ;i rock Vi'roll aestbelie 
ivi lb a disl inclly dry .sen.se of humour,. J Jta/ifiTur'.s 
IltljMSSiwe pro si hetics swi ft: acl ion .sequences ;nn.| 
budgtl-belymg slayirig?; all make for a .satisfying 
snack of vembuxlum. Ullimjileiy ibough, ll'slhe 
sivhvI Iralf OfCuntpmkTTvJiip ;m.n,mi.| which the 

carnage is crafted that make*: it, ho commendable 

Director CnHn n Sang is somethirgoftnn 
indie scene grafter: having; sorted making films 
at the ape of nine, even he can't recall how many 
he : H produced. With such a prolific resume, he 
was bound to scumble mco die genre sooner or 
later." After I had seen Offtm Da&l and 
Zomiff/untlT thought ‘what the hdl f and just 
went for iL f have iTiends that arc pood at make- 
up and blood and all tluat so there was really no 
excuse not m.* 

The minimal funidi ng (uppm* iinutol y $1 1 !i)j 
piwcsd the biggest challengi? in getting the film 
made. "being ihe lengettf - and must ambiliuiis 
- film I luit wt had done, il wasn'l scme-lhing we 
could film over ii weekend like we: normally did, 
W; kid Id doil in I he school holidays thunks al a 
tine, over the span of a jeftf, One I inw. 1 we had I o 
dekiy filming for a feu. 1 weeks betimse OHS Ot I he 
leads cut his hair really .short, Thai s I he limitat ion 
of a zcfo/lcrw budgec film " 

The convincing jqpccial effect!., htmevn; 
look anything but cash-starved; so just how 


v.as .Sildh a. high i.gi.ilily achfcu&don such a low 
budjflcL? lsvplains Sang; 4 'CuuipuHjrs and software 
arc -so powerful nowadays - i I'.s V ind of amiixing 
urhal yputan find people dying uni inejust m 
I heir spare lime, T have some films ikil rely 
heavily on effects* like some ael ion films on my 


Vou Tube channel. AndT kiveeharacler driven 
films lhal don’l have any effects a I all. TTnldtiul 
was a marriage 1 nil" ihc lu\i I guess, At ihe heart 
of it, i I 'sab Will friends and i.sylal ion, Bui il^also 
:i zombie mrj-vie, so il needs hj have that Innc.'l n_\ 
gory aspeel Hi it as wpllr 



hbi, M-is iulbipMlUli 
b lBTrtrt*]rtikf|ife£. fl 


Decay (2012) 

Dr lulu llcmrari 



Bums MUhiiifK I, i.m Rrakf, Eitwri Nomn naigti 

EjluWu-m:u:.H'HunP|ljnii 

Irnllafite Wwurhn»filfw-ii* 

Set Lind shot at C bit N s Large Hadron L'edlidtg 
Dmjv'.s science-gune-l its-pp massacre uses wri 1 1 en, 
acted and produced, tnd rely by PhD students, 

T^i rector T.uke Thompson conceived ihe piojed 
in COHN'S belly cl labynnlhine I unnels^ surmising 
(eotiectly) lhal thy location would be Ideal fora 
creepy ■splaCler-feS.I-DespilO having no previous 
movie-making .sk ill^. be si ill managed 1 0 helm a 
7 &■ minute feature, ^mc of us have dabbled with 
bici and pieces our editor Barton DeWiitk knew 
hi* way around editing software, for example ■ buc 
we hid no real til itmn king ex p e rienc e. ' ' he cnys. 

A firm creative d!ee Eton taken by the 
cearn wan the inclusion of running, radicr than 
shuffling, zombies. Associate Producer and Chief 
liombologiscCycs, really) Clara Nellist cxpLains: 

'Tf I ti mutely [t came down to die location and 
die decision that the first zombies. came from 
ihg maintenance team. Since die tunnel:, are a 
restricted spate, wo needed cur zombies, co be 
cb re a toiling with out blocking all escape niures.^ 

Givyn Djirrjy's unique -sell ing, tbere'.sa fair 
amount ofSciePcey stuff in ihc dialogue, Is any of 
■L b^Hxl in la cl ^ + l*'vx‘ryl hing in ihc film is based on 
r\’jil .syivncre?" clari'fie.s Thyimpt^tn, 41 In the sc’n^’ I hal 
werVe used our sekm ific knowledge Hi ensure ihi: I 
every I hing is ;is ul I erly v.TTtng as pos-sibk’!" 

Nliw ihc film's oul ihcre 1 for public 
consumption, how's the fcedJbnck been?' Braved 
comrient threads and retiewsr - ^■’.treaming has 


been hugely iuccessfulr cm hnv‘s Thompson. 
ir V\\! r rv now apprrviching 2,5 million view.s. 
seem 1 o have polarised people - cilhcr^Vbur film i.s 
bad Cir^vu should feel bpd' ftkll's myre polilelhan 
real ityf) or ,| T love ihis film? Please make a .sctltiel!" 


We're all massively pn.ii.Kl of the film and heav il r s 
been received, but we're under no illusions ii's 
perfect, Bui every single time w r c gel a Lvmmenl 
from someone saying hyw glad ibey are we muk 1 
che film, it fccls preaL” W 


■ .uvj^'Tijrniih 
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2 Hours (2012] 

DkHlEMHI 

Sliri'Q Jwih Met'S I Ulin Bndlinl Bm:he HimEalh 
iflihhltwir^.iiilBiiiiiJLUirr.'uuifLlE^ Inin inJEUEiurl ;uiilit' jIuiI 

Slicking up ff.sliviil awand-s like sprue kind of 
bloody lipphy vacuum, 2 JTiJur.sis a bleak r-hnrl film 
ten l red a round a bile victim sinflly succumbing 
lo in fee I MTn and 1 b e n ijjb tm a r es- h, L llV red I herein, 
Creal r.i'ISy shn.il , witb ;i nxiimn^ POV fnmeivrjrk 
much I iltf si : i t-l ij m 1 e (Jtrfir? Cillkjfl}.. it’s naiv, 

brutal, and somewhat poccic in tone, 

Wc asked director Michael BaTfifvhal: 
hehopcdtojsnin hum utilising che firet person 
pern |x c ti ve c am craworl; . "T wanted to show what 
it might fed like to beconw a zombie. This was 
actual^ the oripfinal inspiration thne jump -started 
the writing process tor the film. Ah the Hcripi 
evolved an d the -ton,' began to tlourish, Lt was quite 
apparent chat we were pomp to need to eut to third 
person tor the film oo work. I'm just h appy that 
u'n? managed Up integrate the POV iMrspeetive imo 
a story that also has additional SEs unp. emematiL- 
nromonui. It's a great mol used tu sli : ne clie 
Hudifnef wk-it ii mighi fed like tobetnunieonepr 
the infected . Ti litunilh,' puis jtou in the drier's seal 
y f i ? nr m;iin c; ha rat; I er, wVi »c h \ believe Creal es an 
opportune y I'htt ibe -n*^H.-nLie" I U identify vA\ h I he 
character in n unii^ue way" 

Anil hOW 1 iTicky was il 10 iiccymplish? 
‘IS-'Urprisinjdy, a lijl mere challenging [h;m Thad 
anticipnccd. Ah the director* cmmmto^niphef; 
and camera man, it became very difficult ac times 
to direct the -icreen action of the 'in fceted' while 


ensnrinjflh.nl thal each performer si aye d in 
frame where T wanlcd I hem to be, Additionally 
because of ibe c haptic nai yre of ibe fa-si-paced 
action setn^encesiven'eto .stippling il was highly 
difficult to- pay attention to mv actions* a 1 ; one of the 


performers in I he scene, \1osl of these 1W shots 
are lonpar late-s hoping to sell the full off eel ijfthe 
perspective- This makes iL even mm; diffkull tr> 
maintain precision, Fortunalely, we had ibe ihird 
person eu.te to *ave ua in die edit" 


Theatre Of The Oead (2Q13) 


“They’re about putting people in a high-stress 
situation and playing out how it’s dealt with. 
The zombies just happen to be the catalyst” 


Di- Flu IjlIIlU' ur 

5lm y (nm u Blat®n I* ifcrt, K rslen taman* Tli HMfc.it 
MHeGoirlngsm. 

^sifirwch: t’buL-k: uh some more par o on dichonzer 
corpse pile matoJ" A sentence y**u probably won't 
hear in I his, Australia's KcaricKl undeod export 
since Nick Cave. A ytoduct of I hi. 1 C WlbeTTU FtAtufe 
Film Cooliiioiftt, it’s been produced especially to 
pool ibeeffoTlsofexislingsburl film-makers and 
pre cue wi u y. -fir.s I - L i m ers, (_Yi n c em mg 1 h e mrm.--.1er- 
aveidinji niisadvcnl urftS cl" a rehearsal -heavy 


theatre re | w mo ire, ic piVKmisoH ut finally answer 
the question all nanoaudLenco members aal when 
v.al cbinj^ music:il I heal rt, 1 -,. namely "why can’l I hese 
people b 1 tnten alive?" 

A s wriw/dipMOt P+ii Gdlftgher say?’ of 
Lhe?ijmb*egenTeH.in - he liln r.s ivebsilc: ''They re 
about pul tinpi people in :i mas.sively hi^i-slress 
silpa I ipn and pliryinji r.H.i.1 hyu - i I 's deal I v.nth, 


J'hrj ZHjiisliiesjusc happen psbo chc uamlysc tbr 
ililt And duic'H what ] Vj tried to bring oj V ?its2(rs 
OfThv Di-i-Jif' 

ThesSlldio-iire.slill s^'eliir^ inlenuiMun:il 
distnbulion-indbrHkin^ so il'sas y^nl unreleased* 
bill I In 1 trailer promises .some be fly, .sustained "I’om 
Sivini-slyle levpl.s yf pful -munt'bing and viscera, 
Curtains open late 3013, n 
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All-singing, all-dancing, part claymation - Rosie 
Fletcher revisits The Happiness OfTheKatakuris, 
a horror musical that defies definition 



si THE A-2 OF ZOHlilES 


vuwsu tlv rn i *i 


IH ISFDH MUSICAL 


T he firsepageofthe script reads: “■"J'his- 
in not like Hollywood. but rather a 
musical with Japanese folk sonj*s 
and strange dances.* 1 Add in asymo 
wrestler who sha^i his girlfriend (and 
himself) Ett deal h , a v>urribie chorus, 
a i.Hih.'imM, .some t.'ln.'-ph.inl. 1 -; .-imj QUCOl 
Hlianbeth'.s nephew and you might 
bt'Krn I iJ JWl ^ sense of ihe joyful imnrchy I hat is 
TJtf Tfapjiint-.'i'i 0} 'T Vii- - fCiitt.'kunx, Tin.-. Ja p antes.! 
film, a t ijmts.Jy-niiL'iit'al-hurnyr-di'aTTia fnjm prolific 
maverick Takeshi Miike, has been described aJ 
Sound Of Music meets Eknvn OfThe Dead' a* 
well ns 'freakishly inti.Tc*tipg J " h "incredibly weird!", 
"del iriously bizarre’’ and "a feat of" hbtfilv demented 
cinematic imagination." 

"llw lie-fining feature of Mike’s movie 
is its refusal to be eon fined to any one genre or 
style. "T don’t think about pen re at aJL My films 
are on reprised as being in a certain type of fjenre. 

But myself, f don’t make the movie thinking 
about which category the film belongs in" Mlike 
asuircs. ‘They ask 'in .Kkifukuriff a comedy, is it a 
family movie?* I don't have a feeling attached to 
a theme or genie. I d rather Just make somethi ng 
like 'hey h thi.s is difFvrvnl.' When T shoo I I hat ivay 
I'm euriOUSp U> SCte wha.l will happen. I'm mLeresLed 
IO whal i.vl 1 c:in make nnd whal wt i:in do lo 
chanpfie .^ermelhinpi - Kvcn ihe laglme concurs: 

"LOVft. Mlisk. IIU>TH.ir. ’V^jlciinijs. Cinema was never 
siicant to be like ibisr 1 

Shd on lin.nl ion in Kyoto in 30tB h wilh 
interiors and OGT sequences filmed tit Shochiku 
Studios, TSw Happiness Of The Ketfnfenrfs sees four 
generations of one family living together in Eldest 
house in the moun tains. Patriarch Masao Katakuri 
CKenji Sawada) has bought the property tor him 
and his family to run after he’s advised of plan* 
co bui Id s major rood dose by - the urn e.=rt hou.se 
should be packed to the rafters with tourists but 
instead the fami ly haven't hosted a riinjde guest. 
Becoming increasingly desperate due to the Lack of 
custom, they're overjoyed when their luck seems 
co finally ho changing and their first vi si tor arrives. 
Alas, this moment of optimism is swiftly shattered 
when I heir deeply depressed first fUSWUW 
is found dtrsd I he ne^l morning, having. Milted 
himself, Terri fied Ehal reports of n. suicide will jinx 
thyguesl house and worried thal the death may 
have hacl .something to Jo with his .stockbroker 
turned p< ' C C y ihicfsun Masnyuki {.Shinji Talced^),. 
Masao Tpsufvps I u bury I he body in ihe wpods and 
keep .sehtuni about the w hole affair And then the 
sumo wrestler and hi* girl friend arrive and the 
dead won't seny buried... 

SEEN IT AH BEFORE? 

The Happiness OfThe Katalturia Isa knee remake 
oflTie ■fhhtt finnfify, a ltWB honor comedy which 
was the feature debut of Korean director Kim 
JL-woon (who went on to make .4 Tale Of Two 
Sinters and Amle vehicle The Lusf StatuY;. ft a bo 
scarred Song Kang- ho (star of The Fust and lrirk 
Chan-wook : 's Thirst) and Choi Min-sik (Ofdhijy's 
uh Dae-su) - all of whom were relative unknowns 
at the time. While The Quiet Family has a vein of 
satire mid black humour, it does not have zombies 
and mus4tr.il numbers. 

Kelpa^’d bii JlJOi- The Htipp i rju viv 0 [T h £ 

ATjrJdTJbfjrs is Mi-ike’* flrsl and only musical lodale. 

The ihing is, ir.snul mtUL'illy a very gtmd niusiinl, 
nor is il I Tying 1y bl 1 . "T never mcnnl Co muke a 
(jTval m idea I film.T didn'l mt'im I o impress ihe 
audience w'ii h ihe musical seme-s" \liike laughs, 
rysealling I he difTijrcnl musical ckrm^nl.s he's 
chrtiv-Ti in. Numbers rjinge from a troubled man's B 

■w.vy.'.jis.cTi-.uh 
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HI ISFDH MUSIGAL 



rlnnB lament, a big-band kwe sang complete with 
multiple dancmgestras and vine work, a synthy 
"fids track, a lLult tompteco with siiig-altnng 
karaoke su t hfo, a ' " L'h ril I er“- h ty Li zombie romp arid 
a catchy fit: el- good family ballad. Stmg: and danue 
rPutiiFftS tUI in 31 thij rrH.v,1 bte:irne mninH.'nl.s wil h 
ihe lyrics and includies often di.scurdmt. And I hen 
thtnt's i he danciiig. 

"Tl was :i sorl ij f com er- H.'Ul I ingdan ce, , .' ' 
recnlls Takeifo - why's jiIsu ihy only une in I In. 1 (ilm 
ihat'Kaclually any good al dancing, "The dance 
w;ls chuntHJ graphed un ihe.xput rmd wp Iripd very 
hard to learn it" 

"I can't dunce *oph isocatcdly in any way* 
concurs S&wttdft. “The harder I tried J.«,| the more 
I enjoyed ic M Choreography was Left in the hand's 
ofRyohei Kondo, a contemporary dancer and 
founder of danee troupe The Condors* Kondo 
was given tree reign by Miike and made up each 
routine on the spot - sometimes using multiple 
untrained backing performers to add to the scale 
and spee caclc. The east weren't given extensive 
training; instead they muddled a it u ig as host they 
ci i u]d, delivering ttmmincd but unpolished 


“Although ‘Let's Live Here Together 1 is the 
message in the lyrics, the real theme is not 
living together literally but sharing the moment” 


perform; i rnx’s which unlv -added l(J I he comedy 
;md lo- fi strangeness, 

For Japanese ■:nw. 3 »rnLX , s I here’s an exlra 
dimensjun oThumour and splf-awa renews in 
I hese ■'ax |t ten lx’s, I hanks, 10 ihe taxiing, TCiyuxhiru 
ImHwtoio plays Richard Sagawa.-o con artist who 
c on vi ne e-x noma nc c - obscs ;i cd sinjdc mother Shi sue 
Kitnkuri ( Naomi Nishidn>chat he’* a British Secret 
Agent who’s also in the Armed Forces as well is 
being the illegitimate nephew oftjuccn Elizabeth 
the- Second and a former eon lid ant of Princes* 
Diana Cphcw^J. Tn choosing Tmuwano alongside 
Kcnji Sawada. Miike was easting two legend- oi 
the- Japanese- mu sie scene. Imawano, who died in 
2EJC0 aged biil, was dubbed ‘Japan’s King U fRock” 
and was die front man ft# highly successFuL hand 
RC Succession. Sawada, meanwhile, was- a former 
term i JoL who gained the nickname “Julie* a/tgr his 


bm for Jul ie Andrews :md led ;i kind caRed The 

Tip&’r.s {who the Tlet -Gees wrote I nicks for in I he 

hue- yio-O. "I needed eKpetienoed nesots wholiad 

maile their nnmt’.s in olher fields" \f like explains. 
"■Now tbeyre at a po-int when they con look at their 
careers objectively and think "how can T diversi lyT™ 
“The audience would sec us trying very 
hard,” smiles Sawada. "Al I the east doing their best 
to make the best film." 

ft's a sentiment fitting to the themes of 
the movie. Because underneath the outrageous 
strangeness* Miike is insistent he’s made a lecl- 
gpod fliek. Tc's an example of an ordinary family 
trying to do their best. 1 * 

At the start of the fibn the Katakwis 
ai’giK-. Shlzue has been th m ugh a divorce, her 
ex-husband haling run off with a teenage girL 
T for brclher Masnyuki isnol long out of prison. 

MASM hn-s betn madlt rtthindsmi while the 
grt ‘■n L - gran d fri I h ec i j f ihe-frimily (Tf Lx 1,1 to T ; imb ; 1) 
is acutely nwnre ufhisryte ;md morl-alily. It’s only 
lil lie Yuriev the youngy-st of ihe K;it;nkiiTis, wbu 
can .see from I he si nr I iTuil there’s something 
w 1 underfill bbuul ihe eoneepl oflbe fjimilyunil - 
and hers in patticulat As the body count mi fcs up 
and the situation becomes increasingly fraught. 

murderer stumbles into one of the fresh graves 
the Kacakuris are digging and a nearby voleano 
thteatens to erupt It's only by eonlrontmg their 
pasgila die decomposing corpses of the lace hotel 
guests, that the Karakuri family c an rind resoludon 
and peace. ‘Althoujdi ‘Let^ Liw Here Together' 
is the message in the lyrics, the real theme is not 
living together Literally but sharing the moment," 

Mi ike explains. 

THE MURE THE MERRIER 

Ttie Huppjnefx Of The tfuCufeunk Ls one of an 
impressive: seven films released in 20CH directed 
l:.y Miike, inL-ludinghis manga-ba.^edg]t#efoHt 
j'chi rfte Killer (LsmsideiudrMieoFhUbescjand 
deeply messctl up family .vaga VfsrJur^ which 
sltirf.scfTljiin preucoupiUion-s xvith KVrfrj^unV, 
Miike puts his ex I ra ordinary outpn.it down lo 
the Japane-'X’ film system a ndi hi^ pdenuine Iti'r-f 
of TT»ovie.S xnyinj( he wouldn't bo iiblo lo pn H.lm. c 
7i similar vulumo in America, bill it\ dear hf-'s ji 
director who’s dc-xpenite I u I ry new ihmgs, F.HHl’s 
Aadititm h arguably' his masterpiece, is a similarly 
genre- defyi ng film. Clashed as a hoirnr, for the first 
ha.H it plays mote like an austere melodrama about 
a widow r er falling in lo’re agtiin after the death of 
his first wife. *Tm not air aid of making mistakes. 
Tm okay with mil: ing a film that everybody talks 
shit about saying! can’t be a director any longer. 

I can’t te- a director today just to keep being a 
dircecor mmomow. Like making a film with the fear 
of whether it’ll be a big hit or not T h d richer have 
a gciHxl time right now. 1 * 

White a frsdnatinu with family - 
specibeaLly the dys functional and unconventional 
kind _ runs ihruiipdioill bis CY S Miike insists [hull 
if lhc«v’s ij*H‘ thing Jin Jiiwlictict’ .should lake away 
from Tlte ft'afuiiu rail's ji difforcnl alliludc lo^carils 
dc-nlh.^-Ty films don’l re/prewnl i.leal h bul I here's 
always ^U.'^l h in ihe background," hesnys. "lfocviusc 
it seems T'm .nfmii.l of df-^l h TifLijr Jill. K-vuryune is, 
TJyinji^ is scary, T wondered btTiv T could make h aiwj 1 
easier, If we changed the image or idea of denth 
we’d be able tu sec- our lives in a di ffcrent colour, 
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“It seems Fm afraid of death after all. Everyone 
is... If we changed the image or idea of death 
we’d be able to see our lives in a different colour” 


feel :vli ntf.-rl ii i igscrange at fyn^rala. I 

chink Stop crying, irs OUT turn next. 1 ' Hqwcome 
everybody sees ik'iiih as .snub :i i Tragedy? The 

Tv : 1 1 ; 1 1 ; n n r-n 1 i fc. 1 :il lln 1 ik'nlh yf|a family member 
- removed I0 ; i v-i .1 i l i spoilers] And say 'Gwd for 
yOU,"" Millie^ JOfFlbies, I hen, are .n reminder of 
OUr eunslJinl prutim! ly Ip nwjrl ;ili ly. lti.|E by fating 
[hem (rmd diming :md singing ivi lb [bem„.!i I hi. 1 
KnUiliun.s are able to yon Irrwil I heir misiake*. 
nnj j 1 1 shj I heir o^vninevi I ;ible expiration, ;i n^L 
celebrate life rather dun fearing death. Itisyuung 
Varied willingness to engage «i lb the zombies 
that facilitates a potential for redemption for 
the whole family. Clearly' influenced by John 
Landis- 1 extraordinary video for Michael Jackson's 
“■Thriller", these zombies have a keen sense of 
rhythm and style. with practical make-up effects, 
emphasising their untimely demises. 

"I ‘hough the zombies are all live action, 
Katakuris mi ves in animated sections with 
uLaymation versions of the Katakuris themselves, 
plus a bizarre, disgusting ripening; sequence where 
m wuntan finds :■ winged mr.mslfTin her soup 
ivh ifb takes a fancy I o her hear I -shaped uvula 
and rips il CHU,but gul.s picked :ip:iri by abungTy 
fn/i.i'.. who is I him ; Lila eked by n .Siiflrelol h treal utv 
brougbl I o li k' by one uf I In. 1 - monster's yyes, Tl '.s a 
sequence showing ibe cycle oflife in ibe weirdest? 
ranke.sl v.'ay lb;i I gives [be atnJienee a sense of 
ivhat toexpecl jik l^lilmpiugnL's.seisT^ileTi^n, 
scale models of the family,, including dog Pochi , 


wrestle with the eruptingvrdLXincs engulfing the 
guest house. Miike's inspiration fur the clay matiem 
■se tries whk'h Iasi .six minutes in I ul al h came frum 
Czech ll in unaJker Jfln ^vTinlinuijer — nut bta.ui I l"ul 
idealised doll s but awkward. funny-lucking 
.simulacra, The culmination is an unpredk'lable, 
unfettered anti endlessly imnpdnalive feature 
that rek'n.mLX's popular cilllUtebul isn't really 
like anyl hing yuu’vt' ever. seen befure. Tl "s nol kjr 
everyone, :!ni.| tel like kttOU'-s ijlg 

"Tu try to think of what makes for 
entertainment is a very Japanese thing.” he says. 
‘The people who think like this are old-lbshioned. 
They think of the nudicnee as a mass, but in feet 
evert 1- person in the audience is di fife rent. So 
entertainment tor creryonc doesn’t exist," 

Still r there's so much going on r from the 
honor to the comedy - , the sorjgi and the dances, 
the Love story, the dead rising and the positive 
influence of family that the film offers something 
f: ir nil mat os while refusing tu confine ieself do any 
nine niche. Whatever else you take from it. the 
* happiness" thill I he Kalakuris are si riving fur 
.seems I o bo infatl iiJUS F(ir the family theniselvets 
I he muKl impcirlanl ihin^-aLXaJidingloteliilie- is 
lhal "They loot back upon I herr list's and smile,” Al 
I he very IciLSI atidiencw: .should look bark at Miil^/s 
buld^&UlHfulfbi^JLTTumudc and lLo ibe s;inH L ,n 

Tht‘. Jhrpptni'tei OfTht JiTof rj^urr.'.: jls mil nutt 1 \vj ??V7?, 
Jisi’^rbyrT i?iJ iky 'VjzrJVrn PiiJiiu F.-jJ 



Katakuris isitft the only zombie 
musical out there, you know 

POur.TRvpEisTf wren it - of 

TITE OITICKEN r>EAU 
2 CH 14 D’inccti.iT! l.lcyd Kaufman 

Undead zombie rbit'laTS besiege :i fasl kx>d 
reslauranl bllih on an Tndkm burial ground, 

where wimpy mfbjix Arbic is trying to win 
bsckbis ex-girlffiend who left hitu foranuthcr 
woman. rkMjif.'ygci'-t features songs such sw 
“kevtifigc Is A l>ish best Served Fried" and is chc 
most critically acclaimed Ttoma flick to date 
.According to The .Wvi 1 7'i?nts: "As perfect 
as a film predicated on the joys of projectile 
vomiting and explosive dian hoea can be." 

Z- A ZOMBIE MUSICAL 
2W}6 iMrectoK John McLean 
Tin l c rums got bitten tw r a zombie bifected pug... 
1 1 might sound like die lwginning of ajoke, hut 
il's atlmilly ihi.. 1 upStlhlgOf thi« bixiirrg F rmj'.'ir 
esrpluilalionCT Creeled b^ 'l eximirdie i.lineL'lc.sT 
Tnhn Me T. can, I ht; sisler^fflrl TVin'.s.Tletl as 
TL’nigJiiy gui hs de^perai e to take i heir legs off- 
li's trashy as iill bell and in truly lerrible laslr, 
iail ducsCtMlUMn . imngc of i.irigln;i I siinj.;s.incL 
tLmeeruutine'i 

EVIL DEAD THE MUSIC A L 
J UN_t.il Writer: George ■Reinldnlt 
Okay. thcy - "re not zombicsv rhe^re Ikeadices, we 
know, yee rhLs all-singing all-iiuieing. all-gore- 
spurt ing chc a ite adap, which mashes together 
bits of all rhrceofKaimpHcult classics, still fits 
the bill. Five teens head ro a cabin in the woods 
and unleash the undead, while Ash dishes out 
one-liners. The hunt three rows of the 
auditorium is known as "the splatter zone" 
for the soaking audio ticos can expect. 

IHItlLLEH 

1983 Direc+on Js.shn IjiiiuJim 
An TnjiTiVYjn HuneLiudi 1 Tri b&id&n ijireflor 
JphnIjn(Jlis's.l J--miruite' videu for Mifbuel 
Jtitk^ori’s seminal srjngirivcnled cVh; zombie 
TTillsieal and bus become ibeniO^ walehed 
Tins ‘,He vs i.l of .ill lime- Tl "s geg a vriirtijiVSt by 
Vineenl 1 :i ri re, m ,i k i, 1 - u p FY by A mera^i'n 
tlivvuM^ mnr Rick Baker, a film within a film 
with! n a drean and Jacko fuming into a wcircat 
and a zembie. Rnrohitkmisedl music vids, 
Te-invemed the undead. 
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ZOMBIES 

The Outpost saga is one of the most successful current 
franchises. Will Salmon chats to director Kieran Parker... 


F ilmed rn Swllntldi W ji l.i I. u I !■>/.■£ ckiC 

WTTllId .-.1 Cr> C.H 1 VVT 1 he Holering t.:-n 

;l T Ii Jly vm.aaI mi.ivie-. 2QQ7’S Chftpi lsI" v.ns 
;i Iriumph of skill and bl wdy*rciindvd 
detenu incntHjn. Diretlfd by 5U*ve lL'irkvr 

:md pmdin.vd by An^llClQfl JU*J 
lfieran Rrrlcur of Black Omel Picturv-.s 
it whs a kuinghomage to both John 
Carpenter and ch" Nasi zombie sub-genre as well 
as films like lfTTs Shock. IVove*. A sequel. Cfnfpctst: 
Jii'crdiSEirL followed last year, and a third instalment 
in the series {actually a prequel). Jits* Of The 
Spetsnatz, is ndessed at the end of October - new 
directed hy lluier. We caught up with him to find 
out more about die latest film. 

nil us a Kttfe olmit haw the Gieqiast series 
got started.. 

Well co rewind d me, -Steve Barker and I met at 


;it 1 scbwl in 1 4 j? l J|Ji TleJind T h;»d nlivayS wjinlcd Ini 
ni:il;v foil nn.-s My pruduccr (and Wi f\?) Ambi/ILi 
;md T di*L"lls.sed wfiiil film wv wjinl ed In main. 1 . Tl 
v.tis a quick decision tugyi in^lved veith action 
hymjrboc^ist wc lewod I ht.v*.- tind Hi I" filnir-. 

Stfkt wan I I.'H.I I r> n i.rifo ;i Hummed hutISft 
John Carpentcr-csque film and as a result. thrflwsf 
w^s bom* The fir-^ film did incredibly well. Then 
we shot (hitposi 2 in 2011 and we built these huge 
stages. While wc were -heodng . Arabella said, "let - 
think about keeping these sets up and making a 
third film. 1 * Just as we were finishing thiipost J we 
went to script on OirfpjMJ 3. 

The huge benefit wi r . h Owtpusf 3 is that die 
sets were already built and \ knew RaeBrjiiton, 
the writer very wdL spent many hours 
discussing the suecessos and the failures of both 
["Juts, Sri when it uame in a third film, ] knew what 
■At: needed tt> deliver. 


dux t hijw influenced u*ctt vijij by previous iVazr 
■zt j m hj t j fil tttx P 

When Sieve Mini T did ChriptHf cbi.-TL 1 v.'L'ivn'l I h i 
many film* around eIkiI bad I hr NVfo zunibh' 
lbin|f going on. We I wired aL EheM-vcnlies ijnl's - 
spec! (lL^illy -Shiv-.E: Hljviis - bul I he re fa rent 0 s fair 
Oulpitst 3 were ^iJN.'iT.s til T V i l ■ r.i.i.si rtHk, and the 
design ti f 1PE0 h/ 1 PtiUs Hollywood wa r movies* 

Why change a s t ce ct s s ft r / Jnhh s c r fcT tind wwfce ffii's 
iitji uW-ottf Mr wiovde, naffer than on^ffej" horror? 
Making things Ji ffcrcnt from the previous two 
films was one of’ the first decisions we made. 

It's very easy to go baek and retread old ground 
Wfc saw in the first and second films how these 
zombies get. made, so I just figured that wc didn't 
need to bother with any of that this time. I just 
waaitod to add a bode bit of spice to iga new 
ingredient And if you IrievettT seen ih first film, 
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T wanted it to be a film that someone could just 
pick up oft' the shelf' 


Jf It certainly antian-padted-. 

I kmw die auduenct For this kind pi film; ] know 

LvhjiC they like. T'm ‘, 11 - 1 - ! h lth/ :itl.' more hr_wri fit: 
films, but ns a. wAf irtU'Vw; is‘i I H :s l.ii [ .nlTicyrnjr in 
chfre.', f ihinl: iI'k dshVyuKl- Tf thy reference muvifc 
■Ten" thy find film ll'OUldl Kftvy been Alran,, thy third 
film ir- - h.tiv 1 1 '/uTt' Ktigle* Dnn 1 UrC^Ks C? r f"rnwT, 

Tl weniM hive bufcn tht y:iKiy*1 ihinp in the \i’Lirlkl 
10 rylry.Ti.l things and T I funk, .selfishly, . is I he 
director, you've jfl.it to make chi rigs st.w d out a* 
much a* they can fur your onn film. 

Mint was f/JwfiJi set? 

It was fun. It was a cough shoot - it's a wry 
anibitknis fi Im to do i m live weeks, with five actors 
(jump through a bunker with fire amis. So ic was 
stressful. but fur me it was a huge tone fit to know 
che project inside out, to be one of the first people 
on the project. Wc used a let of the -nme l-tcw [ns 
QrrJpeifitjfi and we were based in Seodand. To have 
guys nnhunrd w hinders ukxl the film and [Ik 
l i msufLiinis of the film and the type erf film we were 
making rnyiml I hem W:is a h,il less Wqjrfc fi)rme (O 
do as n dirvclor, explaining ihirag* lypWply, T was 
uOnrftP«Ub'fc 1 hi’i.niy-e 1 v.r is si i mflU nded by petypfc 
T r d worked wilh U.Trwv, anj rt/spyi.i. 

I law TJrSr.s thr ccj.s(?njf pnww.v.sF 1 
llrvim l.arkjn |lhu film's lead, DuM’hofvj kij , bfccn 
Up fur >i role in tfipJjxwrf 2 rmi.L'k cLl^Ln r l I'. n.Trli htijI h 
which he wha putted about. When it ea.roe co the 
third film T'd essen ti aiy wri teen die story «ith 
Ra£ with Bryan in my head. He spent cwo or three 
months putting on a lot of weight, all the bulk thac 
you see in Dolok hev, wh ieh you don't get with 
actor* on low budget: movies, unless, you have early 
eonversiuions. So we spent a lot of time hanging 
out, a lot of time in prep, I showed him load* of 
films that I wanted him to watch. 

And hats- off co Michael McTCciU-fiir.issen 
who I loved working with. He really got die role 
that ho needed to play. Thac whole kind of camp, 
bill :ilsyi h;irl: ing nuid, in-SJiiw. 1 thing. I Ty iv;ik juxl 


L'carns r*'r :nyiE 1 


“To have guys on board who understood the film 
and the constraints and the type of film we were 
making meant a lot less work for me as director” 


www.sln.-co.Lk 
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“I don’t necessarily go for the kitsch, 
coinedic side of things, I need to see niy 
gore content before I can start laughing” 


brilliant oo work with, he absolutely go* it. My onl v 
dircetion to him was to channel his inner Al Pacino, 
and go fiom quiet to very big, very quickly. He just 
naik-d It As did H iy an, as did the nest id the cast 

A ttf thv iffvefs in the films wen: created 

pmetftaily. I lid rhi.it mul.-r things mtwv difficult® 
Winmltf jJ have ham mrwr ^tKA-effaithfe Uign iXi- 
r-m from l he old school ■ I appfSCi; I e ! he digit: il 
aspect oflhingK - il mralics ihinjfs fasl a nj cheaper 
- bit T ^bn'l I hank I he synthetic approach ivurksall 
: he 1 1 me. T I ilcen ■ i i r> i he di fiferenc e bel wcctl C.THs 
and s-inyli people still ltwe vinyl because it's got the 
dust on it. it's got that gri tty approach to it. A nd 
T think ityoirrc doing a combat movie, an action 
movie. [ think physical effects arc so much more 
real, sc much grittier. I didn't want tooirn around 
and say, “vt can fix it in pose" T wanted it to have 
that live physical fed to ic 

Ail tlw jjupt/tre is renJ, j'sji't ft? 

■There arc one or two moments in the film where 
we hod to replace the firearms with a ^in effect, 
but yy per eeni of the film is all physical firearms. 
There's a certain adrenaline that get-, going 
whenever someone h:md* ytn l i loaded fam, albeit i 
W|| h bhuifcs, Tl gjvnCml t's am e* til nng mnr.h,L cm sel 
and the ;iH.-Cr>rs n.‘:nl ly gH.‘E irtlO ic.. T think i I 's where 
1 he performance really CutflcS ihrongh, You gel ;in 
c’ttr.L 30 per cent chu of i he actor*; because i Hoy 
lriVH. 1 il , Tl's I he same wi ih squibs bi'llcl hils, and 
sparks, all I h jiI sltilT. Td’s rs genuine 0:1.111 when you're 
shunting bce™se of I he atnounl ijf l ime it tiike*v T 
can show you hours ofouttakes where they don't 
go off and all that kind of stuff but F think that's, 
a real success in the movie and I certainly wouldn't 
change It il wiedid it again, or going forward. 

A re you a zombie fan oatfiitie the CJtrtposr aeries? 
Absolutely,! lerve action horror movies. I chink 
Zack Snyder's Dutvij OfThe Dead was an absolute 
classic. I love the 28 Dtrt'i Lufe-r films. I like 
zombies that run. T'm not a huge fan of zombies 
that stagger. I love Dead j’show.- ] di jn Uitsro. warily 
go fiw thekiesch. co medic side of things. I need m 
stfC my firm: otmlenl before T inn stnrl faughing, 
but ii does work well wiih RumCtty boCftiihSC thertfs 
enough balance. ISuE T need my jyjmbie^ try run’ 


An 1 any plans in ntntitm far a fourth (J □ tptiKl j? 
Well, nt'vvr srry never.,, T ihink wy'vv gr.il an 
ml ervsl #n|r si ijrylint' fbr \ frflirl h movie; il 's jusl 
when ive would Til ii in diary wise, because vio’ve 
got plenty of oilier stuff going on. Td Icivocohave 
mother crack at it Well sec i f people enjoy the 
third flm. 

T '■‘cry much wanted to nuke a film that 
people would! engage with. There's nothing 'ivorse 
th an .seeing n film you have hiyh expectations for, 
but which doeait del iver wh at you wanted. It was 
very much a decision on my behalf to make a film 
that I would enjoy and that wouldn't pretend tube 
anything else: I think with a ?nifficicncly high body 
count and gore and a hat'd os na iLs leading man, i 
dnas't think you can say chat it s not del i string. 

tV'hijJ ire yttu lyvjrit (fig nrr noxt? 

Wf'vv fill sever. il pttijoc I.syn the gij. Vve V' ju'.;l 
done a film with Andrew Macdonald frruTi 2R Days 


r.ijfirr talk'd .^rr.v-L’Vi.iM'-fJn T.alh, '.chit/h T Wa^emeof 
lheprodtwen-.cn, :ir- was Arabella. We produce:! 
:li: r < unlh HNA , \o ill r's i. M ining 01 r in October 
nrul gc.'l ting n I ht/al rit.ai nelvsiNi'. V Ve're doing v.'inr 
TV sluff, which w-ill Ki. 1 uul (|Uile^x.n, As far ar; 
directing is tewemed, T'm wtirl; mg pn a (brill er 
set in thcScotash highlands called ffneet^wliieh 
is an action-packed chase movie. Tt’s iicry extidns 
Vfngcm crossed chat will shoot at some point next 
year, basically, take an Oizfpatf movie, add a bigger 
budget and some hd icopcera and you've got breed - 
with added zombies. 

T voy miiLh want to continue in that kind 
of mould; T think when you make your first film 
you've got to set out your stall as to what you intend 
to do further down the line. T'm very proud of 
fJtrzjM.tf.il, and 1 if the fir-aiiLTiL*e. VI 


if.i c 1 _ r ^v>.-, t .£ ftr,«a GfThe Speisnaiz wfllbeixil tijword-. 
ihtu'.nd nf Orldber an DITJ nnd Vfrt’uo C?ri Ut'mi-jnrT, 
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NAZI ZOMBIES: THE LOWDOWN 


The horror! Our guide to six of the best (and worst) Third Reich flicks 



flEVENBEOFTHE ZOMBIES 

I W Director; Steve Sekedy 

Rating; ♦ 

A yo uiig John Can adiiic plays mad sc km tint 
Of Mux IH L'inn L'h Mil Altermanu hi this. the 
UfliUt 1 rnj Vtrii Nniri jr-mTihl-r film. The 
gjiciinfi sdcnfist uses bis skills to mumct 
his dead wife Lila - and then to create an 
army of the dead for Hitler. Keknxed while 
World War 2 Vr'aw Ktiil I riiging, the Narig were 
easy "go -to-" bad guys in anything from TV 
to superhtno comics. At j List over an hour 
IcVllg, fievengL'is a slight alTair, and unlikely 
to tTHiubfr even the gendrist ot soul's dreamy 

The zombies; Not particularly scary. They 
can talk, and don't really struck anyone in 
the film, Deeply* U-mrnpnr.K.sive. 

AhcTTiirfivc tides: The Corpse Vmi’ilifd , 1 
A Vfngmpa d&s Zombies 


ouiposr 

2CH57 Director: Stuvc Barker 
R:afingi rT 

A squad of Nhircemrle* are escorting a 
bufltinewiitftn fhmjugh Firjtenn Fun.ipe when 
they stumble upon no old outpost (the clue 
is in the title) containing h-izi relics... Rod 
things ffilhiw. (JutpOSf mokes the miislofus 
Iekw budget .iml wins the viewer over with 
amirture of decent chnnwtcrisation and 
haunted house chills. It's a slow build, but 
the zumbiesilu-mhelvesuie effectively 
scary. (hr^itwt 2: FfJijrfr.'Sirn followed in 2(1 1 2, 

whUc fbeprcqucL Rke Of T he Speta n trt?, 
in ewes the series into war movie territory; 

The wjmbiPF Tnjrugh ;mij brutal Njm 
supepsoIdkTS. Thcrc^ very I fttlc thnt's 
camp or funny about these guys, 

Alternative tides: None 



www.srrecn.Lk 


SHOCK WAVES 

1977 Ui rector: Ken Wiederhurn 
Rating; ? 

John Curradinc returned to the genre some 
24 years later in a for more impressive 
nffi*ring that properly kidk-^: tried the Nazi 
zombie sub ■genre. Rose, the only survivor of 
a diving expedition gone wrong, tel Is the 
eerie tale ofher encounter with tlbe Death 
f Si,sirp« - in group of WJKy Nazi wsUhts who- 
v-ere experimented on to become deadly 
iiqu-'it<c zombies, Not a greir deal happens. 

I mt Peter Cushing it* p re di etai bl y wnt a der (id 
:ls an 5S offisr haunted by theghusW (or 
er, zombies) of his past. 

Tim somfries: Be-goj^jjled mid menacing, the 
1 >[■ at h < : or p«s : i re gen tA I>d y eeri e figures. 

A Itemath^e titles: A fmo^t Human: 

Death Corps 



DEAD SNOW 

2fHW Director: mrnmy IVlrkola. 

Raring; 

The Lies! kni.hi.vLL of die recent Naz i zombie 
films, tills Norwegian liEhTTHirpsmKdy 
unexpectedly gathered steam becoming 
same thing of a cult hie. Hi rector Tbmmy 
VVirkoLl in kes 0 simitir 1 1 ilu.iI appn lauli to 
.tihuam CtfTJie Dmnf . keeping tilings 

ndmiTably stra.ight*faced while nbo lx 1 lug 
genuinely hilarious in places. Plus, there are 
SOiIk wnuderfuLly gruL-vume kills thut 
Pe+er Jackson wnjwld kn-e been proud to 
raclude in Kmin den d- 

The zombies: The LtOOtMiie armbands the 
ivork^-ThmeN mi doubring that these jsuys 
ore full on Nazi bastards [md pretty scary 
too, with great make-up. 

A 1 1 LTLUitLve titles: f kaf .vrtK 



OASIS OF THE ZOMBIES 

nio^iur Jess Fr.uu;u 
Rati up; 

This flaccid tale of neasure liunteis who 
have a mn in withtlve living dead is a dull. 

plkiddy effort, k.iVr- on Hie trashy verve that 

Franco usually brovi^it to his movicti, tin the 
pits side, die desert setting Soo-fcs good, and 
there's a hdur ii nasty leery prfdogue where 

+Vri,a hira-lrs^ beauties . k tumble aercifrN Third 

Reich artifacts. Subtlety u-w- never your 
strong point, was it Jess? 

The HDnbkll A bunch i,if A frika lCiirps 
undead. Ef there were zombie top frumps 
these would get points for rarity. 

Alternative titlec L'Abime £?es SJurlx- 
VrvirnJ.s ( Iranslal h,sn: The A hyss Qf 'Thc 
Eavrnjj Hmcf): RfiW-srjcAjng N'usr Zombies i 
The Tiva su^e LrfT'he Icvui^j IJculT 


2PP6 Uirectorsi Peter John, Ran&, 

JoEmb Whitney Katin#: ? ■ :■ 7 

Dreadful title, dread lad film. Naiid zo-mbies 
created by your cypi-cnl mad sclemtist rub 
shoulders with a slightly s ho nky werewolf 

in this: li i .v-huLlgi't p;i r.i in i niiii I war 
mnvic. 1 lin ing no money lUil^siiT 
automatkaEly make it a bad tilni, of course. 
No, it's tlie tenible jetnujt crushingly 
todiOUS pk.it and underuse of the raimbies 
them^elvf s that t|i.i that. In fairness, this 
was originally titled Horrors tlf'W’iar 
(down playing the zombie aspect^ so ninybe 
iE‘>,lhe markeling that’s tohLnue- 

The zombies: Ignore the I>WJ cov-ei 1 mt - 
there are only a couple of die blisters in 
the film and they’re urji hpgely ■wary. 
Alternative ritk^K ffi irri.irs QfW ' jar 
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£ _ f ar.t to build y&ur v«y 

■ ^ M U nd*ai? JreaaiT1 8 ftf th d ^ 

f Mg the i«m« Anally fian noyW 

MWWM Bpetid y*nr days periling hwdehcrtn 

IT V and aemnglng f» f °*V"f 
™ * uorklna at youf crappy jflb? Zombie 

mflvifiB h&VB tbfl aftfiWBTp o .. p 

Several of tUffm* in f*0** Broadly Bpea*ifl£* 
the ^oviea aug E eat there are tiro ****** 
a acrabiei using homM*, of ufline ma K io. Vithis 
tho^e cateeorieap though, there a*e W *****? of 

livitljr dead in the movies range f «“ ™ 
believably eoieflftifid to the improbably bonksT.i- 
So if you fancy kio hut *r ting the apocalypse, 

your U owt and a handful of :»£-*"*- «4 
St.; gat st.rt.J- Here are 13 -73 “ ***« * “■ atl, - & - 
a poor ding to th* no vies... 


(X93E S O0d00 ' 33 in VAite Zo«M* 

IniV?"’? Some OwUrie ingredients 
and a Voodc?# far- Du its mis a gtiide* 

oban Ces of a uofteanf It's « attbo-i tbat’n 
been *rojad for oenturl es , ** it** about 
t ff Cd atl d-j^l*d ag yo Li*re K oing t<> & ^ %w 
Hoy it yorkfl! In arguably the first * TW 
±ori bio movie, voodoo master Murder Le^ndre 
a d -■iraane potions to create mindless 
alaven to r on his sugar a ill* While h* 

^.idnt Bbarebis oxaot reoipa p thanoee 

fl !f 8B J re ; **** traditional taabie colder 
i^rediente iike h„„an ror.ain,, ^nnd 

?* B i\ 5* r f" fl * nri * P lfl6h * f tetrodotoiin 
*“ l,d “ neurotoiin deMved. f rcm 
poffor fish, 

t “ji°* 3 '?°. tl “ ha ® ingeaied tha »ln ur a, 
th.y.11 go into a kind of trance, „ n2l „ lu 
accept whatever inotruotiona they're 
g.ven without ooreplsint. Ideal, if you need 

t ~ tl>0ae " , ‘ miaI tSr - fcs aI "JM 

th. house yon never quite get round to. 

It you ape intending to baeaee an evll 
TMJao master, though, it»a probably bent 
not to bro.desnt your intontiena by naming 
yoursall something lit* “Kurder Legendre"! 
Not exactly subtle, is it? 


Cr .ata * virus* as in **«*■* **« 

(2002) 

SlTt.'— .. iva 1-* 

S* the re=ouf cen 

l". viant international eoftglo® arete “ 

3 ymi uant to oopy the -J 

yoiiT diapaaaj. n y pedant £vfl- Tbe 

rnbral^^Irperation, a 

p T ti,,,. riiKeiise- Tba pTOblefl 11 

i^nerMlve dia*««- , ye< tagen *rating 

HOrk-ad too well- , --teAtlie de*d. It .1™ 
dying cellaa it «^ il£ fr0m on( infested 

ZTn •— avfin arosi 

npaoiea ffieien t M ebia-"**L»S 

Though lt d be an ^ QTk . actually 

oethed if yea ' | evelopm ent on tS** Bcale 

dead atlli aaema a little *ay orr. 


mrezo me 


j. tr* iA. 


. J III lit 
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w&tr&F me L/Vfm 


S£T3 SS- — v *- kBO ” ao ’ ,aM 

HHS*, not e 8 r ‘Utually Qon rirm^l 

How it lt * 5 „ rivinn Head nor v? 

iT [. .-i r}££ <£1 h.o B th , ^ _+ p. tVj at w? 

M C-UT- rf tw 

"££?££ t «-** -ft- 

uhlcH 1"« h”®” “^“favfir It anobuntsred out 
orbiting Venus* Ubsteva- flt t), a dsad to 

tb.r* in “P“ e L f t 'J' or v a iaf't olear, but if /«» T * 

rise. Quito hoM it *on J meflSiinl.uma, you 

sjs 

"- TOOta p 

wont out it- 

ln e Th*flX r r^ Sf 1 Th« r /lv?nsB^ d <^ 85) 

.mt.rj aeorato. *nd 

<Wt »"Cw^ W « * ***** 

for the military first place* 

CT aataa tumbles in b " di to the movies, 

ch»— ° f thU rtl the 

the mlUtW does -.t 11 

so m «(W not Bb „V: « ht of -The living 

}£v lt v«k*= " T t J* , b L, s 5 this fil“ suggest u 
Dead Go-vntsr Jab ^ ln si^bt »ae uatual'/ 
that the tumble <*£*•“* “ er f„ , „t gone *tw- 

the result of - t ^animate* the 

Having o rented fl eslei lt all UP ifl 

dead, the US \„ dump « i» landfill. 

barrels and s “®f d u _ sitting in » medical 
tut the barrels end up si s aonl3atl e opens 

gas and a gooey reanimated oorp 

another outbr.a** from 3(;r(ltch , developing 

If you have ** t T io*iil won’t he mV* 

fit hi ns like 2 " Hfl& rot mil ItWJ labgr?lt, °^ 

but e™* ffl> rk cm * t? Aftfir al * ^ 

and uee W ■>—* 

anything pOioiW*- 



(^CK)*)* a vll -us, as in ?fl p 3ys Laf ^ 

SSJ* S **-“«». ideals 
fnencea: of “'I *"»*■» UetinPf 

eorapplng the a „ e4 to ,£5. vires and 

S hia * -lightly more r"ir.J dt * J ¥M * make* 
H<Sl/ it works* Lik« p 3t *° Possibility* 

P 8 Buy 9 Lett** VRj r ai^„ * method, thfl 

Mow ' h0kf - The tuirt he*,* 0 ?” 1 * 1 ! 05 ic>,Bfr scientific 
■Modified version is 1 **“<* of 

oeuroohemioaln that’^Ti ’ “ lMd with 
anger. Jlpparently, , Itr '“ u "°°ntrollahle 
are aleovt indlati or uVahl,-’’ t *** 3 » B °nIe 
^ead, orrept that t f** pu ^ tha !i -ving 

3 Pf*Oeot,pi*d with brajha and 

real ,, rea i ly iafeet^l- vi raa Is ^ 

single drop, 0 f £ n f eet ^ . -, ^ 11 tak^a ii a 

TMs is the kind Q f m*+k^ and yo * a ^* a go n £T 
to uae if y au ^ deter "i„*d \ ° ni * *« * 

downfall or 41viU sati ” 3 'V° ca «ee the 

ah.golpt frly unoVfln *1 * ijiC v i’afff? aorabifts 

roally be pernuaded to “ a °^ a “ ork; ’ a»d Oant 

‘ro und Wiling pa0rle ® an ' rthI "g *Mept run 



Pind ouracd N 9 -£i gold.,, a.13 in 
D^ad Sjtov(200 9) 

Vfbat you^U need! A metal detector, 
a npade, ^nd Horae fd-irly in-d^ptb 
knflwJedge of the atra-i^gitia need by 
the <] era ana in War Id War tl. Plus *- 
hefty {toe* of luck* 

Cdancee of Almost fool* 

proof P assuming you c^c find th* 
tr e-ft-BU r*s in the first pL^-ce-* 

How it u c t’ V. s ; Absolut sl y 
scientific *r magical oiportia* ia 
needed for this onei tc summon tfmal 
zombie all yow have to d* 1 h find 
a cache of euraed Haiti goldt and 
steal it. tt deeann even h*ve to 
be a massive amount of treasure! 
according to the movie* a ^inflo gold 
coin should he enough to a-ttract 
the vengeful corpaoe *f former 
£3 officer a. The only tricky part is 
finding the gold in the first place + 
no do your reneavch and try to find 
some oh Scut'S European village that 
was 00 ou pied by the (Jeraana during 
the ujit’ — then gat digging* 

One*! you*ve found, your gold* try 
giving it away to people you dOsUt 
like and Let the undead take cwp 
of your enemies. Wake but* to keep 
a chainsaw handy* though* juet in 
oane you nee d to defend yourself in 
the proceaa* 
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Visit a 
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If I Hi; 1 1 


Hammer time! Will Salmon looks back at the 
horror studio’s sole brush with the walking dead 



Prince Of Dnrimis.Sj It.:- ttht :■ i i, L audicncc-S 
i HX it.'inj.', ! hi. 1 din i Uteri I h.‘n 

Thf Hui'k ijnSl ifiCJndttl well liiWWm 

ii.mie.s. Andre MftttlH leek lhep:ir1 of I he heruif 
Si f ..Litim/h FOrbcS, :: smin.Tvh.il grumpy hill n'radi Me 


fifAirL.' wht> is grid* i. illy dr^wn ini ij I he mysl ery 
.Su rTH.TU ih! i n g ji tins' Cornish vilLige. Ti-Teyrell iviis 
jilnfndy well known fur pkiying TSr Wal.Sym i n 
ITihiiitiH't's 1959 TiiJ. ip [. ii inn ofTft* Hound 0} TV 1 1 -■ 
fkrsA vmVi'ev micI for taking thy 1 Mr n Jr ist ! hi 1 
lSl^s flussif .SHHTX'e-fii.mrHi .Serial, £Aui7N:rmiTi.s 


ust rw*> yean before IAf mimfo 
njvolul irmir-oi.l the yj-.niil.iif movie 
i.vil h Xight Of Thu TJvinig ESftftf, 
hi,irn.ir hi na.-ve Hammer unleashed 
The. Plague QfTfte 7 a \ mhiiM. ISig 
despite i I only being :i ifnp r>f a few 
JT^irs, ii foeklike il could hnvy 

been decades Siat Night wusshot 
m cheapo black and whicc. and 
in glorious colour, but it's cl ear which one is 
a modernise classic and it ain’t P&igm 

But we come not to bun-' The JdqgTie 
OfThe Zojp.hks {[f you'll pardon the pun), 
but do celebrate in Sure, it's old fashioned 
and mired in recycled Hammer mopes 
{the sturdy rationalist hem the evil 
aristocrat the heaving bosoms), [he 
plot doesn't make a huge amount of 
sense and die 2 imit>ies' l»st .tone 
is, rather disappointingly. a dream 
sequence. Bur its also wonderfully 
. ii n lOSphcrie, bcJi.u i i hil ly filn ied 
and highly enl i.-rlyii mng, 


UNLEASHING THE PLAGUE 

The lir.sl .seripl fur T"fo: Ft&gUt 
Of The Zi irnfert'-S 0 hen 1 1 llftl 
Ffunvir Of The. Zjpti Fms!) was 
i.vn I (tp Iti 1 Wi 2 by PfEer 1 Lryjitii 

Tind Subm itted 1o Universal ih i 
following year Additional xvork 
wif done on the script by producer 
Anthony Hinds, but it wasn't until 
the summer of 1 that it entered 
production (July 2Sth to be precise), 
directed b y John Cillii^p - one of the 
final films in an impcBaaw: career chat 
incl uded hits like The Pirates Qf blood River 
and Hhe Shadow Of ‘Ute Cat. both for Hammer. 

Gillingbad an, cr, formidable reputation 
and something of a temper, by all accounts. Haring 
been displeased with the i inhering his screenplay 
for } Tymirif rk Tfw: Gnr^nn had reteived, he insisled 

on control of ihe script, 

T"?ji: , ri j’i'jipjr Of Tiu- Zpmhi’tw wfli shyl is 
pint ofyi fn ur-film p rs.' I: ngc ■, and bfick-to-bnck ivilh 
The. Pj:jpf i7f* v whfoh Giving nlso directed, Tl shnred 
Several fjisl members with ihnl fil-m.JiK well fis 
a Conii.sh SfT I ing. Fur ihml renSuri, ihe film ivaS 
eventually Screened wilh ihe already rompleled 


.4 m d JJjc- I'd, tend brought a strong sense of earthy 
nkomlity I o the film, 

{Jp®C»4rtO AfOrdl WilSti ■ -ml : l-, I i l.- ; s 1 1 v h-j 1 
John Oirwm :vi I he evil Squirt Cliw Tlnmilftwi, 
Sfenl t>f voice and COffin landing Off tfJn'jc.', T Tarr ill i h- 
is I he film's i, fork heart, Sind Carsun is WtArtdtfflll 
in the Tx>le- 

l^ringiiig;iii amn.n;enee 60 the film {jf liardly 
sec 1 1 a rn cl i ng ski f\ s J w-v-: Diane Clsirc- as Rjhbra? 
dnughtcr, Sylvia .According to Jacqueline Pt-aire 
( flttfeffi 7s Servalam in her fir^t ma jor film role), 
Cforeand Mordl didn’t geton. with More 1 1 
making lied c effort to hide his dislike. 

The film was primarily .shoe 
at H n mmcr's beloved TSray Studios, 
and sprawled over all four stages 
and the back lot Location uiork 
was also done at BLaek Park in 
Boukinylitemslviro. Cliatham 
Ocmmnn, hrenshtem I'mbkIs 
in SuiYcy tend ■: hikley Qmrt 
in lforlr.-ihin,'-. 


WORKING IN THE H MINE.. 


Tl’S a funny old film, Tfo: 

OfTb# Zomhf^v- YbU COUld Fii.ike 
vlllid "iry-i.iTiH'nl.'i ;i|:hiiiI il.s lack cl" 
pcire, minimal use of tumbles and 
dumb iPCtivalaun fojritS villain 
{SPOn.PB AT.l-Tt l : ITjimillon has 
raised the dead so thne dun dun 
durT! dicy r cun work in his cm 
mine). But that would he missing the 
ehami of the film. Yeah, ie’s a .dow- 
bumer. but it's also absolutelj r steeped 
in a creepy atmosphere. H am il con's plot 
may seem prosaic and illogical - why 
wouldn't he just hire a work force from 
chc tillage? - but when have you ever known 
the aristocracy do be givingwich their money? 
[tries into the often-stated idea that the zombie 
is a mei:i|iln irical monster. Hamilton U a. staunch 
CJipitFilist, willing I u sacri lire I hi 1 pi.n.ir for his imn 
fin^nei^l bA L TiL‘fit. Suri.% Lairing it li lemlly, il dw-sn'l 
Ciuin. 1 sCnnd up, bul in ils rrnn Spooky way, it's 
mcikmga foirlyd>rec'l ht.hu tthtiL about foxh elnss 
7m d ttiijv, 1 kin 1 1 Ii.ni is a white man os pli.ii I my, 

T Tnil irm eul lu>V for hi.s t.:wn pol ly TTH‘7ins. 

fl’S nkijh full of Sumo .Surprisingly dark 
mid ; i h Ii ■ 1 1 mumonls Blx ir D r T lw l m p<- *.:m ^pfoju^l 
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by brook Will iams> has co loot on as Foibes 
decapitates his zombie wife. Sylvia is tossed Prom 
one baddy to aiw ither. in a .scene that is. clearly 
leading ll|i to a gang rape, unt il she is reacuftl 
- a scone that was heavily cniieised by the 
URFC, iTw voodoo^cyte infnlbic-s mny th,iI be 
quile n 1 -; ibpNit erring as liLimero’^ flcidi- -munching 
moTisI er-'S bill they tv a ti eerie Ipl - especially 
sn the liit^plk.'aWt rtiomcjits they laugh, 

fhillinfdy. Pi 's nlsy ivijrl h n i j C ■ n jnsl h(jw vll'cv'l ivp 
l!ey Ashtyn'.s TTude-up i.'cThe T>VT) ;mi.l Ulu-my 
rvleaKC's mrry have drjmn ;i1 lenl ipn ty sytne yT 
die joins* but these are sdll scary monsters, and 
ceran inly more effective than the vast majority of 
their conceni|!oraricH. 

The Tbigue might not be one 

of Hammer^ big pictures, but it sits comfortably in 
their second tier of underrated classics alongside 
the likes of Straight On Till Morning r The Ncmny. 
Fear fn The Night and Qt rote nrara And The J J iL It's 
a classy horror ftlm. Sure, it d idn't revoLutkinise the 
genre in the way that Night OfThe Livjj^ Deud did, 
but as a late entry in ihe voodoo zcmihie suh-^setare 
it's smart, eficeiive and highly enunTaininpf. tl 




oil Lp 

WHO DO VOODOO? 

Voodoo was the original 
source of zombie troubl es, 
as these films demonstrate.^ 

WHITE ZOMBIE (1^2) 

A II via I ligyd Uaitsif, The Bumble* here 
ruvn'i dead :n : 1 1 1 .. Ijm, i.i people iu (he grip of 
n dfySmtd the inllHjetirt ot (he evil - and 
subtly named Murder Legendre. 

KINO UFTHTE *a\1 til KS {1941} 

An interesting curio, this one. These arc 
traditional voodoo zombie^ but with the 
added twist that they ane said to eat 
hum an flesh - some 27 years before 
Night OfThe Lmr\g Dt-ud. 

I WALKED- WITH A ZOMblE 

Gmai title, j^oarnarA'ie-thi die isLmd 
of St Sebastian, nine Be gw tlonnell 
eTHtHinLers uwdoo rim* - (hough how 
much isTpal b plcire-dn^i' :nnbitfUCir<- 
A rvmakv ^ ciimenlly on I he pantbi 

Tl IF DEAD QNF. (19*1) 

A cvm it'-nily bad zombie flick ihul relocates 

I he voodoo BOfflbte IdUVIjbbnn, Tht l VU , :»d 

onv” is Jotlik, lyug-h:iirtd skive I y Irb 
mistTc^s, Monica, Terrible dialogue is just 
oncofitH problems, 

THE SERPE NT ANI> THE 
RAINBOW (1084) 

A rare po^t-Rom era voodoo zombie tale 
directed by A Nightmare On Eton Sheet's 
Wes Crarea Loosely bused on a time Story, 
tli is is creepy' stuff - even if bill Ihillmsn 
isnft the most charismatic leud. 

_ if 
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(AND THE [REC] SERIES) 

SFX gets ready to zoom into a zombie apocalypse 
unlike any other... By Calutn Waddell 


T ake the shaky-cam scats of (Mth hit 
hOiTOr (licks AS ihc ntfitiltOUSUaliftn 
oddity CnnuJbsJ 1 Mstoeaisf (1930) md 

the Igiv buidb^t Snol-Ml Fh*'- Tihrr 
WiseS? PtojtfJ (1 999). Theft add the 
CGrpSwemnchiugeaniiage ofLucio 
Feld and George Romero. Tin 1 end 
result fc die Spanish shocker [REC] t 
ii fafeign frightener thzit seemed to appear from 
nowhere and sored the pants off honor-hounds 
lknu ercry comer of the planet Released to 
widespread acdoirn Ln 2UO/, and making Romero's 
similarly-shot Dittry Of The Deud look decided^ 
toothless in campnriton..ffrE£j\vas the most 
creative terror otic to emerge from the land of 
flamenco and fiin in the sun since the heyday of 
Jess Franco and Amanda De Gssorio. 

Prior to/feE'Cj, diraemrs Jautne Kalaguenfh 
and Paco Plaza had been driving farces lii the 
rising I idl^- of Mediterranean mrn.Tilire, TMh had 
been star players wifh thdr country^ FUfflAK 
production ow fl t - Lhe gfeofte bou>o behind 

BaLiiip.RTo'.C inlri |p,|ing pTTorHngS Tfa: iUffimifc.w 

(1W) and Pori. - jtilv; (2002) mid FlazsiVt maudlin 
nHTnSCer-rn;LSh h Rftnwfl&Stfia; The If'enninil/'ITunJ 
(2004), With [REC], hO-UteMgp, the [WO filtttKIIlkefS 
forced Hollywood 1 0 sit; up und take notice n$ never 
before; within a year of its release an American 
variant was released, entitled Quarantine, 

Talk about a quick turnaround. 

'We had no input into Quarantine" Laujdis 
Plaza when SFX catches up with him. “We actually 
found out about it on the internet. One day f was 
surflitu the web and I read that they were pomp 


HIED REtORDMGS 

IHCI [2D0n Rating: VfffW 
[REGl Z ( 2 D 1 D) R^irtfr** 
fflEGll GENESIS (2012) Rating: f # f $ 
QUARANTINE (2GDB) Rating: 
QUARANTINE 2 (2011) Batin* ttit; 


»Knuh [REC] in America. I ifdd tu j«ume, T?o 
yen know anything about ihisiT And he told me In. 1 
had no i(k*si CbuRghsl, So wt called out producer 
al Filnm nnd they Luld uAthal they had Sold the 
Tfifdil.*, we went on location w where (bey w^fe 
shooting Qrncmzntine and the east and crew were 
■■’cry polite do u& The producers tool: us out to 
dinner but that was as far as the pioccss went Rue 
I have still never watched i l“ 

In the original [REC] news repairer Angela 
Vidal {Manuda. Velasco) and her cameraman Pablo 
(Pablo Rosso) document the outbreak of a living 
dead disaster in an apartment block that is quickly 
cordoned -off by local authorities. With no way of 
escaping the survivors baud together to batdc an 


Army of fasfc-itiovrftg, blood-spewing uftdeaJ 
that with one bite or scratch, can bitmediacdy 
■npn.-Tid lhe h infection. As. Angela Jind l^bki male 
it through the night they gradually move up to the 
top floor of the overrun building and discover that 
possession by a supernatural entity is behind the 
macabre metamorphosis taking place among the 
residents Tn a dual, freaky coda, an oversized jdiaul 
pills [RECfs heroine to her (presumed) doom. 

GENRE-BUSTING? 

Received, and marketed, as a zombie film, [REC] 
actually belongs to a sub-genre within the trend 
that focuses on infection rather chan grave- 
strnddlii^g shambling corpses. Either way. [REC] 
proved to be the most intense and unpredictable 
entry in flesh-feasting Lcsm since Roniem 's Duy Of 
'JT Jit LttUiJ hit screens in T9K5. 

And moke no mistake: that is high praise. 
"The Ifrat fdm was not a zombie movie - 
people jwil !«™.riL chill way” iutfueS Plaaft, ir Wt; mi ;-1 
oui to do :i ™.Tvie ^iboiH infyetud people and h in che 
sequel* co explain the origin of chat infection. In the 
first movie we cams up uf fh some possible causes. 

- we indicated it eouM he demonic possessionv 

Til jREC]2 w-e wanted CO gr> even furl hc.T in I his 
direction and make a more fantastical movie than 


ibe firsl. This is why il i&ahuul ihepnnnnormaLind 
about: living possessed - we didn’t wan^ anyone 
spying it wns about zombies any mure. Like a lot 
of honor fails I am a huge fan of Thefixwtcst It is 
ft great movie, Agteftt novel and ft great tbiSSitr It 
proved i o be a fountain of i ns pi ration to/HPCj^r 
l&iliiguen> ton ours, adding thftt ii was newer 
his intention for fREC ? to be victred as an account 
of walking-carcass crcepincsA.. 

-“I felt that at the end of the first [REC] 
we made it clear that the infected people were 
possessed, 1 * he soys. “There are little clues in there - 
you just need to watch closely. We really wanted to 
make people aware that there was more to this and 
that die stoiy w^as about demons and not zombies.'" 


Indeed, having (whether (hey wanted 
to or not) made a movie that foUtm 1 * in the 
fiSGtSttpS Of Fuld and Ron i i,‘Tt> h U al agu eto a rxi 
PtisyL opted for A U'tum with [REC} 2 (3009). 

Tn lhe ini erim, ^ItrrjmntrrH- kid proved ^ r^-iilii^ 
success at the international box office - thanks to 
the amount of subtitlc-phohie fcar-fkns that still, 
unfortunately, raise, Whilst most recent horror 
remakes at least try and do something different, 
the most curious aspect of Qutrmnfjne is how 
similar it is to the original template - to the point 
that anyone who has already seen [REC] is likely to 
lose interest quite quickly. 

TAMING THE BEAST WITHIN 

That said, in comparison to [REC] 2, (taw run fine 
is a masterpiece. Alas, the Spanish sequel is more 
schlock titan shock thanks to the decision to evoke 
Catholic diigii'iii and reduce the tension of the first 
film ini u U*w. 1 big. long Biblical blirp - in which 

'dheswmnijjjy indesHuctiblt screen denizens 
ftre rwwilvd UJ be eftsily titmed: ju^l pn.alutu ft. 
crucifix n few N'ew Testament pMsages and some 

buly water Ulcimnl idy. I he line belwwn :ithrirJ 
and ordained is going lo make all I be; difference 
ift n^Cftnds io wither or not [KMC} 2 plays cu.it as 
Cftmp Of CTOepyrn. 


“All we ever wanted to do was make the most 
terrifying movie possible. The origins of [REC] 
were just chats about what would scare us” 
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“Ida not know i f vgll have- to belles in Uod 
and the Devil to enjoy die fibn" ponders Plaza. 

"■[ chmb thac because td films like- The Owen and 
TJte Exardst, audiences all aiwnd the wcsrlii ait 
in touch with religious, icons like 1 the crucifi x and 
demons md so on, I think it is very easy to identify 
with that. F 5W1 a Catholic hit I do not think you 
necessarily need nobcftoe to be frightened by 
i RKCj 2 . 1 Toivewrr, i f you area believer ihen il 

prehably will help you enjoy it more ftmghslr 
Obviously aware that this might not play 
oin mi well in mere seeular societies h the nukets 
ofQtriimntrnt'2 (2 QllD opted for n breakaway 
story in which the zombie-plague in feats an 
aeroplane on a Lite night domestic journey, 
and then, an airport Despite debutingon DVB, 
and boosting eompa rorirely -cheap production 
values, this seq Lie L- t a- o - Li i r I y - r cd und an c-rc m a ke 
iHsufprisii^pIj'EprijdilJy- with some inspired 
plasma-spillage, a couple of solid jump-scares 
and likeable characters. In dropping die found- 
footage aspect of the franchise, ■Qaiirencinb- 2 also 
anticipates the action oF fHLtlJJ: (Jenasis (2i:n2 j... 

DNBE MDFE. WITH FEELHB 

'"[e was a dhaUei^ to keep everythin fresh,' 1 
mainrams ‘Biil^cuerv- SJ So we derided to male 
One more [E ECjitHWit eadh - 1 ant direct Ipg the 
fourth one and Puco did Genesis. With the third and 
fourth movies we agreed that we could not push 
the Fen-mat of shaky video IMOfdiflgS strty hither. 

We; un j i j fv d 0 * pft rim en L in K lA'i th Chris in fRECj Silrd 
[RECjZ but after doing the sequel we wntted lo do 
sotnfdi mp di fferm ti" 

Sot in ihc midst of a wedding reception, 
which cakes place concurrent to the events of the 
first ti]m,ffti’C7 H is another disappointment - 
di’lu :ing the jolts of the original outing even further 
and I a rgely playing die plot tor laughs, After the 
usual viral violence Likes hold, there isanamusir^ 
aside in which the matrimonial videogmpher is 
cold to turn his camera oft’ (an acknowledgement 
ofthc far-fetched concept that anyone would film 
such Freak ewents In the first place 'J hue, other 
than thi:>. little b ifkt'C]3 is inspired. Leading lady 
Leticia Dulora. playing an especially brutalised 
bridti, makes for n Seiry ‘Scnwwi queen" heroine 
bill her role ig richly amounlJt lo litllo more than 
flMX-lismflfc empowerment, Sure, she gets to rev up 
a diebraw and mow down some marauders, but 

only ivhiLa ftaunlingher fle/sh nnd 1 whing li l:e :i 
clicbed rconoffjodl-chk, 

Nevertheless;, by the limefRiCjJ comes to 
an end, the scene has been -ret lor another sequel... 

“fRECl 4 i-iill be the last one,” reveals 
IhiLiguerb. *lhe full ride is [R EC? 4. 1 Apocalypse and 
it will continue the story of Aqgcla Vidal. It bring* 
everything do a conclusion. As with fREC] 3 we 
finally hftve the acrion Piking place outside of an 
apartment. It is a Lot of tun to expand this imnau n 
Unbelievably, when it makes its world 
premiere at the 2LH3 SLtges Film Festival this 
October, fREC] 4 will mark the sixth movie - In 
jusc seven years - to appear in this most unlikely of 
horror movie mythologies. 

Whether or ntn one regards die IhstHmtJving 
itumsiers of the various fE ec] mstdrrKnt-s i o bo 
"blftcttd 'i "puSHO-'ised” or just pilin okl S50mbit*.S 
one thing is for sure - these bombas tk: Iktreolowi- 

bom ohilk l Ts have Mt a pOrmi*able pav.'-prinl on 
splatter ernoniti 

■"AH wo over wmtiod iu do was make 

rhtTTiu'il Lorrifying Tncrvie po«Kihk , . rr eonriudov 
IkiLipucrd, *Hhe origins of Pi EC] were just me and 
Paco talking about whae would scare us," 

Thanks for the n iu; h crmi res . guys, R 
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In 2005 - with Land Of The Dead about to be released - 
Ian Berriman spoke to the undead legend himself 



ee tin gGew|^ Romero is kinds 
intimidating. Not beeau.se he's 
a?u.-aiy Folia - dear me, tux You 
couldn't hope to meet a tUL-erguy. 
It's |':-a i tly heeau.sc he invented 
I h l . 1 Mumbiv HPenn - jis hv knuw 
it {trt/UTp/ inlnyduccd ihc vital 
dmfMi of (teh'tM mgi, II '.s 


Jil.sy Jin in.s1 motive human tv : u.:l km to ihv man's 


um vrinji presence - dte director stands about 

6’ 5T lall, T frAs n giimt in berth svnsv.s yf ihc w vnL 

A Nit SvvvtjiI years ofTthe mdnr, Wcwncnj is 
hnck in the s pot! ighc thanks to the fourth entry i n 
hi-*; CkW saga. Lntruf OfThf Dead, It's merely die 
latest leg of a journey that bqpm in 1 967. when 
Romero was knocking out ads for toilet cleaner and 
washing powder in his native Piccsbut^di. 

"I'd always been passionate about film, 
and we started a production company that did 
commercials. Industrial films and the like. So we 
had the equipment and «e said, 'Why don't we try 
to make a real movie?"' 


The result was the homer classic 
Of The LtvingDead, ahloaktale about the dead 
inexplicably rising From their graves and besieging 


an isolated farmhouse. One can L c help imagining 
what wtwLd have happened i FiiOurgo and his 
buddies bad made a dilroient Film. Is there an 
altvnial ivv nnivvrSV .SomvwbvTV where Gvorsfle 
ROfrtetO i r-.n ' I synunj'inous with yarn'll k*£? 

"(Jh Fm .turv there is OH I 

there! The first film wv tried luniiilcc wjis ntrt ji 
horror film . Tt wait eVii.s vvry high-miiw.kxk almc-SI 
lJvr>Jnjinc'i(,lue ihing, ji sijrl ijf oymirijt-of-JiKV 

movie, medieval |W«xl, And no ont iBidtr, stood 

whnl wy wen- Irymg I u So ivc said, TflA‘11. why 
don't v.tc try something thne’s more commercial?” 

Njrcftf vans shot on the cheap using whatever 
resources Romero and his pals could beg or bon ow, 
in between commercial jobs. 

“It was a labour of love. We had no money 
and we were relying on the kindness of strangers. 
We didn't know we were up against impossible 
odds. Had we. we miftfit not have been as bold! 1 * 

The main location, for example, was a 
farm house awaiting demolition, which had no 
runningwamr. A Fur 1 R tusur sboocs Itomcro slept 
onsite to protect the camera equipment. 

"Tl ivjis rvnl giHTTill;! sluff, living in ihnl 
fiinnhou^V ihinking op I hv iw*ct And wy 


“The first film we tried to make was not a 
horror film. It was very high-minded, and 
no one understood what wc were trying to do!” 


finished ic entirely inPictburgh- In chose days the 
news was on film, so cities the size of Pittsburgh 
bad Film labs. So wclitcnUy finished the Iilm at 
bn me, threw it in die mini: of the ear and drove it 
to New Wk” Ciecwge grins at die memory of his 
yiJUlbful njim.'Cy, 'Jusl li;ibes m the wuchLs! UV |usl 
b;id no idea ivhftl wt were- gaffing into I" 1 

Ovet the yn.'nr.-i \itfht hjiK Mvnied-i kit Ijf 

svtitms- minded jic; identic miadingx 5i tildngly, i he 
film hjis ji black heni, isvn, tt^is often fncerptfsted 
mpn.^'nl ing ibe Civil Rigbls myvvnicnt- 

*weU, Dunne Jotter |who played fivn | Juki 
happened co be an A ffienn- American. He was the 
best accor from among our friends. so we said. 
‘Duane. you do it!'- and all «e did was not change 
the seripL And Pm not. sure that, was right! I chink 
we probably .should have referenced lL I think we 
missed a theme there whidiis that sometimes 
an individual in a minority might sec things more 
clearly in some ways, but in other ways n bit more 
harshly and maybe over-react so Pm not even sure 
that that web correct." 

Which Isn't to say dial Ni$it Of The Liviriff 
I'itYuiJ wasn't concerned wi tl i any big ideas- 

"In LhUJ- minds wsi wore making a film chat 
wuSnboul Tv^ukllicm, Al nigbl ■h.t. 1 w\Tuld JU^l '(i 1 
jiRTund :md bullshit, and of COUTiie wv nylicvd I he 
idea S>F ihe de-SIm cl ion sif I he- family unil, Jind l lw 
idta of TV^vkll ion, Wo hot nil piv-a.'d hi FT. Wo Jill 
ibuilfd 1 ! the r SSiS werfi-^Wim ch Jingo vvvrytbinj^ 
-and uFcour.So tln'y ^fidn'l, Sonlyl yflhnl si u IT 
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probably crept in subcon^Lously.lfuc basically, we 
were trying to make a horror film, a thrill ridel" 

In 197» Romenp fbllqwiedup Nqjht with 
Dmv« Of'Hte Dead, which sees a gmup o f surviwis 
taking ft- Fup't in a shopping trial I, where rky 

i;li.-4.ij , ri , rlhjiC thi^^ll-yu^l.-^.'■■'ln-t^k^ , ■pJ■|^:ldl!^. , is 

merely :i gilded The film's Jinli-conKumeriKl 
mesKr^ge hjis mraije il cvnuiUy popular ivi ih 
aL^uk'mics lXH's il a miiKe George.' I hat people write 
PhD£ ; i |:h. i ■ n E hi,, zi.imbie IT hik? 

"Tl dwr.snl irinkf-me hiugh " in :| way i I s very 
flnllerinfir In I hi . 1 firsl Him il wnsn'l sr> tOtlStioii.s: 
none of the other one* that I’ve done hiivc been 
quite as innocent, I decided somewhere along 
i h e wny. diving Eg nn-i Of The Dead, 'Man, I might 


RATING THE DEAD 

NHHT Dl THE IIIIINI HAD II1BI) 

Rating: ffff f 

Y«u ; dn^atjy know tills on* 1 . iVlgihr Of The 
f .iying li i t i L / is simply » mas limp in^e- Crafted 
on o mniiin-.il budget or the f ,tg end of rln.- bU*. 
it changed die shop*: of horror cinema Forever, 
Rut ah i ivi‘ .ill else, it’sjiLst a damn seary iMVlt 

DAWN Of THE DEAD (19TB) 

taring: *f ft? 

FtmnnyjiliH's i I again with a Hmlh.iTs 
.lrpnahly Mjp4*ri<ir ip Night. Tim* gurv is 
nunped up, ns is. the h umour, but its die 
ex port skuweri ng of consumer culture that 
niiikis it si and out- A m;kslmpM*rf, upt just of 
ppinrv ei rw'm.i, hut (pf filrn making in gifnrral. 

DAY DF THE DEAD HDDS) 

Rating ffffl 

RniTHf Til's pmsrvTud favriuTF+f . /^ry may mil 
have die purity of/fijAf, or the wit of lArwu. 
but it's by far die grimmest end most nihilistic 
iif cIil* he j xali.^y. Rub thi- :/rniihit* pmv»d**s a 
di-grre of ermiii; rv\h‘f, but hr .il so cut* -i tnnpc 
figure in a film full of h uin-.ni cruelty. 

LAND Of THE DEAD (2DD5) 

Rating tf« 

K i ng George returns after 20 year* away From 
the dead, with j heavy-handed but satisfying 

■Kin in movie- f.amJ is t lfjiTly a pmJud isf 
pflrnxij^ post-fl/ll America, bn f it remains an 
interesting and genuinely exciting film. 

DIARY OF THE DEAD (2D0B1 

Rating Iff 

The rot sets in. Diary ditches die myrhol ogy 
of die First lour movies and is set in the early 
days ofahe outbn^alc. TV (Iwiiriffitary style 
allow? for pot-dints at TfouTublf culture and 
the internet. Un Fortunately, it feels- clumsy 
and weirdly lejctiotvny, 

SURVIVAL OF THE DEAD (2DD9) 

Rating: 91 

Oh dear. lf.^urViwl) iTfTfif tfead had lu-in 
mado any other diret'lur, St vaiuk] have 
been derided and forgotten. Coming from 
Ccoigc Homero. it's crusfiingfy disuppointing 

The comedy is i l-advisis3, tin- rhav.idiTS 
unlikealileand thf scares entirely idisent. 

Will Salmon 


as util be umv up front with Ltl" So then people 
wrote alxiut ‘die hidden messages in Dawn OfThe 
Dead..." Ckituge rnais Midi comedy exasperation. 
"Thoy'ne tun hidden] They're [n your face! Still, 

people lhoM 4 <hL il v/n s .st/m lit here n n J iTnra I h . t 
mean,,, God* hr km,- in your Face CPU Id il he? T In I ing 
up in a shopping mall? Cpmy on. guy-iT 

Gk'urgc doesn't kcit hix Kunibic fi Ills :is -syeia 
criticism Of .satirv, 

"Thoy'rv more snapshots, il'.s’ihis is my 
infprvssiLinorii'hal’sjfumgun now', amj [Tying lo 
put it into the films thcrmtieally. into the- story And 
sut the same time. *tyli*ticfllh r - Duhti OfThe [Vdil 
looks like Snficnd^ Night Fever!" 

Hnng on. doc* it? Wc don't remember any 
undead guy* strutting their stuff in wing- collared 
white suit's. You missed a triek there, Ceoige. You 
should hrwe put .‘some dancing zombies in ic 

■Y.’bt should have done! Ikitwe didn't. We 
hud a pie fight, thought 

The third entry in the soga r 1 ‘JSE's Du_v Of 
Tiie Dead, was ittjmem^.yiapshotoFdio lleagjn 
era. It^set in on un de rgir ai n d m i 1 Ltir} 1 h ur kcr, 
where agn^up of sdentisLss|wiuiihoirrimo 
bkkerinjjc with a group ofhofflkidlilstrfdtetit Ti’s 
pnjbnhh' lSomeTp's blonkesr vi.sipn ofhuTnani ly. 

"Tl is. is all nboill mislrust develriping, 
mi.sln.isl nyl only ininslirulionKhu.1 in 1‘ath HjlK.'r. 
v. hirh seemed [o Tin 1 ivhal i*3ik happening I hen. 

l\’i.iple 1 rising f;Li[h in nol only ihe gon-immenCj ihe 
mflilnry^ed.llL'nlion 1 .blll losing failh in e:ieh olTier, 

It was the beginni ng of thne cno-^ion y'knon; 
every nan tor himself/' 

All three films seetn deeply ejTiiejiliibo-ut 
human nature. In the Face of die zombie threat 
mstcad of cooperating, people invariably argue 
amongst themselves and cum against one another. 
So is 'Romero one of lifers pessimist*? 

“T don't know, man! No. T'm not '■‘cry 
optimistic. T don't Like the odds! T kinda remain 
optimistic, but T think it conies down to personal 
ehoieo - it's v.fiH'j ytm bang out with isn't ic? That's 
ftLilly alu>ut alljliuc-Lill df.:.. pkkyOufhuddks. YrSU 


taint pi L-k your plate ofbLnh 1 *, he smile* wryly, 

*tir your l^nfsidtml „ rynllyr 

Humpro .speTii niL.it-a ofihelnsi decide 
a I E ached 10 il SufiOeSBfem of prOjESSS thrt nL-vijr gpl 

jiTH.'i'nlil , U^lwiyen IOOTk The Hvjri- FFrjiTanJ F.iimJ 
Oil'ThT.- DiTnrJ. hf. 1 |^ot rmn.- film m:ide - JOtKXiS 
And ibal wynl .slraigbl I o video- Wbilf bp W31K Jiway,. 
tfiuigh, i he bri\ olHiii, L KiK'L' 1 t' s -' ( of Amibie flicks 
rm^k 1 his name a "hot brand” again. "Wbich lead lij 
the film ItomcTU demtees had been Ti'iiiring for tor 
P-vn decades; Lirmf OfThe- Dead, a snapshot of die 
pcst-flylt landscape. 

“It's not just poflt-y/Tir Lieorge correeti, 

1 diink It goes fiom August 2U01 to thcTraqwar. 
^lien I u ri gin ally tiToce the first drafe it was much 
more abouc homeland problem. 11 ; - home Less ness 
and AT1>S and ignoring the problem. Then 9/n 
happened and nobody «'anted to couch it, so I jusc 
put it away for a while:" 

In Lmki OfThe Dead, a ptitkgi qf humanity 
sui'vivcs praceetedon all sides by feiitos and m 1 atari 
A pri’/ileged fev. r li-vv in a {deeming Kky.HTapeT. 

■"liV^abou-i i hai whole period, imn»edinLely 
tvT’ocv 9,ril : feeling safe - protocoled by waler. And 
iben I In 1 n alerj^elKi breached - iTitiI 'k I here. Wi, L 
■^la^k , thelou'era little lalloit,," 

Someim^geK iTiral .Kurvi*i;d from the first 
dmfl bnveTicqili'reci e^lTmTH‘3mingKin(.'eTrati.like 
ibe scenes of .an armoured CtUCk h "l-'ead Reclipning" 

eutcingfl bioodyswuthc through che zombie *hood 
"The truck was in the original script, im-ogc* 
of thi 1 ; armoured vehicle going through a Liodc 
village mowingpeopLcdown, then wondering why 
they're pissed off! That resonated more after we'd 
seen the foocagc on C N N . . V 

'I lie mo5,t interesting thing about Lond Of 
T ite Dead is thac George's zombies are e wlivingi 
They learn to use weapon and band cogether 
under a leader, who seems to fed concern Ibr his 
Fellow zombies. ][.«ems like a tadfral rdnvention, 
but f Vctuge insists that it's no big deal. 

■"I wtik Irj'ing to dw ibal t*vun in Drum, even 
gist through ihc v.rardnjbe - I u givy ihem Kijmc.: 
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‘‘People wrote about ‘the hidden messages in 
Dawn Of The Dead,.* They’re not hidden! 
They’re in your face! Come on, guys!” 


diameter an d create that empathy for them. At 
die end of Duwr i dicie's a guy that's been dragging 
amund a gun. and he grab.s another gun and. 
decides chat's better - so that’s a little bit of choice:” 1 

And Day Of The Dttid^s starring zombie was 
Bub, whu'd been trained to perform simple tasks. 

“bub was pretty evolved, bub was imitating 
a human’s behaviour, so I thought the nest step was 
co have other zgmfolea imkaug a zombie* 
Jtqmerofa znnihie Rims always have an 
African American. Ik.- m, hut in this film., he isn't a 
human - he’k a wombk L filled Big Daddy. 

"'I lhcHtght h 'Tf T .swileh rluil, well maybe 
people will undeTNEandTitoreelearlylhal Fm 
s Ympal hisinpi ivilh these guy.s nrnv, r And basienlly, 

I always have been!" 

Thu 1 tndiUg’ufLond'is surprisingly OpttT 
tftdei Hw hetdfe livewfij^w wither And 
die lead zombies Hit to bite smodter day coo. Has 
George .got sentimental in his old age? Nah h he was 
jusc chinking ahead. 

“Two things were on my mind: 'What if’ rh is 
is a big hit and they want another one rydic away? 


1'd better Leave this open-ended!' T was chinking 
thnt I'll just do pare two of the same story, beeau.se 
I don't have anything else to talk about, politically 
- so T il Just follow the cruek or follow the zombies. 
And if f never got to make another one, T wanted to 
end on the ides that the only way that this is ever 
gonna resolve is some sort of a detente - we gotta 
leave each ocher alone, or this U never gonna end. 
$0 ] warned put a Liale bii of that bs there., just in 
e:weT J^c hi t by ji tab Of 'jpnHjlhing!" 

Whatever d tx'S happen ne*L fijr (ietTnft" 
fund we .<ifkjerdy hope b '$ nut KX.1 lingmi.-Vd 

under ihe wheels of oixi) ii .sevms I ike his e^recr 
i» finally back on Irack nfier^ill those ye-irs mired 
in I he D e vel ij pme n I ITell (|u:ip^nirv. Tlis nesl 
prjjofl eouldbean adnptnl km of Stephen King's 
f'nm A nurri 8, Or i I eould bt\ "thi.s new scripl T'm 
writ mg, which them seem 1 ; to be some interest in," 
Or ic could be another zombie film. If that.?; the 
path he Likes, whac ean we evpeet? 

"T figure that if I have to do ic quickly, ic'll 
probably be about Dead TCcekoning. Idlgcc a flat 
t>TC or something in a very bad place:” Fl 


LAWS OF THE DEAD 

Can you have zombie hamsters 
or not? Only Romero knows... 

Dn yuri have set ntfp-s abnut how zombie* 
frtfAave-P F nrean, howfaat is toajaxt? 

Oh. well, definitely the Down Of The Dead 
remake is too fast as far as T'm concerned! 

So is ft tike Olympic nj - do titey have to 

keep one foot an the ground? 

Yeah, somethinglike that! My joke is, "My guys’ll 
rake out library cads before they join health 
spuS!" ]d father develop cltem mentally. 

-Fcj.vJ ihrjui they get? 

T'm noi (Jlfilo sure how hir I ii gc.h wilh il. T don'l 
w.mn!i do The* Gmgjfn Man, where’ ihey really 
have :i ly. \ ijcm" ! know il \ wanna gn I li;il ;ir 
- rdiraLhtT ktvp them a li'.lledisl.ul, so ihal 
mayb. 1 1 hone's some pjl enl ial iheTe- T (Lon 'I wanl 
them lobe irrclanlly dominanl lh:il wriy. Tl's 
cough to know quite how far to go with it, so Fm 
sti II wrestling with that a bit. But they 1 do have to 
learn to eat something else! 

A nd aren't they oitjgnu dlsmi^graf.? 
e^ntudJFy? The hranou shocrJd Jock 
rhe^rsefws made unriJ they rat to bind 
Yeah, that's an issue that nobody - seems to bring 
up! Why aren't their noses falling off? 

Whatever the cause of the zowehce oh threat in. 
doe* iljnxt affect huttumx? fir are thete eotnbie 
eats ? Zombie hamster*? 

Th Ort'S anOI Ivf one ! H:; ! \ ha^pn'1 loitjied! 
Originally in hartJ Of The. DtradJ had wrillen a 
scene wh en: 1 h yre w ere 7. r_mi bi e ra 1 : in d T was 
sp.nx'd hautilgLO dea wilh il beCfluSc ii gl^ 
lx'L"»nie Cyy e^pi. v sivel T look il oul . h.ippily, 
Ix'L-hjsi- T dull i 1 know il r v. in led cu broach thal 
ije ncit. Thm.! -ire a lot ijf ihinp^: like ihal where if 
you si op and I hinlc you gU~. + TA-iil a minule! - 
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What happens when Earth’s mightiest 
superheroes face the zombie hordes? Cavan Scott 
chats to Ex-Heroes author Peter Clines 


O nce ibty were hcrwS. ch.t^i umed 
(d^nCUrtri who defended ini'; 
Angles from ihy Ni rr; hi f (I ; i rl: n i>--. 

Theti i ht 1 lonftbie plague H it* wiping 

nvili/^iEii.in ns we knc.'iv il from 

i he face of the e^irth, The Ci( y t>f 
Anj(vfe becftme a city uf lKc UrKienJ, 
rt year after die fall of mankind, 
the -superb cm re The Mighty Dragon, Stealth, 
Corgon. Regenerator. Cerberus and Zzaap 
- strujgde to be symbols of hope, lending ihe 
survivors from their ford tied base, a former Mm 
studio now known as the Mound. 

Ei-H^roes, hter Clines' calc of superheroes 
versus zombies, was first released in 2£H IJ by US 
publisher Ttrmuced Ih’css. Three years on it has 
pawned three sequels and s major deal chat sera 
the Jeerks republished by Crown in ihe t!fi and Lv| 
Hey Hooks on this side of the |Ttind. 

"Ki^J/rantsf and ils Sequel JCa - - J J arJ n"i 3 f_s had 
bnill lip rigwd f:m li:ist.',“ L’X plains Cl ines. "and 



“After watching Land O/T/ie Lost I had 
huge recurring nightmares about a puppet 
T-Rex trying to break into my bedroom” 


I wbs approached by agent David Fugate. To be 
honest, I told him T didn’t need an a gene but he 
said he believed in the books so much he'd work 
on them for free to show w- hat he could do. " 
Fugate took them to Crown r who were looking tor 
a Comie-Gon-fricndly novel, and the publisher 
snapped them up. The fourth book in the .scries. 
Ex-? J ur£iiLLir>', is published in October in die UK 
and January 2Q]+ in the States. 

MARVEL SOY 

Unsurprisingly, Cline is a scif-proelnimed life- long 
superhero devotee. G flowing up in Maine, New’ 
England, the highlight of his week was a visit to 
thSCOfflfc SI on;-, T ivasngigarilk comics fltl. T 



b;id pilire ;md plire of them, Tn I"; it I, when he iv:i& 

1 iJ years old, Clines' family moved to a new house 
and he wbs forced to part w ith the majority of bis 
collection. ‘Within two or three years. rd just filled 
the pi Ira back up again," he remembers. 

So what was the young comic-nddLet's 
flavour of choice - the House of Tdens or dicir 
Distinguished Competition? “Oh it was mostly 
Marvel, * Clines admits. “I had a huge Spider- Man 
oolleerion. starting from, when T was 1(1” He would 
continue to buy the w 1 all- crowding title fat the next 
j?Li years. "] [ was only four or five years when 

Spider-Man add his sijul us the devil m bring Amst 
May back I o life I hilt T chnii.ighl .vi.n.'iv ihi^, T'n dune 
wi I h Spidry.” 

Whnl uvr< il ihnl ; il I m i.i 4.1,1 Clin re 1 o ihy 
Mifdn I y \\V.Trld yf M ;iTvyl? "Mnrvel u'i^]i litlly 
rrHTi"C updiiviSLit ovvmllyihe ;m.lhor expLiintl, 

"T'.vyn v.-fiL'n l*yier 1 ‘rirl-rr Screwed up and didn’1 
caleh ihe villain, I hen,’ wnS jilway.v a hope ibal 
! lungs were gi.'l i ni| p , ln.H I . t. T he Marvel Uriv.iTHe 
always seemed a little brighter, Un fortunately,. 

I don't think that huldv any more. Marvel has now 
beaten DC tor having the darkest, most depressing 
worldview there is." 

Gfeoumc Marvel hasn't always been 
sweetness and light, either. In the 1 ‘Jftis, Stan 
Lee's publisher powerhouse was churning 
out more than its fair share of graphic horror 
comics, from The Ibmfc pfUrmiiifu series tax 
appropriately enough, Talus QfThe Zombie. Did 
the.« black and white shockers fcL-k off Clines'" 
love td the undead? 

■"Afl uglily no. - Cline* sriy*. "T Iththtt cumicS 
kind uf vanished in Amerien when T ™s,i kid. 
There wfTv.slilla touplt’liky FFmas*; U/Mysfr^ry 
Imr i IX"!. bill I hey vveren'l a> Hg ;is K’fi.ire - N'ul 
lTi:i I Clines wii.( n l.nj-i hi.irmr Inn nnywjiy, "To be 
Kory. 'si T v.'Tvi; Mirnffed (if eWfrylhi'ng.'" he ;ujmils, 
is m : ■ : i 1 1 . 1 1 ■ m n WilS Cuu attire-” 

The lira horror romiLS he re^.j belong'd I U 
his uncle, and included an adapta tion of The rj fc(ure 
Of Dorian Grey. "Tt gave me nightmares 
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fur weeks! Then [here was Lund OfThe Lent a 
show with little puppets, T had huge recurring 
nightmares about li puppet L-Rpt crying tp break 
in h > hoilitHsnfi." 

MGHSTER MASH 

The.' (jnly ihinglhal didn't .seem to break young 
Masl tT Clines inly a cold swesil was ;i TV series I hat 
prides il.self in sending children running behind ihe 
xohi, "T lovivl DiurTijr Hflin," 1 he cnlhuMes, "T grew 
up in the middle' of the Tym ILiker era, which h;ij 
sptne wally ijnjepy stuff like ihe tfigunl if TCiynotd 
plant monsoers and the Fendflhl , -n great big 
LnvBCfaftian leceh. Weirdly.Tjust didn't perceive 
it at htHTnr, T thought of Doctor Wfto mote I ike 
Cods iLLi movies. Ychi don't think of those as horror 
films although in retrospect die whole idea of 
Gudz il la marching through your city is honri lying. 

T t was only later, when I became a horror junkie, 
chat T looked back at Doctor irho and thought, hey, 
c hei'ij'-- a lot of terrifying stuff in there." 

Clines'’ turning point came at col ege when 
a friend made him watch He£ihi)isei j . As die cLosing 
credits roiled, Clines was tucked and has I teen 
li dycd-in-the-hlLVsd horror fanatic ever sirwe It 
was ynly Liter, nfl L*t a muve 1y I Tolly wood and a 
successful carevr as n pnnp man, :<ripl writer and 
jUUTnalisI ihnl Clines decided Eyyombine his love 
ofhenx's in sprmik 1 ^ wilh his new-found passion 
fyr the living dead- And it was all Marvt.Ts fruit ,„ 

DEAD DISAPPOINTING 

'Tn 2005 Marvdi (mrKnflVi^J ihai • hev were 
bringing ijul KjjttIjj'w;'" Clines fee nils, 

' ‘advertising it ns a full Gnijr Romcro-scylb 
zombie apocalypse widhin the Marvel Universe, 

T thought it was going co be fantastic, a grcoc 
opportunity lor the kind of heroism and bravery 
chat you juflt don't get in Marvel comics anymore." 

However, the comic book proved co be 
li disappointment for this particular long-tenti 
Marvditc. ,l T know loLs of people love Marvel. 
Zombies, buc it felt like a. huge waste of opportunity 
co me” Clines shares. The book wasn't the 
zombies versus superheroes tale that Clines ln«j 
been expcL-ring. The superheroes themselves, 
be l^unc ih^ undent! and, even I hen, weren't ihe 
tTTidil ipnnl shuffling wymbk's, bill ml hyr intelligent, 
v.-i.C'Crarl: ing ghouls. 

■”11 didn'1 make sense- ty meT he coni inues. 

"T li.n%- docs i zombie bite a nd ii i feci the Hulk 
Or Thyr or ItUtl Tl v> is later espl lined 
thal ihc Sentry - which was Mnrvvl Inying I o ily 
Superman - j^uL hlfSCted by I hf Kumbic virus :ind 
bit everyone d but how did die zombies bi te 
him in the first place?" 

BACK TD BASICS 

T nstead of merely rantipg. Cl incs. sat down with 
a note book and started scribbling notes of what 
he would have done if he'd been writing MtnvtJ 
Zomhses: ' Iliac would have probably been ic, 
but six months Lacer my girl friend and f gpcii 
bigger place and I finally gpc co unpack ^ome of 
che.^e boxes f L d been lugging around for thirty 
years.* Inside, Clings found a heap oFskcitehhetfjks, 
corataining ;dl [he superheroes he had invented 
as a, kid. 'They were obviously the creations, of an. 

1 1 -year- old, following all I he basic hero arch el vpi> - 
he adm its, "bill T realis'd lhal uHlh a bil yfa pylish, 
[Hey Would r-lijl easily I n I ri t h r l-: i.wn b i c .■■; 1 1 p: r h h.tij 
sryiy T would h^up I ijld,” Clint's did itis.1 ihnl , 
up i, La I ing h is ehiljhoyd heroes lhn.i wing ihem 

i n co i he mhldile of a ziitmbic ontbTwik. ‘Bfiftitt 
T knew whnl had happened, T r d writlpn HCjJIjCMj 
words of the fir-*st no^'el.” W 
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SIS FUR SUPERHEROES 


Reading the Ex- novels, it's easy co sec 
where Ctines inspirations lie. “T was dnodng for 
the classic Marvel feel for my heroes r Clines says, 
“not die current. heliuf that the only may you van 

have a complex character is if you screw [Ik.ii ■ up. 
My Tilth's vTtfttl'l guii^ 10 be dnjnk, ivifc-bwiliit.it 
drug :| tWh‘4, w^n-senmed p-iedopbik's, They were 
gU-ing [y be human,, ivilh feel of i t'Liy t . bul slillbenoif, 
Nol everyone bus 1o h.' lkilman - ihene'.s nijl hiiyf 
wrung ivilb having ;i eb am M c; r wb 0 lx' 1 1 c.' ves uv 

sbijubl be boner." 

MORALS UNDERFIRE 

This hankering foi 5 iver Age heroes is personified 
in Clines’ main protagonist - St George. aka The 
Mighty Dragon. Clines wanted to show that you 
could still have morally upright character^ the 
kind of boy scouts everyone scents to think are- old 
fashioned and boring these days- "Tome, the- whole 
idea ihatyou can plunge someone with a, strong 
morale ode in to a horrible situation like a zombie 
apocalypse is fascinating: My first chough £ when T 
heard of Aldrvaf Zombit-t. was what would Captain 
America do when a family shows, up and wants 
to get into die .safe zone and the mum has been 
hicipn? 1 Ini'. 1 would Cap deal wil h il? TTi.rw does, be 


reconcile his moral cede with the choices hell have 
tn make? 1 There's tin winning mwo any more. 1 * 

V/In n it came to the zombies themselves. 
Clines immediately knew which path he was going 

In fr_41 uW, "Tliey 'rO pnfrrty miieh .si :mi.|;ird Frurntfiji 
shuffler*," ht l reveille happily, "T've nyl hing ^grinsl 
spWdSKT r;u.iTie^ bill T w.iiu.'ij my j-:i.inih-ii -, to be 
mindless ealm|^rn;n. hiiH‘s thal slJigjji.T ;i nnmd 
and never ever sliip . - .mi wasn't Iw. 1 templed (0 Iry 
*a.imel hinui Ttew h [y liini tbe I r. ulil M .11 i.'il ' n ip;-.-, or 
their btMid? 

"Unc of the big mistakes a lot of authors 
make is trying co come up wi th a clever new take on 
the zombie.''' Clines hi^ucs. “They spend -age* tryi ng 
to orpLain how kail works and what makes their 
zombies different. l?ut ac the end of the day a good 
zombie movie or book isn't about the mons tent, TCs 
about: the victims We don't care about zombies; 
we care about the people trying to get away from 
them. Yes, Jason Voorhecs is cool, but the Frrtirv 
Ti'jt-- Jdfi't films aren't about him. They're abuut the 
kids trying its survhe. - 

tven when ynu try la come op with 
new ideas, chances are SJcsmeomTs already ilone 
il,iis Cline* found owl when he hid ji ebanoe 
lU mtL. , r , .-ii"x Geurjft' liomtTO fur C’naTtrui! 


5cTaE7rw r ntinj r iVfc^tizjne. Tn my books, I explain 
that zombies kill not by die virus but by everything 
else they're tairying ajiiund in their blnud, even 1 
Iduuddi.wiLw tin - 10 was in Lns Angeles at the time 
of the plague.” Clines L-ompaied Tbe zombies to 
ibe wnv peeple used rolhink tbe lconuxdtt d'mjpjns 
lulled, thunks lu :i kitnl etafklJiil of deadly biiflfria 
in iheir iftfrws, 

All vpry closer and ncal^ixilil ibeaulhrjr 

rJjirl etl lu OOndut"! prc.'limiitiri’ rH.‘S4;-jin;b fur his 
KOttterO nVWiview: 1 I wind :m ml erview George 
giime 1 wpnty ytsir.s Tipr. whew be uu'mpnnet.l hi> 
zombie^ to komodo dragons and was ■‘tiddenly 
tern fied that people would think I was rippi njt 
him off when T'd been thinkinjtT'd been so smstre 
Thankfully,. I talked to a couple of die-hard zombie 
fans who had never heard of LL P'd Ibund the one 
time where he had made that analog I ended up 
telling him about It during the interview and he 
thought it was funny.” 

CAFES VS GADAVEHS 

£0 if the fim of w r atching a zombie movie is seeing 
how the uninfected ttipe with their Huary new 
world, isn't urtingsupcrhenKi^ahitof a cheat? As 
tilines has already said, hi ulk wtkild .unash zombies 

pillp^is sijrm ;ls lyyk -lit ihem, Tl btlHels nni 
gel 1 hmugh i he big guy's f&wn hide, how- ettuld 
decaying mohi/^ 

+f Krrwn ibe off. f didn'1 want thij-i.' tube 
Sup orman-level r-.uperb ernes, - Cl iiw.t^ espknre-^ 
insist 1 ni; 1 1 i ll he iinjfked b:in(l I ij m:il;e su re his 


“I’ve nothing against speedster stories, but 
I wanted my zombies to be mindless eating 
machines that stagger around and never stop” 
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i[:i HtJUI'HlI'H tal 
r hT i.( iTi tj b wrt m3 


main oast wefon’t a bunch ef avenging gpdi “Ac the 
tftd ofbool Civi.L, Si. Ch'twge gel X '■ n linyr pOM^llpj 
ov ere Liming ;i rtw.-nl ;il bm-riev and g^ttin^ stronger, 
Evcfl I Tim, hi'." • :i ! nijl . .-, si n :nr. . ir; Spqdtr-Xliin 
is in I he: rtjmk-s - ;i nd Spidey is -i cumplele 
lighl \ '.eight compared I U Ul hWST 

The- rtSt iifCline.s’linf-np hjive-simiW 
Imii latitms, all (jf which make fighting zu mbits 
a 1 S nlc more nUrtcstni^ Clines first invented 
Cerberus, clad in a big bHttlc-fiuit; when he v.*s5 
about eight All of his- childhood creation* were 
male - ihc concept of fcmaLe superheroes alien to 
him at the time. When it came to updating them 
for the modem irorld, a little gender swapping 
eaiue into play, with Cerberus becoming a woman. 
Her amour abjo got an upgrade - or should that 
be downgrade? “The suit’s battery only Lasts for 
an hour and a halfV Clines chuckles. “She ean luck 
a.*^, hue is in □■ouhleif the foitde 1 ll-.l-. more than MCI* 
minutes. Nona nfmy heroes, are cn^r-pou r ered H 

aVERWMELMIHG ODDS 

Even if I hey werv h Clines I hinl: s I hal I hey night 
still simple m n yj^mbietinfeKted irurld- Tn his 
buolt-slhc Arnibh 1, vims Tins a Inmsfuminlfon rule 

of Around 60 per cent , Sis out erf ten of people 
bitten change inlo zumbif-S Sounds like good 
odds? SuTvhv if you 1.^1 n nvuid U'ingbilLfn you're 
r>n In si i.viniw/T. ngh(? 

Wrung? '"A 60 percent 1mn;dbnn:nl»on rsile 
means dwit if everyone was bitten in Lo* Angeles 
alone, you'd still end up with five m illion zombies. 
That’s a huge number, especially i f they’re all out 
on the street crying to kill you." 

Sf>. Clines’ zombies may be going up 
aisiinst super-powered individuals, but they still 
hait the advantage in his mind. "Tt doesn’t matter 
in you've got rock-hard skin, super strength or a 
battle suit when you're facing such overwhelming 
numbers. It's like saying, T'm ebay I’ve got a gun 
and dicta finding j. o jt-.-^i: up against 6(g) peopLe. 
VHiu're siilL the unJeniogC 

So I lie si hint ion i.s gri m ;mi.l [he odds Line 
against our heroes - rmdyt’l I inn* and I inw again,, 
Clines has imislcd that I he JCjtr- book's .should, be 


uplift ctlK 3 word don't usually with 

i he zombie apocnkpse- 

"There hiiK ty be hype in hr.im.ir, - Clines, 
insists, " n n i. iki> «.hr hiwTijr muro hi irri He. 

Compare :i slasher film l u a lorlunr pum TUtti. In 
I url urv pom;, ihe character dun '1 huve a ehantX 1 , 

I h c: y ' rv ^.tc ivt*d, ll "s the .'cimo with ;i lot of Japanese 
hoTTor. The moment the girl walks into the house 
^hc’s dead. Tt doesn't matter i f -she gees out of the 
how*.- or cakes a bus across town, ^he‘* still dead 
A little girl is going to crawl out of a, TV screen no 
matter where she is and bill her. Tt ean be scary, 
*ruicv but when something is so inevitable, when 
you have no hope of getting away everything 1 is 
lessoned a litde." 

A QUESTION OF SURVIVAL 

Clines cLbcs die 2007 remake of 1 Am Lt^ftnd as 
sn example. He - ■;. s i h Lit post- apocalyptic zombie 
-lin k". I: 'I : i M-, n: :.-T. our -.;T- vt , : . -i:: 1 1 d-.- l|iuMl:hi 
what would I drj In that situation? How long 
could I survive? 

"One uf I hr [hi ngN I enjoyed HbOul 
watching T A m LtgtHnti is working uul how long 
il would be before Will Smith pul ihe gun in hi.s 
muulTi, - Clint‘S, cummcnl.s "Why vi’pilldhekeop 
going, if he hontstly bskeved he n .v : i It? Wtuilil 
I hc.TH i conic a psjinl when you start I hink ing ihnl 
I Lining a lot of pills before bed ■i | . 1 oul(ln"1 ncet’S'cirily 
be a bad thing?” 

Again, hardly upli fting but the hope 
comes from Clines' characters, those righteous 
he rocs he be Li eves that Marvel has fotgotten. 
“Whatew happen*: you need to believe your 
heroes are going to win, that, things are going to 
get better. Sometime*: they won't but you haw to 
keep rooting for the characters" 

Does this mean that Sc Ceorgc and the rest 
of the Mound heroes will one day find a euro to the 
sjcMivhie plague? with teniarive plans fim* fifth and 
sixth instalments already in pliwe, tan we expect 
a happy ending? 

Clines shakes his head ivilh agrim^Nu it’s 
the iipocalyp^andytHieiim tint the end tifthe 
world - 1>W VOU fan alviys rebuilcl " Fi 


“A 60 per cent transformation rate means that 
if everyone was bitten in Los Angeles alone, 
you’d still end up with five million zombies” 



When superheroes 
become zombies... 


Tak*s of 
Tht- '/riimlni ■ 

3 IK 1 re s.- 1 -; ful 
IjiiMnes'.nian — and 

ill-rcumd bully - 
Simon Gairh is killed 
by hi^- gardener and 
transformed into 
a zombie, controlled 
by a magical amulet. 

Garth w r ati created 
by Stan Lee and Uiil 
Everett tor a one-off 
story in 1^5^ but w as re su nee ted for his own 
sIvcMT-lLvod series in *7i 

Mj rvd Zombi ei 

Ori^n:illy trtBlttd by 
Kyberl Kirkm:m and! 

3oan Phillips for a 
iivx’-parl mini-series 
in Warty/ 

Z-OmMci stvs chit 

fai'tuiriie heroes 
mmsformed into 
flesh -hungry ghouk 
by an alien virus. A 
number of spin-offs 
havie followed, seeir^u; 
the zombies tome up 
again't cvciyone from Asli hum the Evzf Dtud 
films to, cr„ Howatd the l>uck. 





Blackest Night 

UK.'; slligrj rpasowe i 
ovetitL>f2[K)y 
saw Nekrorij a 
pers^mi km of 
dciiih iiscil I". rferUtTvc'i 
<de:id Kuptrhenx% 

rnd tTy 1o erfudif^lt 

.11 eftitrtihjn from I he 
HJlhWSfc Cl IV ^-Otnbiy 
vtTsionsof 
Supemian, Wonder 
Wonian, Green 
Arrow and Batman 
all joining the 
terrifying Black Lantern Corps and a sprawling 
epic that took over 70 issues to complete. 


Zambia 

lfossibly one of 
2000 ABb most 
outlandish stripy 
Ztflnbo first afipoafed 
■n ] J rog ]632. Created 
\yy A I Ewing And 

Ham' ilint, Ztmibw 

is ?i jucIt-siTTrp’- 
■^fLiring hal I" ln.rm.in.. 

half’SMiatrie 

gO^mmetil 
osperimenl wrilh a 
see trn da iy brain in his butt. He’s dbu- very polite, 
usually asking if he tan eat you before dicing in. 
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Calum Waddell examines de Ossorio's Blind Dead films, 
some of the best of the Franco -era Spanish splatter movies 


D urinjnheeraofCencTal Francisco 
b'raiiL-t) {1936-1 97.5}, Spanish horrer 
boomed. Given che brutality of [he 
dictati ir's regime - which Included 
the virdi.'-nl repression 1 1 1 dissenl ei ij.; 
inulidcnl vrtirt.'^ I he- Catalan lnntfu:^, 
bunion* uality and iv omen's 

{a burl i on, eon Ira cep lion :md divorce 
were iill illegal) - ibis may Seem uomewhat 
inyvi lablo- A fter all, turbulent times of( etl produce 
ihe mijsl r e IT ee t i vh. 1 - C e m.Tr 1 i C 1 e.S — from I he i.larl; ly 

sublime Weimar-era German express ion ism of 
HwGabiFwt Of Dr, C: [■! rgu rf (lftSCiJ a nd Mt v^^ntu 
{1922J to the Vietnam War-inspired ugliness of 
Night Of The Lrvipj Dead (ldofij and The Last 
House On The Left 0^72J. Hcnvevcr, Franco was 
a Leader who had also suppressed the arcs,. an least 
until commerce indicated otherwise. Indeed, when 
i' hcLame Llenr thac cinema was an cxpcHX chat 
the finaneially floundcriii|?Spanish republie oould 
nuke a m int Irom, the opportunity was opened up 
for 3 >: ipular jienres to flourish. 

that Hither Franco, the late Jess, started the 
trend with his 1962 classic 'the Awful Dr. flriiijf 
and aelurl^il NiuSchy became known ns ihe 
Mediterranean T-onChimey Jr, when he appeared 
in a Serie.sofljs.ianthru.ipO-thenH'd.shcn.'HTK, shirlin^ 
wil h MirrL Of The lV(*fjf!Uirn (1 Uhft J. Tnevil ably. in 
order to be fxhitiiled in Madrid. Film makers h;\l 
co -ib*de by censorship fegulaiiorei - but this, only 
re-mli ed in a runhT of Camatfc-pncfced t-ipc.TK 
that used their fiendish themaric to belittle dhe 
excess of Franco's mili taty-en forced autocracy, 


One it f che moat pn ili Hl- filmmakers 
m this pracriue was a journeyman 
ijirefl 1.1 r edit'd AmaniJo de (J&Surio who, after 
pCflcrinK iiiviiy On a number ofluw budget tiffin I- IS 

and we^lem^. hil hi&ttlride wilb a (|uariet of 
blood -drenched frijdiL-films feal urin^i the Knijdil-S 


■■J'cmpkr. Bcpjiminir with 1^71 's Tot nils Of The 
Klitid Dead^da OssniLci intnuduced the w^irld u> 
some afthempst memorable screen zombies 
in hi-, any: sh.ufnii^sj^hdiiv-c.sv'nrd-w'tcldin^ 
dcL’k'l ons, who ride cm horseback across ihe 

Spani&h countryside, often i n I yl ish ly-H ■ a pt u rn. ‘i, L 
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slow motion, and attack in number s. 'l‘hcirvi*:tiTns 
arc usually die country^ youth. - represented by 
beautiful, sexually active hahes in miniskirts and 
their equally iidik-riL- boyfriends 

Umihermnre, unlike your eemmon-or- 
K^nJen Fulti or Ppttih.tij flesh -ibii si er„ the Knii/hl.'-; 
TffTW'lar p/ivnsh 1 I n ir v i l/ i i mV- rir-H : drinking 
'.hi/ir bli.n.n.1;. vii m pin. 1 - si yle, TiUdted, dt OxsuriQ - 
ivhci pflssod away in Jimuarv 3001l - describlill hi* 

plnsm;i I h its I v pn.r . ^l.'IT I . nsn? i 1W(i ml ymi'w 
ivi lln Tfte Dark idit t ;is *no1 IivItijj, Je^ul" or 
'^(jmbie-s’ but mummips," Tn [he.snmeeo'nvorslilion, 
the filmmaker explained that Tbm&s QfThe- ttfrnd 
Dead hgjd to be shot in Portugal (due to Spanish 
concerns jibmit the am lent) and whs influenced 
by the lavish, and surrealistic, shock-narratives 
ofawdior HI 1 Love era ft. This aspect is especially 
obvious in die sequels, wherein seascapes, 
and leqcnds surrounding the reel arc brought 
increasingly to the fotrefTont... 

That said, whatever its geneas, Tbmhs 
Of The Blind Dead remains one of the ereepicst 
undead chillers, oFall time. The film introduces, 

US la I o J.‘:rls ■; I." i::i :nnv li;id a, same-sex affair in 
their old hoarding. sc ho of) and a male friend who 
air. 1 Eni.vtllinjt Jifnyew Spain. \\ r hen one uf ihe #rlx 

elopes from ihe ioumey, .she unwittingly stumble* 

upon ihe biroflbe TeinpbrKni|jb[s-nn old 
iMk berili-pTrx tiein^^l lhal .sAttlflCSd virgins 
prior lo being hunted down by ihe lcxnls, On tv 

t::ipiuTVk3 Mid Icilled the Kflyits'bodips weit hung 

andk’fl l or.il - ivilb xi^igulU puking i_ii.il iheir t’JVS, 
Hence, m iranrcctcd form, the gruesome Jturc- 
drinkers ran only prey by following noise, md not 
byrnulEsdon, 

EXPLOITATION NATION 

As 7‘bnziii Of The Blijtd Dead draws to a. close, 
die evil entides gallop into a nearby beaeh town 
and comer the main cost members in an old 
graveyard. In the midst of this, dc O.ssorio throws 
in a number of bankable exploitation traits: there 
isaledbian lovemakippscqucnce, torture, rape, 
a freshly- awn-ten female zombie and ladings of 
gory late rad uni finally, as, with Itomertite 
Of Ihe Living Dead, we are left with an npen- 
e tided o mdusii iti in vi 'hi eh it U indicated that 
ihe entire etnintri- will sotm lx- subMfvietll lotbe 
sh;imblin^ fJirtTisses - an nllf^iJCTy thill is Obviously Jfr 
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related to die ftmico govern men! of the [ i rive. 
CertBin^ Tombs Gfl'he Wn id Dtfrdis rich with 
stfcm-pelitieaLsuljwrskHi. The him "5 men are 
arnogant and brash, especially towards women, 
and the Kn ighis Templar are doubtlessly indicative 
oflheheiivy-handed Catholicism eTi;i 1 Franco 
indoclrinated inly Spain -culling, in pari k'uLlt; 

,i Fl if rrllMtf 0 1" jtV)' siTN.iri !jis. 

BLIND MARKETING 

AfKSptilArhif across Europe, with big 1 bos office 
n.'i. L.'iplr; in FfAftCC and We-sl 'Gennajyy, .Titfqfei Of 
'{'hi\ WJrnhJ Dj-jtJ wns also released in I he U&A vinder 

the odd muniker of titeveng? Of The Planet Ape. 

The reason? An attempt to try and cash-in on dhe 
blockhustcr box office of I J /anei GfThe Apes\ 

A pre-credits sequence even cold American 
viewers that 

"Almost J.UuiJ years ago a sin inn civdisalion 
of super-intelligent apes struggled with man to gain 
control of this planet. In the end man conquered 
ape after a brutal battle which saw him destroy 
the ape, his culture and society. After this battle 
man tortured and killed all of the ape prisoners 
by piercing their eyes, with a red hoc poker. (hie 
of 1 hew prisoners, who was also the lender of the 
ape*, slewed 1 hut they would nrUim from ihedead 
S i.i avenge m:\iisbnwility,.," 

Quite- 

EX&Ctly vvhu XJIW I he a I IttOSphcric imlen.sily 
of de Oworiu's s^lal Ler-optlrS and C cm id tided I hat i I 
wuuld bene 111 by being lumed ante a piqued (.1,1 TVic- 
Ajh:s movie has, unfurl unalely, never been revt/aled 
{or at least owned up to such an idiotic _fbturpiM:). 
Thankfully, chough, due to die European profit; 
a sequel was soon whispered about and. Just two 
years later, Return Of The Blind was unveiled. 

Despite bci^jt not quite as creative as Tombs Of 
The fsfvni Dtfud, this unrelated successor (the only 
thing the two titles have in common is the Kni^its 
Templar) benefits from a slightly faster pace than 
its predecessor and a more coherent storyline. 

Set in a small town called Bouzano, in 
Portugal, ihe film opons in the 1 3th century when, 


once again, do tfni^hps rmc beinjt perr-eciil ed fur 
I heir pniL.I ice of human saeri lire.', Tied I o a bfitik 
wall, they art: blinded ivilh lurches and Sfl alighl 
- a .scene lh:il is slightly nym ini. went ofthflaKT 
herd it- tort urn which introduce*; ihe l.ueioFulci 
dasac The Beyond (1 931). 

A CARPENTER'S TALE 

Yet the rcnl influence that Return Of The Blmd Dead 
casts is undoubtedly over John Carpenters 1U80 
spine-didder Tltn Fog. Compare and contrast in 
the deUssorio outing, the locaLsare planning for 
the qUOth anniversary celebrations that mark the 
ousting of the cruel Knights. Predictably, the creepy 
cadavers hive their own thoughts on this and, 
thanks to the assistanLC of a cackling hunchback 
(who kills a local I ady in honour of the buried 


bogtSTnen) rhfy nre- soon Tisingup from 1 heir 
graven :md 1 rash ing '.hr nearby I i.r.i.n. 

In 7JltFcL,y il is surfly little coincidence I hat 
ihf .scrip I more or le.'iv clicks 1u ihe same premise 
oT II misl -enshrouded menace g:s1e -crashing a 
i_ - l 1 1 .seaside celfbral ion. tffJtjm Of Tin: Bhrui 

rW nls^teinthnk’sv.Hth a nerve-vli red ding, 
diowdown in -a church -dmilarly cribbed by 
Carpenter pittinggcncrDtion. 1 ;. youngtind 
old, against each other, & well as die invading 
Knights Templar. Given the repre^ive religiosity 
of Franco's Spain, the surrounding radiates with 
obvious relevance. 

According to de Gssorio, though, Refur?? 

Of The Blind Dead was “an anti-fascist movie... a 
movie against the establishment A young eoupHe 
making Love are stopped by die kxfijdits, who are 
hoili warriors and priests. and they reflect die 
Spanish attitude of that rime.* However, ns with his 
original Thmhs Qj The Bhmi D*Xtd, v/hilsl author! ly 
is .shown Iq be m or illy corrupt (for insl antic,, the 
lyam mavuratlempls lu escape by distract mg I he 
Knights' allenliem Ion link. 1 girl in search of her 
missing falher), Once again it is the actions of men 
lh;i I are given purfieukir scorn, TVrwnc.'n pr^ytsl 

iiptsri, .sexually harassed ^n d/irt d iEsregard etl ms 

emotive nndiviictiun^ry — nllhtyugh il is ihe film's 
female thara tiers v r ho frequently end up showing 
strength and survival skills 

Un fortunately, by the time de O.w.Tio 
embarked upon the third blind Dead table, with 
l9?4'fi The Ghosl Galleon, costs had clearly beuii 
curbed. Despite a decent leading man turn by 
perennial Spanish horror vcTcran Jack Taylor 
{who had appeared in numerous Jess Franco 
flicks), Tlte (Ti'iost Gallnoii seems to lack any sort 
of special effects budget As such, the east is few 
and die story, in which a mrsdel searL-hes; Fr!rr two 
of her missing frionds (who am in fate sailing out 
on I he nl I he behest of :i se ummy frishioii 
Hgeneyv befurv- cnoounl ering the ' i’ id. ir i.HVii n- 
friring vwtstl) h plods Jilcmg. \1uSL i.lepm-ising is l he 
iVifl lhal I he Knigh l.s Templar dtm'1 show up until 
almosl hal fan hour inly ihe nirme - shambling 
eW of sHime I ijmb-; in the gall etm il-self ani,L walking 

around ;i mLninially djecotitted studio .^t, 

Indeed, everything lools.s St) e: a - h .- ! rip fed 
in this second sequel, indudinga hcrmbly realised 
miniature ^ca liner, chat The Ghott 
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T IS FOH TOMBS OF THE BLIND DEAD 



ftHflx mere like '/E-mcvie vi_.TS.-irn yf ihe previuilN 
inr- - . il mr-ril ri ill in i proper entry in :m ever-evLil Ving 
mythulcgy. Tint' Linly .slighl saving grace is a 
gvn lunch-' h:innlinjg hmiilc m which de tksrmHj’s. 
rminirvr!.- il ref&WK ri ■*.' up. Olll uf I hr xc;^ in cnckr I rj- 
iv;mder inlu yet nnclhijr frk>;hl hi I In jl I i_rvj.r- u p._ _ . 


THE Filial CHAPTER 

So it uns* then, than de Ossoriti returned to his 
zombie-lone for one final time with 1975^ Night 
QfTheStnigulk. Even cheaper looking than The 
GhtM Galleon, this fourth feature has nn upper- 
m iddlc class doctor and his wife issued to a small 
coastal resort. Taking its lead from The iVTntar 
Man (1573) r the town is built on superstition: every 
seventh year sees the resort descend into a week 
o f si aug h cc r r wi thi a finuoLc virgin sacrificed every 
evening n> the returning Kdghis Templar. 0f 

our more "ei ili-iiteiied 11 couple arrive as 
lhfc.se bnnv.vr:; are mXtgpiWd nmdgcl caugflu in I hi.' 
middle i :f the mae:ibre mi infer plulx. 

All huiilh+i Sigh l Q! The Spqguff.x 11. ■; sprue 
Ix'^illihll location xht^ls,. and isnlilllebit bluodk’r 
than Thi? (fbiix! ■fxrjfJismj. il is clear ihal dc Ussurio 
ix slrugjding lo make somelhmg new ouL yf hir, 
living cUxxl legacy. A r~ n n : 1 1 , [ h e -,\v ; i .-h li i, #C l:' i ng, 
WutKl-spnllinf4 blind ^le:*.! ride inlo luwn uniheir 
hordes and cause carnage - fcssti ng on bound 
females and swinging at anyone who gets in their 
way. However, having taken timeout from his 
fearful franchise to helm his excellent, and more 
lavish -looking, horror romp The LoroiW’s Gna^ 
(1974), Nigtit Of The Seagulls points cowards a 
direccor who was. perhaps, eager for fresh stories 
and fresh challenges 

Ultimately, though, when General Francisco 
Franco passed away in November ]975,anJ Spain 
be l^i n its journey cowards democracy; one thing 
wisekaKiho period in which dire^-iHjrs such 
ns do O-ssi/riij used theirhorrur prtidUC l ions Ip 
cleverly symlsylise real-v.vrld concerns was over 
The tlirecl Of h i"i-el T TYia in !. r ned th:s ! , pijxl - l '-mij>, 
ns censorship cullnpxod :■Tl^L hi.s n;i ! n :n hi -^:m :i 
period oTsel l-anal y.xix, "political cinenia"' iv;is 
donii n:mt. A 1 1 £r Night QfThi: Settffliilx, de Osr-£.^ni i 
would direct his ovsti spin on The rjinnrisf (1 97J-) 
wi ih Dmm tV'jtrft Child nl I ernpt n change 

of scenery with adventure romp Vermin ilF7ti>. 
and stni^e in the world of *tiotKai w with the 
barely-seen Forbidden TYHKibfi U'&SdJ.One final, 
belated fear-flick arrived with the flop monstcT- 
mash The Sea Serpe fit. 

It was not worth the wait 

Sadly passng away just before his lilind 
Dead movies were poised to be reappraised by 
a new generation of genre buffs on DVD, the 
filmmaker never quite lived to see himself hailed 
as one of the true rirtginauirs of Spanish shock- 
cbiema. Hcw-cver, as meat-munching mnvLes 
bcism I u explode ini ij I Tv:- r i. i nr;l rr. ini.. mi cL Tk: 

C VVj I' tf r ly i 1 ?j 'c rJ ;i rri i.n^.1 lr> Hm.nll ‘ii.Tven 'iiuees.sjiisd 
rmHaim, mpre^ind murehutTpr-htHtnhl.st'C'Kiin lu 
liAikbntk in lime and discover I he drejidliil joys ijf 
i,k‘ tjsscirio’x Kni|,;h l.s Templar, ldniill y.. ihc-SH. 1 creepy 
ch^nici cts k i ve besx^e ret ognistrtk ;d cuyii^idc ibe 
mcnr.K.hrijmc mnmuck'rs ijf lHC'TTW.^nj's iVi,yfjr Of 
Tfte T.ivijTg Danrf h ns .'syim, 1 yf ihf ssirly ijrigin^Lyrs 
of zombie dread. 

And yeu'd certainly hiw^e cube blind to 
argue oiherwine. R 


TEMPLAR TROUBLE: THE BLIND DEAD FILMS RATED 


TDMBSQF IK BUND DEAD 


Ilf 71 Director: Amaudo Dc Ossorso 
Votings fftf? 

Is it a zombie movie? Director De Clssorio 
teukous the Blind Dead are mummies. 
Wlifttcv^r I hi - t k‘yVi? ;i suiBihly 

umuming rncioa- h this superb horror, file 
ti rst half-hour is a. little slow, but dns is a 
genuinely efeepy Hla i, with a fantastic final 
sevne- the hruTor stntdi its btnay 
frugers huto the outside world. 

A It emotive dries: Lei JV rrf h e f Ttmw C iegek 

Ktn-'tvtL'e fl/7'ihe Pfurttrl Ape, fitrvenj.;V from 
PJijricf Ape, Kighi (if The lihmi Terror 


RETURN QFTHE BLIND DEAD 


1973 Director: A ihOltda IJe tlSsOfio 

Haling **t« 

Ret urn is srm rwt h 1 1 ij,’ cs If ; l rekH mt , nff-r-rinj^ jm 
nltemativfl origin fo-r the monsters, but k 
retai its the bEcok atmosphere of the oirigiital 
aitd Il;is M'glkte s-upu rhly tense sepintrltL-es. An 
emling which tin- evil dirh*:i*pcl is less 
cflfecf ivc. pcdinp^ hut this is stiill that Tare 
thing: a smart sequel 


Alternative title s: hi A taq ue Lte J . Mu en os 
Sin fjjftt, Kelurn a/ 1 he i'vi? DeUtf, A tlilL’k Of 
The lihnd Head 


THE GHOST GALLEON 


Hi 74 Director: Amanda Du tlssodo 
Rating: 

Quickie threccpel mode on is pittance. The 
nautical rheme does, at least, differentiate it 
from the prev'ious films, tm t can’t hide dm fact 
ih :il thii situ's 1 1 h il:> hiLTViixi ii;.Jy I Itri-iKlh^in-. 

A Iternativc titles: El fingsre iVfaJrfi"fe>, 7he Cursed 
ihjp. fforroj- OfTfc Zombies 


NIGHT Of THE SEAGUiLS 


1975 Director; A mando De Qssono 
Rating: ty f f 

Mt£ last chapter is Letter than elm diird.uven if 
h ck.*^ h;tve :i daft thle- With ;l creypy iwolbted 
i'll! age inbe and the Templar on the rum page 
one filial time, it's good tun - but still takers in 
comparison totlu: first two dims. 

A M tTnaliw- lilies. Ea iVricki: Dit I. rex fr trvitOns, 
Night C*f The Death Cult, thsnTGn Orrt Af h'lgfrt 

Wifi Salmon 
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The Couch crew tackle a quartet of zombie 
titles - who’s going to make it out alive? 

hr place: SiL’vi. 1 CJ'Urnn’s huu^e- The lime: Couth Riuiiy oVlotli . 

"The lassl time f was JiL a Ktmliit Couth lfyUilt ivils 1 3 ygiirA s^o, 
ivhtn 11 % did ii ai SbtlOri hOuie with Niti: PFOSI, Jesiini 

Stevei -^in :md, Mark Hffitpf ^nyS Swi:, "Hill you lot invotaiy WCC 
tie’ll ihiinks, Steve, we 


in 200(1 scumbles hmre become :i nwui'h hijjjJ.T cultural phenomenon 
than I he)' wi'TV - iv i I h rm,ich of Lk credit fto- thal inning 10 Sir n/n 
ntldTjdifor Wri|(hl, OfCOurse, lair (here's nr> .SViiJuri QfThi? FJi-iJiJ ij-n ihe 
plsiyli.SI lunijfht, rbs, Sun-y boyi^. boil ilVidiflitull to find tint lulnllc when 
yuu'TV gufTinvinit I LKJ much . Si ill , we I hinl; yeu’d approve uf UUT stk’Ll irm 
rn Tfi (J (ht ItSS - rijll un I lie UltdCitdL. 


heart yen 1 00. St ill i f il was |.;i.h.h | 
enough for ihe Spaced tfanft il "s gwd enough for Will,. llril I Kiv, 'Darren 
and 5Lin. Oh„ and Sieve, whom wove decided I U fo*l(ive- 
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Irfttpnfl: Sieve, 
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J 15 FDH UNDEAD COUCH POTATO 



The Living Dead At The 
Manchester Morgue m> 

as ItLiBkTJiaiiSiivTo Berlusconi 


© i Ti'rit up, a slithery slice 
of 'Em u- pudding horror, 
The Living Dead A t The 
Manchester Morgue (or 
let Steeping Corpses Lie or tfcwa It 
Open TVw W-'jVtiW, depending on 
which DVD b<W]^4 which 

remain* beloved by 20 mbie j unit ieS. 
despite its Ltttty Litre mpl s to [k.iss 
( ifflhc If ilian cuunfry side- as rural 
England and its jjumbfeba# ftf 
rinUroSiy yff-kritiT accents 
Itlii T r: What'S I his One chilled? 
tV I LI.; Tbt: Lwitig A t Tht? 
IWfiftkAiSter .Wnijjtltf. 

BIcITt: Cliissy, nir^tl lt] by T)Ui vij 
14 '^n, by ipy chance? 

Thr niovic kkboifwitii a 
raw shingly HoPr-hucci nionfiKt 
ofttH MdkW^t hi all its 
red-brick* post-industrial glory. 
Steve Manchefltfffim^, 1074! 

Wi Li ; Ttiti is no DracuSa A D 1072. 
n ■ 1 . 1. 1 v: If lt him is see in Paris ihey 
show the Eiffel Tower, i r' o film is 
set in London they show big lien or 
the Gherkin. Whsit do they show if 
a tllicT'H soi in Mail eh ester? 

14 ev : A stabbed nun covered in Idnod 
rind vtimii? 

.Sj a n : Zombie llfis? 

V 1 1 "'. : . I would bnvp lawti ;i Tilm 
Tib Out -ft ZOitittC HTrppy Murtday.'-L Bui 
TTiLiybe ibTH'n 24 JVrrTy fA-.ijpJf. 

Three minutes in, and there’s OUT 
first glimpse r„rf" Hf a*, a sCro-JilLer 

inexplicably runs across the shot. 
Wii.i.j Thishiisnplhinglc-du with 
ihc .^tory by the way Wfc don't see her 
! after a* -n zombie streaker, sadly, 
i i ■■. ie ii i So Manche*Tter in 1974 is 
biisiciallyEiibyLon? 

Si i- v You can understand why Sam 
Tyler decided to , c .t;iy there. 

Uev: I was in Manchester last 
Monthly, and it was nothing like that. 
The, er* variable accents - perhaps 
understandably to onr vodka. .usd 

piiMit grig-ief- addled COucheiS - are 

proving espcriialOy mirthful 
TV i L i.: Tfifi load guy Stimuli like In 's 
doing JI lknvie rm personal iern. (Jr 
HnroldSkTillA'-at the very IlhkL, 
itici r i-! This is mnli ing TX'iphnc's 
bribers in r-Tmrjrr sound like ibe 
$6011 i fiij‘ii“^ 

To get ytna up to speed: GwTtt, 
played by Ray T .mrE'irjt k (don't 
be ctidalKtf&d by (hr mime, hr S 


dhcnnping on pwechi) is travelling 
to the Lake- Distinct with Edna 
(Cristina. GalbdJ, who's en route to 
her iister ’s path when they come 
across adeadeudLilonpiidc a river. 
Tkiy gets out nF tin: our anil after 
ticLirinp aloud Lmmii licit; 11 fp tie, 
slumHIw a*.xi.i*g stHiw Inb-suitfEl 
ii if n who are using a nudiin^ 
parked in a field with ' ‘A grfoy Itu ra I 
Department - isxp^riitKtttdl 
Srvtir.ni" pLmereJ umiinnldy rial 
fheisider 

h"i:v: So !lVit<nslcnllyTibtHI-l funning 
:i:i:1 CinniltlK? 

D u ’ w T.uzt n f t h, v .STriTriTraT 1 Yrr»: - 

/LjftivDnrt 
? pjw v; After DcotA! 

F-drvi soon ^etS SCt upon bj r n 

zombie - the -first ve r ve seen - but 
luckily manages to escape. Later, 
it returns to kill Edna'S creepy 
looking brother-in-lav/. The police 
don't believe it was -xonibics (the 
clueless cEotsh and instead are 
blam iiy; Katie, Ediu's sister. 

After a slow bur eerie staff tin? 
second EuLlfnrthe Ffhnlays mi dm 
yjcirrrbros iinii I Iil* flcs.li-murtcl]tiip. 
with rvck ItHtts cLcy gific-il'kin 
baLL-r-d-lbirrtin^; .iliiriidnii, 

St ' i • .’’Jj/fb Of Tht 7.ivimr Dmi/'i 

flc^h-L’Lilin^t.k.H'^m’l Iwls ■ii'i n^sl y in 
bbiyl; nm.3 while. Was I his nervie the 
first lime zombie f^ns hill .‘jfen [he 
undiMtl in Cok jut? 

I Na r ii i :n Asn-vy^M^ri^n, \ 
di^ppro’.-c of this* while secretly 
lorinpit. 

B ri i i'his in really |^>od, Despite 
the lead lichat lookini? like someone 
from Mur atord & Sons* die film 
tomes across as reolly unscdJinp- 
Likca 'Tbs public information fdm 
about zombies, 

Stevt: Tbssogpoti, Era almost 
c.vpizctinp a news story about Michael 
Kay Tem&Jringit any day now. 


~ 

tar i 
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Oh vfah . the: rhirkn wire's gonru ■mvp \/w. 
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© Nost up. the critically 
acclaimed.. FfbKJ 1 ! 

Yes* Fid.\ “An instant 
classic..." iwes Ken 
\ Eisner o If Vancouver^ Geot^fn' 
Straight website on tllie DVD coven 
[ "Madly funny!’ 1 scro-ims another 
[ pufi quote. ,,, Hilal'klUsl> , iunny!" 

I yells one more. Yes, if you only 

\ SiMi LHie Ijtlly tJrtlialLiJly-fn'inted 
\ Canadian zontbie comedy tins year, 

\ nurhr-it this mu 1 . 

1 Set n ;tn ultrmak'HnfirfTve 
i uhtTi - nu]i;rti£.m From spoof 1ms 
[ fu Tiifd tlif dead into srombivs, tills 
j 145WS -flee Seed world is mKc^ivirrinK 
r fnim the 1 ‘"V-rumbie W.nr^' 1 where 
[ huttuutky :md ffic undfiad ttfitpp6d 
\ it (.mt fbtr vupnsiL-i^ To ulluw' 

[ the- humane to IKt as nornwlly as 
f possible* society is run by Zoniconi!, 

I “lean see what 
i they’re trying to 
t do here, and I 
! applaud the effort, 

| but it’s shir 

[ a wimp ;my wtio«e job if is to prfect 

[ tbi? i!H,Trm;tls frimi fbtj ZHimliln.s. 

: Th ink Piters, jrrtvjJPi: ;is directed by 
i Gw^ ROftBr&r 
l Wi i .i .: T r vf nut iKilchcdi ibis for 
r ii i ar.s.., T like Billy Cunnully. T like 
\ lOfhbfei. Tt'll be KPod. ri|di I? 
j A scene-sHtinfi prpJr.rpiiu- 
E establishes the movic^s pnemise, 
i that humans nnd zomL-wcs nro 
j kept upail in a Turin of apartheid. 

[ "Zomcom - a better life riwon^i 
i comfciinmeist," the public 
r inf ii — ikn i film drones. 

I Sian: It seems like very hcayy- 
L handed social commentary. 

; In this roality, these pacified 
; zombies are used as skives, opcninp' 

: oh jE»i~s, dnlnp: the pLirdt'i lirty and 
[ working as traffic w ai-dtim. With 
i thv I mu per fat human flesh taken 
[ away, they 'n^ju^t.-, thick ^ 
l D.vrtrtE.M : So ivh^t’s I k di ffoixmLH; 

' hew bc'lwcs.Ti Ji Zijnhic Jind ;i 
r comm cm hit itHfon? 

| Til the ti.iwm pf Willard ('‘That 1 ^ ihjf 
; (fowni in iVa^ht Of The Living JimJ" 

; priints r.iut Will. "1 Kinr-vs it's ik< a 
F CHJiiiH4tfonce , ’ l |. bijrWMWifK ffolvn 



Bobinson pnrdhuscs a zombie, 
wliich her son Timmy befriends, 
Lind names Tido, Fido is of course 
played by Billy Connolly, in what's 
lairdly li stretching role. 

Bkett: VvTto's pi ay in p the vile? Her 
name is Just on the tip of my tonpuc... 
S 1 1 -. ■. .-a [[rlL’incinir nc tbc DVD cover] 
Jems H Corbcod It's Carrie- Anne 
Muv h Ii inking si iph tly loss Like 
K D Lilly; playing Emma reel than 
she did in The .hf Of. 1 ri'. 

TlipSfC rtirib ir? w.n;]r colbi-rs tlial 

htrhp tliL'in vranfinjf n.a fesd on thf- 

liLim.ms. S<.>. fttTTKRl of this film., 
until [hr iiwintahfoiiiibfuiicEioii 
happens, dny're pin*Ky twlWtSS 
c rfa Ixi rt^i , d r’.m 5 d o f much thnvrf 
kii : vi.. Connolly looks lev well -fed 
lo be ^ zombie. They (.mly Ii.hjI: riffbl 
when pipe-cleaner thin. 

K I-; v : ^ti'by make a film about zombies 
that isn't icmotdy scary? 

[>Ann>:M Ic^s coo brightly liL And the 
zombie make-up's shit. 

ButTT: All thcySc-done is put dirt on 
ihcir feces. fYc seen fceder zombies 
in films markon iPhones in Tesco 
carpnrk. 

Steve: Connolfe's hair's too ncai as 
wtIL ] mean, even ifynudbouplna 
zomhl^ wpulJ ypu wraah its hair? 

I >a hv.i i-h : t can sec what they're 
iryin^ tr> do lim 1 . Mid I applaud the 
effort* bui 1 1 '.s sbi i, 

K i : Tf I his ivjis rm 1 6 film inslcud 
of t \ 1^ tbt'y could hjivo Kum L much 
flirt her with I he conc^pl , Tl 

eettakly differeni dNiugh, 

Hip ^rriup's tBMtltri wanders and 
Hirws instead (o discussi nit which 
are better, fest or slow r zcmibics? 

The conscn-ijus on Fid^i scone to 
bo that there's someth i nu faintly 
pomiikss Libout a largely bloodless 
zombie movie, and something 
c pieally pointless Libout hiring one 
of the world's hmniesrcci medians 
a nd have him stagger about going, 
“E-ughhlihiTiTr" fer^O minutes. 
Steve: Also, Fido is a shit name. I 
prefer the Japanese tide -^nbidu! 
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U IS FDR UNDEAD GDUCH POTATO 




(season 3, episode 1) m 


We couldn't exactly 
ignore th is one, could 
we? Fifteen, ten, even 
five years ago. could 
any of us have imagined that one of 
the biggest shows on TV would be 
a drama ;l1hilu a zennble apgcaljpfe 
based on a comic bin ik? So king tile 
[rresei'veof/iirijfocjd fubsHibeiN 
;li id blnck-rLicL cult Film I :i nr, (lin.-. 
BMit tltit we have Jin ythiiij* :ig.i inst 
them, obviously) i Thr Walking Bead 
wshered mnUuMO our living. 
ncMims and gave its writer* the 
bigge* - # canva s a. zombie story h;i* 
ever hjwl Oil screen - 
■ i R I I"i : Thank Gcd you cbijst . 1 
el season three episode. I think I 
would have nodded off if i t had been 
bom season two. 

WiLt Thatycar was like Tfe Good 
Life, with the odd zombie thrown in. 
To recap: our ragtag group of 
survivors have escaped Hershers 
form after it was overrun by 
walkers, and have chanced upon 
the prison that'll be their home For 
the next scries uimIuIuL 
VV 1 1 : : liritr- ynu'fc a lady, is Norman 
liecdus f Uatyl] attractive? 

]J i : I TT : Are ism lidding? YlvgJ 
S [ i :v i :: T'm .slightly in love ivi ih 
T.m.qn.-n Cohen, why plays Ma^pc. 
Shf- wijnl I O 1 the samo universil y jik 
T did, in Winvhv.sl er. Scully Ivn years 
a fl i:r me, And T'm sure she’s as giql ted 
: i I.- h 1 1 n C thiil as lam, 

The wal Iclt* arc catching up with 
our pang as they 're bmkhj into 
the prison. 


i , i ;v: The writers must have to have 
tb ini;- tank sessions on new ways to 
kill the walkers each week. 

Steve: I’d love to be a zombie extra. 

I wander if they all cat together and 
scry away from the humans when 
they're on a dituiei* hiuak? 

4JCLC disappointing omission 

“Maybe the rest of 
the planet is tine 
and the United 
States has been 
quarantined eft!” 

from the episode, however: there's 
no Governor this week. 

VV i ■ ' : He doesn't appear until the 
next episode... 

Siax: Aww r I Love David Morrissey in 
this. But if you’ve seen 7 fie Doof. it is a 
bit like Gordon Brown going power- 
mod afmr a zombie aprfcalypso. 
Stevk: I hope ire find nut what 
caused the zo mb ideal ion. It's not 
mrga lmpurlanl^bul I’ve go I an ilfh 
lo know, Yhiyhe II % god in America, 
Maybe ihe rest of the planet is fine 
and I he Uniled SUittis has been 
(jUiimnCiin^l. yITr Aw nuin, m:ike nmr 
ihenejfl shuiimnniTrl 
Da FrTtl - .: Cflffl’t they inCnjdllL'e 
zombie': ini ij nyrm.ildnintis?' T\l 
love to see a random zombie episode 
of Doc Martin, 







CKSCtly whit tWt two films wf-rf 
mi*$ii^g It couldn't get mure ready- 
cult if Jack Nance turned up with 
.subtitles under Ins Facr- 

Flr'nsrm play* Tom hatham, 
luxurious of hair and dressed in 
clothes that only a nikLdkvoged 
costume designer couU ever think 
a biker wears. FT e owns a pet toad, 
has a Satan- won hip pu 3 g mother 
(played, naturally, by Beryl Beid> 
and b a member of a bike r jting 
subtly called The Living De-adL 
Veahf Grrrrt 

Si i. k : You cm see every tunc of his 
anse in that. 

Si i k: He looks so un threaten mg 


In rfiSs early 70s- horror 
quickie, Nicky Henson 
head lines as a long- 
haired leather boy who 
comes back tram the dead. 

VViLT.- T Love this film. 

Si i v i Micky Henson tells a story 
that he asked one of the producers, 
“How did you get die money to 
make a piece of crap like this?** and 
the pit id o re r replied, "I Just walked 
in ti i the money men and said [Ye 

gcrl a Sfripl hen. 1 nbcHIt n IlMuim 1 
motorcycle g:ing who tommir 
■'■11 ivi lie, 'ben comeback From I he 
dead,” They apparently v.njnt, T Tyiv 

much do you need?!" 

btfjra find girl*^ this i* 
P.svchiHTtUnjtf^ a limply ok VCUtcd 
British reaction to die leather* 
jacketed rebel genre of Eaxy Rr4cr 
and I’^nfshrng Point, u^tb nn added 
zombie tv.iist - because thafs 


Someone 


munching on a 
I sandwich really 
i robs a scene of 
i any drama” 




as a biker T imagine any genuine 
Hclfs Angels umuld be furious to 
dunk they we re being represented by 
dicse... hairdressers. 

Br it-t : This really is a BEC sitcom 
idea of a biker thug 
►‘Why did my father die in that 
locked 1'oom Trasks Tom of George 
Sanders 1 Sbadwell, his mother^ 
creepy Imtk-r. " Why don’t you. g^t 
a«y okkr?"' 

I U rrem : Why have dioy got pom 
music in I he linH;l:fp-niuiw.l : . J Tl juM 
m^kt's nn 1 think TTcn^n and finders 
arx. 1 : i |:h n.q r [Qripi^K'h rylhtr’s elylh^s 

rj-ff and gHNise up 

“And whai i*. ih^* sif I hi* li vin” 

dr-ul'fl” demands Tbm, lilting into 
a musxTw: bUlKti? *:indvk4i, 
^rjnicune munching r.m i 

sandwich really robs a scene of any 
drama, doesn’t it? 

S-r a n : W’a 1 ; this filni sponsored by 
Subway b}' Liny eharree? 

Tom makes a deal with the homed 
one in oi^dcr to rise fmm the dead 
he’s just a crazy mixed-up 
iS-year-oid kid!’ 1 says Darren) and 
then kil Is himself by lidingofF a 
biidge before be! np buried upright, 
sitting iibcl liis rtHitorbikc. 

IIr ith : Vhen they put the earth 
hock in bis, little helmed* ^ii^; to be 
siiukingup- 

Daililkv: ■ITley , ^^, L (^Ilmgh^v^. , IrNturrH 1 
Crj baKh it dyavn. 

S l i v i SHirn, 1 .. is Tallxil Bulbwiyll 
fieri pi i ng C has CtHK/h hjtnlO?' 

Si.' ■. : Cflrry 07? Nvi.iyr 1 

Tfw of Tbm^s jpmg rivnitually 

decide to join him. in the und^ud by 

thu rdc ring thrmseh-TS in various 

inventive ways. 

i v. ■! ti ki They could remake this 
now and ic’d still be shic 
Wi i .i .: I’m not having that - this is 
izmelong! Zombie bikers Ln a TOs 
GupemuHffit? WbatVs not co love? 
Steve: You know, this Lssoeruddy 
I’m diinking of killingmysclH But 
if I do, pLctisejjlcasc don’t bury’ me 
st Lin ding up. 1 
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Will Salmon, Dave Bradley and Jess Collett 

chat to the authors of the finest zombie 
fiction to crawl its way across the page 
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VIS FDR VDIUMESDF THE DEAD 



Mira. Grant i- the horror pen name 
of Seaman McGuire. who aUo writes 
urban fantasy under her own name. 
Bern in Martinez, California, in 20)0 
she worn the John W Campbell Award 
for Best New Writer. 

satxiLD i sur;r 

Her Ncavsilesh trilogy began wkh 
F«ikJ in 2[)1 CL SlJirl [here for Tilt 
intelligent h pn ll 1 1 i^vill j-Jiiv-Jirv 
apocalypse Ilf I mri, lifffnlly she 
relea.scd htrrn.iv iw jve I H(?nn{fTl*? 
u'hitlK sharp.'!. vim iIjit l hemes, 
nl lhpuf(h il Is ;in all-new science 
ihriller i'l l ih txxly humor elements. 

Wl *OWi I LIKE IT’ 

The Newsflcsh trilogy h an 
intelligent, genre- aware (they watch 
George liomcno film; for tipi) tike 
on how civilisation might cope with 
the outbreak of a zombie virus. Set 
JO year. 1 ; in the future, some areas 
arc sail populated by large human 
societies, with pol ides and the media 
tumbling onwards as usual. 


0 AM) A 

Sirtre CfijfnpJetf nff tfte. bfewsfk&h 
ti'ilogy, wAat orftiwgiDod examples 
qffiombu writing licrkv yrnM e been 
reading? The WaittiHg Dead perfbapx? 
T had to drop Wit- iT'a/Af Dead 
comic because it got too bleak for 
me, which is a tgrrihLy difficult tiling 
05 do. Vertigo was dp Eng a comic 
called iZeunbie h y Chris Roberspn 
far :i while* which is i.ini.' nf I In. 1 
very few s e I f-j i n 'j i tv v: nml l i l. ■ s Lh nC 
hjis worked lor mn. 1 , Daryl Gregory 
(i.vlw.i wrote rVj.irJjTTrjj.irjn.Ti a "'■d TFn: 

Din'd Is /l }{?hcrbrl) did ftaixmg StOOy 
*tfayhti!R r wfikh wns just ahcni 
"lei '.s start ;i xutnbfa religion.” fl wns 
cranstcndently good. possibly the 
best zombie book F ir c read in yoar-s. 
And Fm^till ltwing Peter Clines, He’s 
continued with his scries that started 
with Er-ffsroer. Ev-CtHKunzinF^iti'ciFi 
just came out and it’s fantastic. He 
just has these great ideas and he is 
completely content to just keep going 
and that makes me really happy. 

I haven't seen much in the way 
of zombie movies recently. [ think 
che last ZLunbie movie l saw was 
Aeritfertf tVrJ S which [ refuse to have 
an opinion un until T soe FfjL'JiJr.-nJ Eyfl 
fi. Rixidr.nt Kvi ! ) and 2 Alt (WO of my 
fgWfuirilt‘ CoirtfOtl movies. I V now 


they're cheesy popcorn movies, but 
they’re my ebeesy popcorn and they 
mike me happy 

Didyatr Aovea'jpw tose* World 
M r jr Z, or are yoiijdmrliar with 
Max fftwlisk novel? 

1 love- World War Z, the book - 1 
just love it so much. And ] *ve seen 
from tho bdT nfiice reps ji'Li that 
llvirfd TV nr Y. has made money, T 
\vanC il I o make all [In 1 money bolh 
all nii.slie:dly, because T'd like PcT ;i >: 
Brook.'! to sc4 .some pro 111 ln_mi hi-, 
work, and selfishly because f would 
love il i f 1 t'djrfiJ IFor Z made kills of 
money and I hen ihe Fixrf movie 
would gpSt green I it. Thar would 
be perfect, T would love thne But 
Fve not seen it tot because from all 
the reports itfs not the book, and 
unfortunately, in chi 1 ; case, Fm too 
aocnebed to the originnl [ofairiy iudge 
the film as a work by itself 

So your new book, Furusife,,. Can 
ynu tcJf -us a fj'tfk- jJkNtf z/tuf coni 
what went into it? 

There is a theory called the hygiene 
hy | hi the sis which tries to explain 
tho cuifont rise in allergies and 
aulO-immunc disorders - ihings like 
G*T.ifin , s(li^ , :i.'^ 1 Hid colitis wflit h 


• 

m 

• 

PARASITE 

, # 


Wniy^l’u H^lrodEFrtl 

1 e ii! : 'rTiU'ii, 
ifj .' rcti 
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FILM MADE ALL THE MONEY AND THEN 
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I HAVE BEEN THE WORST PERSON TO HAVE 
DINNER WITH FOR TWO YEARS AS f WAS IN 
THE RESEARCH PHASE FOR PARASITE 


VIS FOR VOLUMES OF THE DEAD 


ofus h^uln'l renlly begird y I 
It) years :igC\ TL's betSUSe weV 
cleaned LiiilT bodies u TV too much 
:imd Iijij quickly, We ' vh. l t .n k en iju In 1 1 
ufiht piiTTi'fiics told ewrly cV^WHTti 
ty virulent I h inj£s lTi:i I enabled our 
■m^iunc" sywccms do bulk up and learn 
what chcy were doing. And now we 
h,T-r rfiwc weak immune systems 
chat Jorf'i know how to worli 

So. one of the ways that 
people in the real worid still try to 
ileal with this, and try to cope with 
auco-Lnununc d borders and to deal 
with allcRgDcSv is throu^ parasitic 
infcction. You'll aetuallv hear about 
people Lhacare self-medicating with, 
honkwomi infestations,, which is 
not good - hootwpmts are not your 
cuddly l— i - i/th. j h , So i he L-ask cflfltept 

behind J’-Vjm.aff is ihiit n bio-tech firm 
x aid, '"Why don’l we m one'll se ihisC 

And I hey ■ n t; r ■ ijra 1 1 y engineered 
themselves the perfeet iJipewerrm: 

■i 's gunr.-inteed i o die a Tier i wo yeans,, 
■I won'l bitch on I o m:ijur nrl erie-s 
in your stomach a nd cause you, to 
hacmorriiHge to death while you're 
sleeping it won't steal too much 
nutrition, and yntrll get nutritional 
packets to go with them so you Lake 
your vitam in every day and your 
capcworrn is fine. And m exchange 
you have be me r health, fewer colds, 
you dent have allergies,, you dent 
have auco- immune conditions. 

They'Ve also tailored the 
tapeworm hi sec: re to tnixlLine thac 
you need to have on a da ily basis, so 
if >en‘ic L sr diabetic, you can Jtv-1 an 
inr-i,ilm mHjnil nring Ijipewurm and lfs 
perfect - you can be ihin and healthy 
forever i f yuu lalce one pill, il '.s like 
the American Drv^im, Unfurl un;i li/ly, 
the tapeworms h.ivo other ideas and 
evenlpnlly, ;ispansile-sdo. ibey .slarl 
manipulating and eontiuering cheir 
hosts, which is super kin. Parasites 
arc the beat thing- T lime been die 
worst person to have dinner with 
for die last two years as T was Ln my 
research phase, and now Phi having 
fun with my parasi les. 

Fs rt rJk/rrsr in a smea? 

Ift the first in a due logy. The 
second will be out in 2U14. We're 
still debatirigon the tide because 
my initial title was iv7nibi i c-gtrif, i n±:, 
which everypne says is quite long. 

So well probably find something a 
little shorter md easier to spell lor 
bwk w.t.k Pools one is sei bfcfcifS i he 
collapse of everything book one i.s 
just ivhon T.ve’w just si :irl iiyu, tS> find 
chu wjhni'.supwlth ihe tspewomtli 
mil book i wo is nfi er, so ihe collapse 
will bnpfH.'n in I he gap between I he 
twu bools Which is j^ood because 
T'm tirad of writing the apocalypse. 
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There are only -so many ways T can 
kill everyone, 

Is societal coflrtpse serif ujfonuncrtmn 
ofyann though? 

Society caving in is absolutely 
fascinating to me because chi ere arc 
so many knock-on effects that we 
don't think about. T drink dieLsotki 
compulsively and f tdl people chat 
for me the benchmark for when it's 
bottjmc an apocalypse is when the 
diet soda has ggewK oFT {It's gpc a thnee- 
month :4ielf li fc j. [f we've hit throe 
mrml h.s and .services have mjl been 
revered, soc iety has wpll nnd duly 
eclbipsc^U'ind I Kilt’s I: ■ n I, L i ivhciv 
my I imel' ne is 


J.s the s;nmirw? ijjmidirib'p.'.s: a (ripjr 
yncr?? fx 1 ri'tarmjng to jn 
T ! m Wiping I o KU biWik 1 0 the 


Newsflesli iini'rH'rsc I nr one rni.in, 1 - 
book, which is cnEcd Rewind. If 
ypu remember F’oedwnns all about 
the Republican erunpaign for the 
presidency, Jfcwfud will be the 
Democratic campaign for the exact 
same time period. So it ? s following 
a different set of l haraeters through 
that -ci me vrindow of time and we'll 
actually get to see what happened to 
the Democratic candidate who, in the 
series, is reported to have committed 
suidde. So vre tnpw how that ends 
- E want to ceU people w r hy it ended 
thiii vutsy, 

rVe alsu ktst doing novylliLs 
in ibnl v.Tirfc.l thisivhok lirrn. L , Hul 
rijdit T'-m jiclunlly ibinV iiyj^ ^bou .1 

t\ pijnisi^d disuse cn a cruise 
fdiip. T 11-Hiuli.l love I o ruin cruises for 
everyone vlsy; Tvealrcsady ruined the 
news and focxl! B 1 


vj'.'.'rf.- Tl d rn nh 
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Peter Stenson ha 1 ? published 
short fiction in numerous. liter an 1 
mapazines, ns veil as receiving; nn 
MFA (Master of Fine Arcs) Irom the 
Colorado Stars: University. Fiend is 
hi h hirst novel, and was described by 
Warren Ell is as "die last zombie novel 
youll ever need to read." Crikey. 

FflE EE ShlOiJLCP t STAEP 

F'rend Is ti IjL ifl: ly uurnit.' 1 nlf whum.: 
dlCOJlly SutviwOfSftf ;i /.H.imbif 
ApOti4lyp££ aiV meth addicts, Ch-isiu 
Tl'.'iniL.'lr- nnd his friend Typei'niler 
wake fnjm arTLissisfljinfSe I ij find 
ihnl I he wsjrld has ended •.•.nchijul 
them realising. Cha*c ^ccs this as an 
opportunity to reboot his life rind win 

back his ox- pi rl friend, KK. 

1«V iOl* I LIKE IP 
'J’Kink breaking J^z-d with zombies. 
This i- i "imy vv-y d, rk :a'e 
that puts a Literary spin on the zombie 
apocalypse. 


0 AM) A 

IFhflt waa the sfarm^jDor.NtJ.w’ 

T was in .grad school working 
cowards my MFA and was a bit 
frustrated with the whole literary 
short story scene. T wanted 
something with a little teeth (had pun 
intended^. So during my second year 
of school, 1 started WTitii^MfeJidon 
the side, li was my bnsLmJ ehild that 
T kt*p L lotted away fnjm thfTV’sl o< 
the IV odd, 

H hiJi inxpinid ynu In J7U.T the wildly 
lJj I >- TiTfit i JW'me.T of the living dead, 
dystopia, and drug addiction? 

1 v. iivied 1 1 j tell an jiddk'tiun sroiy, 
but I wanted it to be exei ting and 
terrifying (ic T wanlrd an actual plot) 
and zombies seemed lobe the perfect 
mecaphorieaJ vehicle to ae com plush 
diet feat The parallels between a 
tweaked out meth add ict and the 
wnlkinp dead are uncanny (open 
sores,, shuffling, dump' anything for 
their next hi V'fced). I stroked with 
addiction during itiv teens. ftsueked. 
Ihnso memories and experiences 
have never left me, and they needed 
to come out ihniuph my wri tiny;, 

btu Is ih;K.J nil betfi dcne-befoiflfe Sol 
atklcda walking embodiment of my 


character's addiction, some jtuns* and 
lots of blood, while stajinp pretty 
damn true to the emotional truth of 
whatifis Like to suffer thorn addiction. 

Chose tkmitte m not a Ukeht 
hero, r.« he? 

I love die tradition in zombie 
literature and film to have unlikely 
characters step-up and Lead a 
jL(n*ttl|*i (0 sijmo form uf sulvjitiun. 

T ivimLed to I'kiy off ihis Irope- 1 h>l 
T nlso w;ml od 'ny fh;iTK.Cc. , rs tube 
flnu'od, bot^uso nothing Jinnoys me 
Tmjre [h;m c ha meters purl niyiaJ 
in lil enilvnv as being good Of bnJ. 

The mo&1 inlerv.sl ing chamcl crs 
aiv m ixc.'s of bcith. I believe :nny sijrl 

ofctunplcx character has a sliding 
moral compass or more specif] colly, 
has a set moral compass, but chooses 
actions that contradict that belief 
system. This is what we, as regular 
boring humans, do every day. This is 
whyT find people in ter es-ni^g Chase 
might be an antihem, misfit make 
some shitty decisions, but I wanted to 
show him as human, as Longing to be 
better than he is. enhe L-on flic ted and 
vulnerable. 

Fiend (sun rjmrf-TnJfutijfih: riTuti 1 . Phil 1 

yfiiFjfijirJ that it wax important for the 


SH- ThE A-Z OF ZOMBIS* 


TIE PAPA LL ELS BETWEEN A AtETH 
AbDPCT AND THE WALKING DEAD APE 
UNCANNY - OPEN SOLES SHUFFLING 





VIS FOR VOLUMES OF THE DEAD 


I WANTED THE READER TO EXPERIENCE 
WHAT ITS LIKE WHEN ALL YOU CARE 
ABOUT IS GETTING THE NEXT HIT 



ihtwiJ: ttthave an m Jm.™ imparl? 
Absululely. T wanled P'HinJlobe 
ns chiW ty ihe experience: ijf m 

ndd.it'1 : i r, pyjad hi e {itjumb i es : i .■-rl i, U.‘ i 1 - 

T ivanl ixl I he reader I ij feel a scmsu 
uft'lausiTUf>hut?ia iiviuk 1 eht*- 
my first person narrator T wanted 
my c harartert thoughts no be forced 
on the reader, oo have die Tender 
pftt lost in the dream of fiction and 
expericnec firsthand what it's like 
when nil you. care about Ls getting 
die next hit. T wanted, to accomplish 
there tedLnjrh because that was what 
T experienced during my addiction. 
And my peal wasn't to spread the 
sidkiW/rK of addition, hut m offer up 
a i v; iliscii- take on substance abuse. 

Did you jittd tt'rf rjVr/ dfouf CfuiseUrfd 
Typt ura J tr {tlj (■fu rtj'cf 1 
Very much sll, As T mentioned earlier, 
sometime.'; ihe unly waylci jflcl rid of 
certain memories rm d e xpe ri enc es 
is Mj '.'rite I hem on I (:iL ksisl for me), 
Writing Fitmd v.sis ji pji.H.I reminder 
0 1" messed Up Td been in rny ti.tt 
teens. And in n.slmnjiy wny, when the 
bnk^'x finished. I fdt some sort of 
gratioa.de for my addiction and die 
subsequent ten years of sobriety. 

Fiettd iti genuinely Jim tty. Did you 
find tfehamauraa n ee easa y fin 1 y o tj ^ 
the limiter, os it ij/dt the reader? 

Glad to hear you thought that para 
of die book were funny. I try to add 
humour to must ofrrhal T write. The 
reason? Most of what I write cend-i 
as he very dark. And a* a writer (and 
non, huihand. and father), that can 
be a danjfrruufi minds el I u LT>nsl :ml ly 
be in, So T i ry u_i ;idd kMty, Little 
breaths ijf air,, bulb for I In. 1 - reader and 
for myself t'Vfc g] WtfVS heard lH^iE :iny 
comedy is routed in tn^'dy^soifrm 
iH-rilinj/ 1 rarely, why not add a Hi tie 
comedy? Tm sure there's some fault jr 
Icicle hcre h but I wasnrverone for 
chose much word piublems, 

fa Chr« And KJC& relationship a 
jhrtAer e.*pfo ration qf\ the theme 
of addiction? 

T oend to be a pretty obsessive person. 
Tt doe snh matter what the nubjeet is. 
My mind wrap* around something 
and churns it over and over ajrain. 
Riphtnow, T’m pro tcy obiwssed 
with getting my Fantasy fivitbaU 
ranking in order. Before that, it van 
a garden. My point is, I think the 
n ay T view iTiinp^s i.sabil dilTerenl 
fnjm the majuri ly of fibers. Which 
is why T.vhf.m [ WrOAe abonl Chase 
nnd FCKTs n/la I iynsbip i I pnjbabh' 
t ame acnjss as obses.'ave, Th.nl 
W|isn , ( necessarily my prnnl, Bull 
cUjn r l tbink il really mil lers whal my 
point was. Their love was obsessive. 


] t win a bright point Ln Chase'S life, 
and as he's prune Id do tbrouichunl 
i he book, he obsesses over I hc»y 
momeflts, rc.^rt.'l s the- choices he's 
made.imapne.sa thousand ^enai-itis 
where 1 things eouldV 1 Uirned out 
diiferenlly, This shaming fanl nsisin|f 
i.sa favLUirilepiislime ijT mr.it J addicts. 
And me-tb only .spe^h up the ihuujijbl 
ptuema. I think ie’s up to dhc tender 
ho«. r they rako the nclntions-kii p. buc 
the dz-seriritve quality to Lt %va.hTi l 'c a 
consdous dccksion on my parL 

The only .Mjrvdvor-H in rfte boofc 
ore mittg metft. Did you seeli to 
c o r trruH rthe hope a of u mp f hi ojiet t 
/htJiud rn uporiT (m ^rfe ft c rf oi t and ihe 
dt’ddpediia'cNt ojdddicziott? 

One hundred per ocnL Call n»ea 
pcssimisc. but I'm not a bip - believer 
Ln human nature. Or mayho ] am, but 
only in the HmaUo.stof fractions of it. 
Tdon’l ihink ihin^s nfCC'S-sarily end 
well fur the buntin .speries So yeah. 


if ZHimbLeA start stormkig i hu streotn, 
the -, liL:ftM:rf ,r are going to bo few 
and farbelwcen. As Ebf UddiOtiOKK 
T 11,- 111 led tu pjiml n nualislic portmit 
ol’il. Therv pm: a bandl’ulOl’kieky 

pt^opk' (niysel finuludedX who, fur 

wh atevL-r r\ L asun h nrv able I O be snber 
a d^yal a lime, Hut unfur 1 unalely h [be 
inisl rrLiiurily iH’-vcTrpA’l ihis, And ifs 
henrtbn^nRinpr, 

IThcit are vwvowTijfciwiff 
.'to™? 

I love all of Romero's, movies. I loved 
Zombie Strippera. But f thmk my 
knvairice zombie movie is 2S Days 
Later. Vor Home reason, this was the 
nvofl terrilying of them all to me. Tt 
was so much about die characters, so 
much about die ehoiees vo make., 
not to mention the people infected 
with the ttaye virus were Just so 
damji fasd .As for it starts and 
slop'; veil h 1 Vbrfcf ITVir Z, 1 1 Link il 's 
#i absolute miLSiierpiece- ^ 


TAI NOT A BIG BELIEVER IN HUMAN 
NATURE. I DONT THINK THINGS 
NECESSARILY END WELL FOR THE SPECIES 


’Aiw*."rt-i rn nh 
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WHO? 

David Towsey ha* been writing for 
many years, having published shaft: 
stories in small press magazines 
and online. He's cunrendy finishing 
hi ■=■ PhD in Creative Writingac 
Aberystwyth University while also 
working on his second noveL 

WWTE SHOULD I SWJ> 
i'tiwscys debut novel, Yiiur Bhtfherls 
fj&wJ, is die first vnlume in 'Lbe 
’lYaHim' Trilogr. 5el hundttdg of 
years in I he iulurev ll "s a Just -blown 
blend of Corm^L" MeCiirl hy ;nnd 
GtOf#6 RHVKfOt 

ICfljt Li I LIKE IT 7 

El ’x bleak a nij hejuCifiJly wril Icn, 

As with T.saae \1;rrionVi e* rellunt 
IFurm BotBss; the hero is a zombie, 
and Tirwscy uses diU peculiar 
viewpoint to explore themes of 
prejudice, intolerance and religion. 
Sec in a tough, richly detailed fictional 
world, it does the post-apocalypse 
thing in a surprising and original way. 


Q AM* A 

Hw would you sum upypur wref? 

T Ps The fiiJisd meets T'fie TVdJan^ 

Dt jj. Or, put another way, it J H 
part fod-nwvie and part zomibie- 
wesrem. Tt has a strong locus on 
family relationships which are put 
under strain for a number of reasons. 

TVte ihero, Tfiomos; Js a tombie - how 

tvlTS j£ Writing him? 

1 Mijn.iycd imagining what it would 
ho like for a zombie character to 

be relf-mvrire i :iridlO regain all ihcir 
CtttCHtOfWJ Cw n tsj C 1 1 j it, :jfLyr deal h. 
Obviously il huw xurnvvni 1, 

think s aboul prelly much (.'in/TTl him;. 
Thomas bellies ivilb this a lyl - be 
iv ; iiits tu sec his flint Hy,. bill knows 
he’s d iff ere: nl nijw, Thijmnx is 
emotiunally very human, 

But physically Thomas 
is a very different character to 
write. Simple stuff like the fact he 
doesnf t cat (not even brainy docs 
make a difference - it changes his 
motivations and capabilities and 
interactions. He helps his daughter 
find feed, but only when she reminds 
him. When chi go wrong for 
Thomas, that’s when the physicaLicy 
lh i m L-.-, iniH.i its mm - ho has to cross 
a river and ho fooU iho water tear 
through his legs, T perhaps pnjuytd 
iiTilinglhusebilsIwrimeh - lhal 
makes me- a b^id person, rifdil? 

Thehaak rx scf quite Jar inln (ih; 1 
fir turt\, Firit hi os ■ j western ntxthclk^ 

IVhj'il w«x hcinniJ tJrVjr dc^ixinn? 

T rend quite a lot pf apociilypt ft- 

nnd pu*l -nputalypl if iiLlion and 


something that often strikes me 
is howcacacly.'miic the stories 
aie. T guess the due Ls in the war d 
“apocalyptic*. But what Ls largely 
happening is the sweeping away of 
modem society. It can be nuclear 
war, flooding a meteor, a plague, 
anything hugely devastating T .started 
wondering what would happen if 
the modem era just kind of slowly 
declined. I pLture us returning do the 
horse-reliant existence often shown 
in 'vc.fltfiB, T hi.ipc v/l' iji.m'l - | can't 
imagine hand-wril mg a ih.ivt'I ft’l 
^lyno washing tlolhux - but il stems 
7] more yplimi.slie hi lure tb;m xurny. 

Whirl ij nr yn rj r i-i b nr h.vt r.' n <::.x in Cltjtft.s 
trfihtrlh ^(hmbi:' .stcjrra.T and unscEcnu?' 
L’OnfiteSSiOti turn; - Fm np expert m 
zombie st'Ofiesor wfcswftis, i liken* 
thml; that this is good thing- that 
it helps me be more original, But 
I know it probably isn*L I Vc read 
a few classic westerns likeS/mw 
and Tta L'Tryfnfuu and seen some 
of the imponaiicfiLm^Thcy^ 
interesting but wfuit I find more 
useful are modem takes on the genre. 
Which means Comae McCarthy 
Tve already mentioned The flcuii, 
bin No <Saunf#y ForOJd iVfaft and 
Mood Af efflJftiM are both fantastic 
iii iv.-l-, thatliWiike a western feeling 
wiLhout overdoing it. 

Zumbie-wiso il h:i'i lobe 
J Am F.ji^tTrJ - irvyn tbuugh ibcy're 
L.;ilk. , (l v^impire^ in ibe novfl h Wynum 
b™^ (.-ijmmfnlitl bow infltumtinl ihore 
vnmpii\ , s ireiv for bis V-ombk:*, Tl \ a 
phenomenal norel f (.'a.'-aly one of my 
top five fovouHte reads, 



sr m lk w itiHt U ufn s 
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Afcrandcr Gordon Smith Inis been 
bif^y building himself a reputation 
as the author of a series of smart, 
crxcitinpYuunp Adult novels like The 
Tnvei ifcm and the Furnace series. He 
in also the co -founder (with his- sister 
Kate) of Fear Driven Films, an award- 
winning production company. 


VMVJE- SHOULD I STAtf* 

Tfte Fury is Smith's zombie mur-dc- 
frjTVC. One i.|:iy evi^n.1 him; is nt^rntil . 
the nex I , Gil, Erick, DpiSy And I hrir 
friends fmdihnl everyone in ihe 
ivurld wnnlstyhill ihem, Originally 
reK-iisod m [i.vij parks, il’s thjw 
nvnilnblu :ik n mnmmoch +, 'Dinet'lor'.s 

Cui” paperback edit ion, 

W1Y VRUI LIKE IT* 

Tt’s tompulsivcly readable and 
surprisingly unflinehinp for a Youiq; 
■Adult book. Tt makes lor an oddly 
personal end of the world tale For 
the vast majority of people. Life Is 
puinp on as normal , but our heroes 
are isolated and on the run. 




TfeiitiitaltfHiMLr 
tiiEhrt'&rtvel elkh 

srrtDnEFi larfiftiEFiffl. 


<1 AW A 

Wfrat wo your mrffoJ ro^n ration ? 

I'd been unntfng m write a zombie 
stuiy fora while, but couldn't find 
my own unique tab eon it One day 
T was thinking back tu nty childhood, 
to a Lame we had to play in ?E called 
MunJcrball. The rule was simple: 
you had a rupby ball, and everyone 
else had to pet it Ihom you. Eveiy 
time, without fail, you'd endup in 
a pile with thirty people on mpoF 
you p m u'l l ii ijif and kicking and hitinp 
and rJ-ninftlini!, yiJU- These 1 WtJfC 
my friends, but some tiling in I hem 
tFiunjfrd during this gfime, ihey 
$eri<MSly wanted Cu hurl me. A nd it 
jKUl me ihinliin^lhal whnl i f the ihnnpi 
I kit lumud people im U zombie* 
wasn'l a themioji.1 or n virus, bul yuu. 
When you're near people, they lose 
their mi nd* and become feral . but b* 
soon ns you're dead* or out of their 
“radar*. they po baek to normal. 

H- US italwayM inii r lift'd us two took*? 
I always thoupht it would be one 
book, but it kept jtctdn.u; lonppr and 
my UK publisher decided to publish 
it as two. Then my US publisher 
thoupht they'd paefcajsc it as one and 
that c:ai^ht mi over here u». 

IrVUH titmbiefrCtiOri tlrt j'rtSptrUfjurl 
Pr thexcrias? 

Absulul fly. T have always b win a hijuw 
;m uf zombie fil l ion, :md T immer.setl 
myself in il on the run-up 1os1arLm|f 
Thi? Fury. Fhtt a few months I Tend 
everylhin(f T could, and watched so 
many yjymbie lil ms,, gfluod, b:id ;md 
Ugfe and pliLVed horror vidcctfnmus 


relcndessly, I felt consumed by 
zombies* I was getting anxiety attack 8 ;! 
But that was the plan, I wanted to pet 
a sense of what it was like to be these 
puvs srernp the world eome apart 
around them, I wanted to pet into 
that mindset of panic and honor. Tt 
made the process more personal 
I felt like T was wridnp to survive. 

Wfiut do you th>M; is the up^euf of 
uf?acii iyfi ti eft eo'thrt ? 

The idea U kind of I i he rating, is nT 
il ? T menn, any kind of apotnlypse 
— KUtnbie (jrncK - would be n lylJil 
riigTil mrirt.'. llyl in a way il fref^us 
1tX>, snves iin frum I he SttXsftJtB Of 
modern li fe. r l'ln L of I he 

apocalypse 31 ■V baser, older, Tt’s nil 
abuui Survivtil, 


Vhwro*nfcrn Fear Driven Rffm-s- How 
did thfft enme dWntf ? 

I set up Fear Driven Films, with 
my sifter. Kate Smith. We both 
adore honor filni% weVe watched 
them to pet her for as lonjr as wo 
can remember. One day we were 
watehinp someth in p and wo just 
decided to have a po at makiny a film 
ouradve s . We wrote a sere en p I ay 
For a honor ttmiedy called Stagnant, 
ahnui a mutant bride w. r ho hunts 
diAvn .-,Lip parties nn the Norfolk 

Bn.i:n.|s, ;md i.it’tt in the pTuCsSS 
l.:H" rrt: 1 1: ■ n p; il now. Tl has been a rt^l 

eye tyuKt, All you reaBy need to 
write :i bi.Hjk i.s ytHi ^i*h3 :i WjrrtjJutet, 
Bui mnlrinj^ ,i film, ir' , snluf^.slie:il 
ni^fhl m:m.', I here is sij much involved- 
T love il, I htmkb, md it’s hth.siI 
wtirkin.pwith Kate.ia 
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W IS FOR IDE WALKING DEM 


E ven far a show thatfs always pri Jed 

itsolFcHi its willingness m tfll efur^teri, 
season dwwQfTTte 1 ViiBiitqfHaidwaz 
a 111 4 h dL':0[h . 

In L he iv alee uf Dale .and iShanc's 
(h'pjirtunfs in sfei»Ofl CWO, nttd tine 
Jist^jv^.!i-Tp- tif 1>UL' pri-wm - ns.slunfy ;i 
reftmens :mvpUKl-:npuciil\plk Rurvivur 

CUuhl hupe fur- fans mny have 1 hough I thr-ir 
herex's were in Ic.yr stjuth 1 well -^-served H&'H. 

They tliiji.ifiil vi-nyr^t 
Season three wasted little time in 
introducing the Governor, the most villainous 
antagonist Rick and to had yet faced, As playc'd by 
David Morrissey, the Governor, alongwidi katana- 
- li nging warrior VI ic-honne fDanai Curira), brought 
new life co die Deatt and propel led die story 
forward nc iLgh&iir^i speed, liu L n price was paid. 
Lori,. Kick's estranged witc r died pfivinpc birth to the 
couple's daughter. Daryl was reunited with long- 
lost brother Merle, only' to lose him in a startling 
moment pf self-sacrifice. And Audita n uk her own 
life when hinen by the tkivomnr'S adv is or- turned - 
ztnuhie Milton. 

TRiwthen dtK's Line fulli^iv-up whnl mmy 
believe Ip U. L xhuw\ si njngu'-;l year ytf? PrrhduL'er,' 
di reefijr/liw k e -Up ~W i £a rd Nu.-H.il ertt telb 

US - when ne-Knl down wdfat'USS '.his Kua. L ajn h.v 
Tfm 1 VirRdrTg JIM : ,-jh J w ilh i Is (. nsl :irw.1 i.tvw - thal I he 
st'LTVl islplyylc nl ihebesl uf all I he show's wnsuns,. 
ahd pn.nlute :i "kneiilest hils” paekaj^’. 


"Season nine hod ihnso gioac empdgnai 
mtumeni-L," says the zombie maestro. “You know, 
when MyiganVi sil ling 1 (here wil h his gun Erring 
I u shypl his wife :i nd weeping — -hiii nwmeni >&> 
brillbnlly cniflLxlby Ix'nnie James and brink 
rirmnbunl - il gisl pulls yuu in sp\ su deeply. 

IK 1 1 ween I hill ond .syme pflhe apLiyn beats ihrsl we 
moved inlu :■ I ihe LTidofseiLSOn Lwhj and sensun 
lhrvi" f T feel ike (his i.SKOrt r>f (he gruaEc/sl hilrs Th it 
wh:il uc/'re doing is pympil iiyn, ihe ^TV^it e*nrjlirj*i;il 
moments and the .great action moments," 

"The group dynamic stems to pet more 
combustible and the piL -.-urc certainly builds*" 
says Andrew Lincoln, now tasked, as Kick, 
with uniting his own group with the people of 
Woodbury abandoned by the Governor. 'You find 
ho much more in these episodes certainty in the 
fust list or six episodes* about Tyree se. Sasha; 
a lot of characters, you know, Carol; and a Lot of 
characters that maybe we didn't explore in detail 
as miiL-h last season Ix-cauw u f the ae-Lion and die 
pairing: of die show." 

FUTURE SHOCKS 

An undetermined amount of time has passed since 

Kick opened the prisijri duOrs I n I hr rvl'u^x's in 
I hp ii 1 1 . il moments uf sejiriijni 1 1 lrue, "Thete-S nr> 
enlpndiiTs anymore” adds I he ;* Cpr, "wv'rH. 1 - wjrl rjf 
Ips-ing lh;i I. Time becomes irrelecjinl," 

Tineuln i.kx's, hpavevor, hinl lhal lime 
mny be plnyed wilh in the fpTm hi I" Il :i sh hn i; I ; s ih 


year. "T think widi the struetune of the show, we 
can go backwards m time and v.sj can play with 
sememna ahitmona I think that may po^ubty 
happen tbU seastm. 1 ' 

I jisI VLSir V- : ’i n i I y H.JLfne in I hj quesl ipn 
whifi IjLiri died, T I ; i .i R i e I: '.-i m un I :i I hr.nl I h improved 
r-ine^. 1 - li e last .snw him 1 :' 

■"lTe-H always, tx 1 changed by ihe events, 

lusmyoneH.i (hemfeS inipH.irLinl rn/i .viins liiir 
drove him to keep moving rpTw :incl m I Ins v. H.irli.|. 
Uiii jn'iih. I think etna in ly [he^l in i wnipleielv 
di He rent place. For the sake of his children, he’s 
Find of renounced leadership and has hsd to 
sddurlkbnitfllityDfthewwId and the brutality 
that is inside of him ' 

“He was so far lost Last season that it was 
an important things ceitamLy for the hope and die 
moral compass of the show, I always feel diat if you 
lose him too far, l think you lose the comicbook as 
welt because he's always been that sort of central 
role. What ITt noticed, certainly is that as we've 
been u^irkingon Ltyou mally got a sonso of htw. r 
tliUw'LHfld U psyche do gk ally changing it ^ people. 
You re-ally get a sense ftfthat.t'iortainly 'tyreesc and 
Sn.'ih^ and till lhcHL’Olht , rL'han*L 1 (L , rt; ih^l nvivanl 
tO klWW mure nl.njut," 

Change 1 -, says T.mtxiln, is ivh:iC keep'' him 
pominifbmk md paving ‘'evpryl hing gut niry 
^ngfesfuistm." 

^ItV. nut :i slal if shuuc By deHniLiun, by 
luring uh;ir7X'[L’r.s nix I moving ItK'al itX^S- f nd 
mcetinicnew people, i t's ihi^ eve , r-c hanging thi ng. 
Tt’s organic... The brutally and the love dirt is 
inherent in each human being, the animnl side and 
the compassion. T think theyhe interesting areas 
to cxplot e. I diink we do it really velL in the show, 
for all the characters." 


“I feci like this is sort of the greatest hits. 
That we're compiling the great emotional 
moments and the great action moments” 
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W IS l?OR THE WALKING DEAD 


“It’s not a static show. By 
losing characters and 
moving locations, 
meeting new people, it’s 
this ever-changing thing’’ 

Rick's growl h this year, e'cplnins I he r^tc/T, is 
SpUlTed in p;nt by h i 7 -, s i.i n C : i rl ' 1 1 n p rp '/t.:!: ed killing 
rjl 7i yoimfi ri i:m i LisI 

'Thill’s n huge t'himge in ihis .season, T le 
certainly is taking respcmeabiilies as a father 
figure. Ytmll see n changed man. Ora nan 
attempting co change, or maybe re cum to die man 
he once was. ’We'D see. That dynamic has always 
been fascinating to me in the comic bool:, chat 
relationship They do a rcsiHLy eooL thing. I hat'- as 
m uch as I can say* 

Though he may hrac a tinnier grip on things. 
Lincoln says we shouldn’t expect to see Rick rind 
a new love in hLs Jilt jusc yet 

He Laughs i vc-all ing an incident at Tin;, 

H-iii'Jtr n if R&iifi 2 013 San Diego Ccmkr-Ccm panel: 
"Appnrvnllylhe fa nbuys decided I IxiiC TTK. 1 :in^l 
’Mii.hr.mne aw luv.-mg :in :\ll :i:ir this si.visi. in" 

‘ I ihink’' he add* soberly, "[h:i1 there should 
be :s little bit more grieving time, I tJilrtk iL’s (00 
profound a lie^lh hr me to ftt back into tbe <l:i1 ing 
game just yet. Iti.it T may be wrong," - 

DEAJNG WITH LOSS 

Of COUrse Rick isn't the only person i.vIm.i'- I ms I 
someone close to him. Norman Rccdus explains 
how Merits death affects his brother this year,.. 

“With the death of Merle, I think he's son 
of becoming his own man. he’s finding his sense of S 
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fl IS EOR THE WALKING DEAD 


self-worth that he wouldn't Iulwc had before. He 
was elesrined to become another Merle - you know r 
a racist, drug- Liking a ssl^lei And he a found thin 
glue that's beeping him there. and thaTs his other 
people. The thing ahouc Daryl. if something needs 
to be deneL, he’ll RiM it done- But he doerJi’i v.vini 

cosil in fronl Hil'ycni-and I rail: hbutll your feeling 
nnd hpor yuu're doing lodny nnj *This is i.n.ir pin iT 
T i.k^n'l think he vvnnl.s lhal responsibility, ever- Bui 
he f^L’l s si i iff done- 1 Te more I hnn loves all I hese 
people, - 1 n id would t.hke n bullet for them." 

wit h .■J'iVJin (Jutts sudden, cl UlVaet id dfcUh 
of Andrea (who develops a rd p.ti onsh rp with Rich 
in Robert Kirfcman’s comcX The T-VoOdn^ iMt-if 
has deviated more sharply from its stHiec rratcrial 
chan ever before, Will the comie book .serve as less 
of a roadmap horn herconouc? 

“Wc'rc going to use milestones in the comic 
as mdestoncs (or us,"" explains executive producer 
David AlperL “Hue how we get there in between... 

You saw when we went from cbe fall of Atlanta co 
the farmhouse to the prison. That progression is in 
thecfiiajujhucux: skipped over Wiltshire Estates. 
Andma is dead and Daryl Dixon didn 't exist [in the 
comics], sn there's definitely ehanges,. Liut yeal i, the 
pn^n:vi-,i cm t \ S tt> ivhcct ihinj;-; ajfl gcbll^i W^TI .see 
n lol of I he.: milt.'sl rm.‘s fnjm the cumie’' 

A I per I r s iVllt.^v e thilfc Anne f hrd ii^TSSh 

"Sometimes we'll speed up. iin J sh jm e I i tth. ‘r, i', "1 1 
sli.rvv down, beenu.se 1 h:il s where.' I hr cbanicl ers' 

stories oome fnumr 

THE NEXTGENEFATION 

One chara.ctef lha.( died in ihe ctwitic befr?r£: her 
scon r could begin wrw Rick a nd Lori'- 1 ; daughter,. 
Judith, affectionately dubbed “Li' Asskidtcr" by 
Daryl. Vominately. she remains - at least (or the 
moment - very much alive in season four. W 


EXCLUSIVE: A FAREWELL TO ANDREA 


The merit storing moment: on The Wufkitt^ Dead 
last year was, arguably, che death of And Lea in ihe 
se:is<?n finale, Tl surprised aelre^T-JiuricITylden :is 
well, who learned she'd be leaving a mere Iwii din's 
before sbool inj/ ibe epis*xk, Ihll when we pal L'b 
tip wil n 1 ltd den ! ! his yi.\ ir's S:U urn Aw.inci s in 
Kurbpnk, -she iel Is US she’s h.ippy wil hi ! he 
rtsuful it.m yf Andrea's slon; 

H One4tundred per ctm,” says l foldett, 

"T couldn't have asked for a better death, 

[know that some people were not satisfied 
bcarusctfieywEfitcdhertopj out more 
hh^Kou Jones style. Hut I would rather have 
died in the arms of my bc^t friend with 
dipn ire and grace. standing up for something 
than go out in a aupaheraesquje way"' 

Some fans' disappointment stemmed 
from a desire to see Aaidrea and Rick 
couple, sin ec chc characters eventually fell 
tor each other in the comie. 

"T wish we'd gotten rhere. I think Andy 
Lijicnbi wislteswe'd gotten tliere. A lot of 
I he writers and producers wish we did COO- 
Wur it w:i.s a decision that was made, nnd 
(he truth ofl heni.il Ipris :ha1 the reason 
OUT show ivhjtVs k we dttOW n,m.T ( '.ills 
arc -we don’t follow ihe comic book e^acLh - . 

"YtS'i n ■< P erf eel world I hat would bare 
been wonderful slLirvldlini^Bul al ibe 
same time it's also grate storytelling that 
Andrea died standing up for the people and 
Rick had a healing, and htsanity wbs 
revived and all is good in Denmark* 

As for whether or not we may sec 
Andrea return in flashback; Holden 


remarks, "T love I be people ibal T worked whb 
anti for, They will bu rrry family in pcrpeUlilv, Tf 
[here was a goo^eon'i flashback ■ hjiE was 
poignani iindbcmuiful^ Of COUrise T'd doit. T 
mean, these' are mv people lTuI T jusl I hinlr I ha! 
it\ lime for I hem to move On and tm.r.e fbpWfWtl 
in iheir styryLellmji^ and f frel like Andnea^i 
stenv's been told T 
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W IS FOR THE WALKING DEAD 


"We don't want coju.sc ope the comic" sirys 
ALpcrt, “and Robert's in the room helping to guide 
these ilisLus-,ii. in-, -,', icb [new showrunner] Semi 
[irfiupdel ond everybody, and thene is discussion 
tMi this. Lot ai the same time. we didn't want to 
undermine iheimpaci of lion’s deaih, Ti wns such 
a In mm; Life lhinp4;md hijiw.'Ktl jr ihe wny it phijed 
tail i.ivh.t I hi. 1 KrtUfSC Of ^.'ivi.yn I hre^, it’s like, Ip 
lijspo doufdilL'T... We |lhou|fhl|,'Yuu know what? 
Thfiv nrv pvsiL Lippurlunilfe’s for jeopardy, h:nvinpi 
. 1 1- id. Kid'-: m:il;e iwjisij, ll'u'v nM‘i.1. ■i. rjr -,1 ml I i.ii.ii.L 
they Tn.'t.'d (. i.in.-- I.int jiCCc.'nl fem, and i.hry Vl.' going 

to interrupt thdr sleep. All these thing* pi ny our 
Tcjust adds agreat strain. Let's see th^it. Let's vc 
how that plat's out."’ 

“Wc haven't had a baby in the apocalypse 
before." nod-- Hurd. "At least not in our apocalypse." 

Amidst the human drama. Nleotero assures 
us we'll see rmprotements in his evcr-evohnnjt 
unde-ad creations. 

"Were always pushing the envelope” he 
says. “Thcrc^s a great walker in the trailer, die one 
that's trapped under a broken [nco. Yqu get a sense 
tliat he's been indie wn tills fpr :< feng [ime. liiat 
was a gag Ttnheri Kirinun wrote Ln episode three.. 
W«C improved upon oiir hand puppets anil 

:Ti^n).;s |*i.i 1 1 1 il wv can rt.i : 1 1 1 v -nt£ (jf ^nib rjymH.'lhng, 
bin^ il unljpKek.. shi/H/il it, Ifs. dK wny everything 
is dt-S'i|j(nt.‘\i, I; nov.-mj, we Live cfe’.h', dfiYs toShool 
rfuff. WeM; bUrill iheKekvmdpuppel-s I hnl when 
JUU open ihemoulh ihe lips peel hack. And I'.'H/vv 
been u -a mg. them \ lot, ifitcnf^trstd with people sn 


make-up. Ynu'll hoc a quick cut of a puppet with, 
no iiose r:.r a missing jaw. ] t will be Like, "Well, how 

did they lUj ?" TtA always ntixir^ op Iwtwuen us 

:mil Sturgill e Visual lvffeels- It i.sn w.ell-iji lei.1 

ri i:\:;hine. FOUl* years n nil i n ig. ivy fin ir;h f.pi;h 

Oi hers sent eiKt&" 

NEW AND IMPROVED 

Newly minted showrunner StOl I tjimple 
(replacing £f fern l:\nghsal I he irony of 

keeping lombifcs "fresh.” 

"ZymliieK ;itv nm Fresh .They tv dec ij ed U' 
i|nln.. l r;li! We let c*irimagmalir>nsr|m ivifel. f tan 
actually snv. itwns i n the trailer, Robert had a 
fantastic walker T'm not even .itoinjjto *ny which 
episode, but i t might be in the first five - this 
moss-covered wnlker. This guv who had jsot ten 
crashed under a crcc so he's been there for months 
and months and months and months. T don't know. 
You let your imaginations run wild. The writers sit 
down in the writers' room, and you kick Lt around. 
Weeorne up with thin^ and weTc like, t>h yeah, 
they're never going to be able co do that ' and then 
we sit down with tirog and! he's like, tlb yeah, we 
can totally do that Hero's diL and here's that 
!! T was silling in an audio playback ii'ilh 
L_« : 1 1 ij- Ann T T u t\ |_ Wi. 1 tv ere .‘-a i y mg v.nj really should 
have fLn ml trn?l awards show lor walker? - you 
knt.:n.v. lk/'il TTiilf-Wdkur - li ; i m -*1.^ ihijn.' : i rc." some 
iintSTimj^ (iTflcs I his year, We have fenlr.in.'il cr ys^ 
like the moss-COveTvd OIK T tallied Iilii.m t but 1HH- 

h. ivc.' S4.ime I hnl von See briefly ll i.il , JUKI oven in 


the brief moment, they tell a bit of thescoiy of 
hm.s r they gfx. diere. Yeah, the u'alkers hav^e been 
amazing diis year." 

trirnpLo quiekly adds, however, chat tho 
show's zombie olemciiLS don't work if they're not Ln 
s^Tvicy . 1 1 o the siiofy of people uniiinj^ ty sorrvisv, 

"fl Til j r h, il I hese people in m horri fie.- world 
nnhl hon' I hat horrific world ehjinjies ihem^and 
hijwlhey chanjac r-.nrh ijl lw. i r in thill L'nvfrH.innt.'nl . 
The number one I h n i?£ nboul il is I he characters, 
iheetnoiion, where i K;ii pipes, lint ii jusi ^ij 
I i:ippen> I h;tT 1 He h:i-- ie lhre.it tn i.ln -i uiljU ;in.' 
zombica And zombies are fa^inatinif^nd sc-nry 
andl they show the threat of the wiorld. So we 
want to do ic in as entertain mg, scary a way -ns 
po--ible so thaL,. tfoudo feel ic. That, chc audience 
is a Iraid, and you feel the pai n of c hat loss, and ic-el 
the pain of what that world is. Rut it's all in -erdee 
to thaL Itfe definitely not 'We need an awesome 
zombie rightnow,..' Robert has it in a brillLant 
speech in the comic, BaacaDy, RLek says, We am 
the walking dead' That's what this world turns 
you .into. The zomhiesato a leflceiion ti-fwhat 
tlieyVe lwttnna. ,T 

EVEPVTHIG CHANGES 

Wt ihc c^isl l(j shn iv their chi.niph l.s on ivh.nl 
ihey’^e S4,46fi uf St'SSOfl four So fir. 

"f ihink ihcre'sn definiLeuneumfortubilityr 
s:iyr, I Hi? ivcwnan ivhoh bn.:',i.ithl MichCwmc lo life 
yn-semton, TTfcinni thirine "^Tltil is jtoinjtf lo lx L 
L.on.- ra rnl ly kepi lip There i I be 1 1 mi> ivhere VCUlTI 
feel rm ease - TJh, r.Any, cckJ' - :md ihijn i-hju Set 
chaffl.CieTs.rmcL, Bftm! TfijtiHI itevtr bie COfn Foul able. 

I think that's crceiti njjr. I mean that'a the drr.ma oo 
me, the combination of chat level of action and chat 
level ofgendenessthatfejsoinpcokeep at ic You'll 
just never be comfortable." 1 


‘“You know what? There are great opportunities 
for jeopardy, having a kid. Kids make noise, they 
need constant attention. It adds a great strain"' 
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W IS KIH THE WALKING DEAD 


"We never sIbw down." says Kctiji 
'"It picks up where we left, off ami we go into 
fid] -hi own gear, L:-u[ the emndan isn't tlio same, 
rubbing at the some lit'M ns cmrsp^eda. There’s a 
Ira gr ibig on. Lvoiything means something. ] chink 
■I "s I In. 1 be'il ■■k.'riptx we've evw gutton in iho Jwnsofi, 
lvvoryone is v^'ry ex tiled- T know when .“aTipl k 
fume in, we iill tall esifh ul her* and g^, Oh my tfed, 
(lid I Hal ,_T WV’tv really excited, Tint | saj I ihink 
h; r -« n K W bo ex tiled toti" 

Btfrrft v,-£.' let the CILSC And i.tv 1 - 1 ' pSel buck I o 
ivijrk, hv ihinl; il 1*. only apprpprial e 1o ll’l BobtTl 
Kirkmon have die Id ^t word* seeing a* hou> The 
iVdEWn^ Dead bcgpji with him. 

^^One of the things T'm most proud of when 
it come* to this show is the fact that oftentimes 
when show pets this successful, there's a desire 
co not rock the boat, to stick with what works* co 
go 'Hey, we've been doing this for three seasons 
now. Let’s try and do more of ebe some.’ I think 
everyone on this show is committed to keeping 
the show evolving and continuing to up our game, 
and doing new tilings. So miming Inbp season four, 
it was really jii.s[ a manor of k Hiking at iwtrytl ling 
we've done thus far, booking at what's worked, 
luukaig:il '.eha I h:! vti'I ‘vVOtfced, 5tFld I ryi-W Co lisa I 
the perfcel now elements I h.nl will clcvnlcour 
gnmtv inlcn.'dfv ij 1. 1 r season, and rnnliethLdiuw 
evvn better- Even r "h r M, I l he show i.s doing well - 
we're all very happy with hc.Tiv I ht. 1 show dw> - we 
dlOn'C n.-,l On Our launch. We IktlOw that we have Cy 
rod IWf Up every i'reajrt and come tn.lt Of 

die pair strong nod Italy deliver the material; and 
hopefully impress people year d fitcr year so that 
they keep coming back for marc," 

“Because this is a long-form story,” says the 
creator, "that we want to be able to cell for years 
and years and years. 1 * H 



AND NEXT... NEGAN? 


IVissillfy til*; most |>i if hjLi r vilkiinto appear in 
Robert K irkman’s LI ’ulkirttf Dead camk is 
Megan, the l.irutal leader rift he iSavwJnl ;m>:l ,i 
p*,iwvp-m.id ■nifiletc+THin (if Kit/k. The vi Main firs# 
appearml in l:i st sLuuincTh landmark issue 1 IK’!, 
in a sa;e™* that Few whoVe read it will forget- 
""Whpn I'm writing the etimic, - now, Thu 
think nig, 'Oh man, h'd he rvidlv tvx>f to see 
Megan pn screen. It Vi geing to he re- illy great 
when w? get to this ,” 1 says Kirknm 

But there arc no current plans to introduce 
Negm on the show, due in part to his tnudenari- 
profanity-Sudcn speech. 

"There airo things you can see on TV." 
e^qjkins Scott tlimplie. “Whk Negaik absolutely 
we want to tell the storv but we cannot show 


Megan us Megan Ls in the comic. ISotievo mii, I'm 
glad we kavf jijmc timeu-nlil weget teihim. 
Ii«-;iu , ve I rc.il ly want tri truck how exactly yuu 
represent Megan without the F-worU” 

“BCCtUR it is Mlemlly every other wr.incl ," 1 
soys linkman (.if tin ■ antagonist. 

LJ Vl r e Inive ^ little wh ilp to think idiriLLt th:!!,' 1 ' 
snys Ciiniple, wihrj LiughsatlvirkmiinV 

suggestion that they mask hh pnofanfty tvith 
roinbie snarls, 

■^Vcnh... A hsohitely. of course!*’ Inushs the 
showTunnci'.-T read stuff in the book. I read the 
Carl jnd Megan issue and I'm Eike, Uhiny Cod. 

I can't wait to do that:"’ 

“But we got j lot to do," he soys of the 
road ahead. 



vwf'.'.sin.w.uk 


THE A -2 OF ZOMBIES 103 


Images: *?.< I WP prcdu*ti:>is, ULC Cjurtc^y of AMC Inagc: '=• Z012 Kirkmaui LLC 








Live outside the UK7 

Fot fantastic savings please visit 
www.mvfavDLtiTBinagazineB.CD.uk/filinfefe- 
SDeGial-editiais-magazine-sutiscriDlinn 




Subscribe today! 

VisirmYfavouritemagazines.co.uk/sfsp1k 


ISAVE 35% COMPARED TO 
BUYING IN THE SHOPS 

INEVERMISSAN ISSUE AGAIN 

)SIX ISSUES PER YEAR 
DELIVERED TO YOUR DOOR 
(P&P INCLUDED) 

1SUBSCRIBE FROM IUST 
£19.49 EVERY SIX MONTHS 


Or call us on 0844 848 2852 (quote SFSP1K) 


lines open Monday-Friday 8am-B.3Qpm p Saturday Bam- 4pm 



GITA! 


Search for SFXan your favourite device 
and start your free subscription trial!* 


'Tim liial ini available ft 2inn. 


GET THE MAGAZINE ON 

p± Coogle play 


zimo 



fjt 

imiHHl 

!■ AilifrJ 

on K incite F ire 


noo 


TBHKMb amumOHS: Swliw ommHKd to buying sin M priced bus fromUK newssfind fob offer b for new UK prim sutKorlteR foayhg by Dir^cl MW) only, feu wlpeffitesta Issues Ins year. Pul details of the Duett Debit guarantee ore waM upon request. II yruu are 
dssadi'fteflnarfpwfTyyuicsriwibeto .is urcall us to cancel VCUrSiinaiplMiaieriv lime and we will tefcmd You for juUlfifllled is'Les, Prkaconertal I me of pfinlandsutived lofonge. For lull t^andootldifons please vial: irYytom.^i l ir3?1e[TTis0lfef emfe3Dth November ZD15. 









Grab your torch arid don your raincoat, as 
Will Salmon examines The X-Files’ zombie episode... 


I t's perhaps n little surprising that, despite 
running tor nine seasons, 2 ii 2 episodes and 
two films, TTw .Y-P(f*s only |m>duccd one 
I h i;li fide zombie story (the second season 
dahk Led with vn t nit w in ‘■Fresh Bonos* hut 
I h^t tvjis a vpry low-1 rey ji ITnir), Ir wns a lal v 
i, , nlrj- Inn.. coming in I he sti-if-.s' ko tenth 

se*fnjri, The iMtribies didn't ewen gel top 

billing! As :i croftse'vvr ivi ih sisier &huuy AfiTfrnnium,. 
thill honour wenl 1o I ■Jind,* 1 T Tenrik wn. reprising hi.s 

chnnicter Prank Black, 

ThU episode - also tided 4l M , nieitniuiti'" - 
wasn’t theiir-^ planned zomh i c story on th c sh ow 
The produtticn train reportedly met with George 
Romero and Stephen Kin^in the hope that they 
would collaborate on, on episode for season seven. 
King (who hod penned season hit's "Chinpa” ) hod 
expressed on interest in remaking Night Of The 
LndruDfijd for the series, and Komcto himself was 
potentially in line to direct it Ahs, Lt wasn't to be, 
Still, the idea or’ using zombie* stuck... 

Scripted by Vince Gilligan (now known tor 
eveiyijnek current Iwsi-shriiw-ever, 
it begins with M older and Scully Investigating a 
space gfj*ierve^mhha ngs* all Linked to die mysterious 
Millennium pfroup- They call on ihc’help of former 
PliT inveiaigiilur, Frank Black,. nyw holed up in an 
asylum after I he di *; isl res i s ev m C s in his own TV 
show (in .short: murder, ren spina cy. a pee ; 1 1 ypl i i; 
virus, dead wife). Iho Iriu ik.i find the missing 
bellies - bul ntUDKd I u life a.s Gambling ^umbie.s. 




Erven though ffta x-Tibmt and. M jTJri itij'um 
had trowed pvor befun: (albeh obliquely, in 
il-rr^ennmrTr's, ''[Rise Chung'S D00sn$dj ij Defense”, 
plus ;i fe w .slra y re fere n e I L .S e Iscyi ' h e rv) , I hoy dun’ I 
feel like shownSi th;i1 .sit comfortably m i he Same 
universe. Where SftiSOn OfW of ii ri.fie.imiunr is a 
(n/nsunal.-ilyj grounded Serial l:i Ik 1 *- 1 hri' ler. by l he 
end ofilS .second, year, it’s bei.-t/nre lurgeT in *calc% 



with a deadly viral outbreak Ln America that's 
suspiciously never mentioned on t'fta X-Hles. That 
storyline u quickly wrapped up in iVftJfcnpiJtiffl's 
thin,! sea.son, Still, you'd think \1ulde*- and Scully 
nnghl have laken an mtei%4it] 

But I him, legit" never Was n SLri.ing-pi.iinl 
ivilh T’hi? Y-F/fr.s and the clear point here- is I ogive 
T -ante T lenriksen one lnsl i.ttk. I: al ‘Frank Black - 
and deservedly .SO. T It brings a wonderful mtitti ith 
and weariness 1o ihe role, and more human! I y lhan 
Mllldtf and Sctdly'.s c.K'L' 71 ' i i i ^n :| llj' (Iis1.-inl p.ip ltiyns, 
Alas, Henri kten has si rite admitted that he’s not 
fond of the episode, ^njiupthsit "it's a retisonnble 
Y-Fiff bul it's not M'iUtrtTriuirT' It’s hard to disagree. 

At least the zambiesdumsehesare 
r mpTe--ive. .■’■stli'ligsm ci id. “‘I : w -asii'i arcvai 
plot as much as getting [Mulder and Fbelrl down 
in the basement of this creepy old house with these 
zombies climbing up out of the ground* There's 
the ghost of th at aborted Living Dead remake Ln 
Mulder's line. "Shoot them in the head, Lt seems 
EOMpp them. 4 ' The episode Loses fK?ii iLS [l iuisgl i for 
m.iking Sl-uI1v more than usually cm ilulejfiLS. Okay 
by I his pt.yinl .she’s rwi lr.m^T :m iirih st^plic, bill -she 
bfircly blinlts al I he L’s isle nee Cif vomliics. 

Si ill, for .’ill thtf cpistdc’s Ihr.vs, T’Pi^ V-Fj’^.s 
iv jIS ruvly less I hjiin.ml i.-iinining, ;ind thi s is, ;l 1 
k.'iisi, free from nil of ih^l bu-sinc?a wilh [Iw-bct’-S. 

mini zombie-movie, iTSmoderjitely Si.K ircssfril, 
Audit ecmtninS one final Etv-iI for fansi of th^ seiHcS, 
Amid lIh 1 ' millennium pnrl y ct’lebnil ions, IXTulder 
and Scully sham their first kiss*, n 


www^y rn i ll 


THE A-2 OF ZOMBIES til 





Is it or isn’t it? Calum Waddell and Will Salmon 

are here to alert you to a few examples of walking 
m corpse-carnage you mav have forgotten about... 


DAWN OF THE MUMMY 

1^81 Director: Frank Agrama Rating: ft 

This Egyptian-made monster- mash was a fami liar face on the shelves of’ 
many a YH& rental shtKp before [he 'Video runty* purge euised Li as 
QOlHfUlMUUL Fin:ill y in I he UK Lin DVD 3 ytjTi hick, dii^ 

mud di Iv- ph o t qgra pH c d fright- Orck inrroduees us to some photographer; 
who awaken an ancient curse - unleashing the dtular [error and his zombie 
slaves. Indeed, there's plenty oF living dead Lunacy in this cheap but cheerful 
cht^fSc-fea - which more nr li>.-- nxyL'le--. ihr- plot LdTudo fluid's tia'Wic.' 
ZomWeffesA Enters, including a similarly fiery Finale and even a few 
lookalikc make-up jobs. On the plus side, the locations are fantasrie - with 
the pyramids and Cairo adding an exotic: pkeenunt to die surrounding 
pla^ni-spillagc.', The filni fndswilh ;i sel-pp frw ;i fewjuV'l l.nil.. unforlpnal i.ly, 
a ZXu'rTt of the iVforrinij J7 is currcndy looking less likely than even .. 





[990 Director: Bill Lustig Radtigitfi 


Tr 1 USS's IWonracOip. tvT all Cordell, a politic man who wa* believed mundk'retL 

is found roaming the streets of New York, *1 a uttering anyone who happens to 
get in his way. Impaled and 'drtMmcd" at the end of the first film, director hill 
Lust ig indicated a second chapter could he considered hy dexiing with a shot 
of Cortk'H’'; hind rising fo>m ihe depths, Consequently, in ibis. faNl-psicvd 
fblloiv-up. the super-powered police officer isbaek in action and his 
re^uiTccrion has made him practically unkillable. The movie's most memorable 
moment involves the “Maniac" grabbing a chainsaw widu hU hare I lands and 
grinding it to ;■ hall (and he nlsji gvt* Lo deSlnoy LT.^-'st jir hruct,' Campbell, himy/lf 
no stranger to batd mg ghouls- frofi^beror d- the-grsve). Natural y; another 
instalment was soon on che drawing boards, but lyyJ's mundane Cep i: 

HadgbofSibaut should fwnhably have stayed behind hare. 


ni the ^-z o F aOHUIB 




Y IS F OR Y UP, THESE TOTALLY COUNT. 


2003 Director: Gore Verbinski Rating:* * *f 

“‘What?!* Hte hear you splutter. “'PirL : iti2s.?1^ lint whatever else you might moke 
ofTheCur&eOfTheHiack P^urf, it absolutely is a zombie flick. The plot 

fallows Ciipt-inn Jaek Sparrow 'I Johnny Depp) and CO b:<1lling a b:mj pf 
1 fn I.) t. ■ ; i d seal 1 y wags 1 ed by Geoffrey Rir-b'r; Caplain lfarbcrcsa, S u re, 1 b ey 'tv th j I 

quite sham bling zombies, looking human for the most part, but in rhe 
moonlijdit their true form is rescaled, Flatwise, the film's a Toad of old toot, 
bill fairly enlc running Lool, Tl'syasy Isji fardel npw lhal I ho series isa[flub:il 
smash, bill tisis oon'adered a gamble ;>l ibelimtx-wilh lX'pp's 

outrageous performance a cause for concern amongesecutives at Disney. 
Still, it paid off - the $T4Um blockbuster earned i worldwide groat of nearly 
:k>-5-5m ;mi.| spfiwned ihnx (incir.'iisinj^y wl. 1 ; i n som e '■ xu q u el s . 


BLACK DEMONS 

1991 Director: Umberto Lenzi Rating:** 

When I Jimlxrlo 1 1 ; n. 1 : i direcled □fvnnrc.s ir 1 'jliS. il.s suece^ was widely seen 
.lsi he lasT great .t^asp of the Italian horror film. With budgets shrinking thu 
gpnrc: th.it made Dario Argcnto and Lueio Fidel icons of eon temporary 

Cuftlagc was (jci hx. l;isl fags. Hi/rii tls ll si l may i.ir may rail lx c i.irira'.: i.Ti d 
lipshenf insofar as sx.m- nr i r'.W-;, i.vi 1 1 1 1 hr beaxLx nixing fn im I hx emcm;i 

screen rather than graves. Regardless it was a hi^gc hit and Led to diis cash-in 
from CunniW P-Terur's Umberto Lenzi. Shat an location in lirazi I, this inane 
oddily h.is South Amrrir.in IHXkAoo p r ; i rl i i inn err- I ; i m r h i r g an army of 
"black" zomWe^ (definitely npl demons - I hey- rise from undomcalh I he 
cajthj an a group of badly-dubbed touristy who end up trapped and 
toTm cured in an old mansion. Unlike the Fold flesh-eaters, this lot have 
a h:ibil of prodding wil ihei r vielimx 1 eyi> vrilh ht.sjks. Tjuvely. 


■ ■ vA®r' 
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A CHINESE GHOST STORY 

1987 Director: Ching Siu-Tiing Rating:* ft* 

Ghostly ir mj^it certainly be, but there is no denying that those rotten 
corpses - who an resumxied to spank it^jjo tax udlecti n- LvsMl Cheung in 
ihisTTon^ Kong fantasy ekixxx' - ;itv al.TSolllI e, ifafmile, PairiiJ pnAr ^omlji^s, 
Emanating from rhe golden age of Cantonese cinema^ A CfiantesG Ghmt Story 
begins much li ke The Evil Dead, comp lae with hyperkinetic cinematography, 
before we avu^ a mystical malevolence oFics very own. The fi bn's 
lnlL'mnl ii.mal success leai.l totvi^M^'tlUcK :| 2011 remake :md ;i s-yjM eore 
pom spin-off scries (“wittily' 1 dubbed Erotic Ghost Story), but this original 
classic throws everything plus the proverbial kitchen sink at rhe screen 
- including kung-fu craziness, a demonic tree-iixmstei- and a mystical 
maiden, played bylhegCffgCUlIsJocy Wanft Tl all :iddsupIo;m esifvnl ial 
bout of Oricntfll csoteriri^m. 



LIFEFORCE 

I9S5 Director: 'l obe Hooper Rating:**** 

llased onlheno^el 5rw™ FaTnprn^ by llnlishaulhur Cohn Wilson .mil 
intended forreku^ under that title until the top brass at distributor Tn-5-tar 
Pictures had other ideas, this might seem like a straightforward case of big 
screen, blLWids-uc-kmg mayhe nx until Lrk/urCf unleashes a horde oFznmhieK 
across Tendon. Why^ Well, 1 A , hy nrri \ This Mb^luleb' b:irmy sci-f;iTve, iVtstn 
The *"P c'.Vii s ChmVi S'lIM 1 iVtassucri^ lobe Hooper, spins a surreal story about a 
naked lemalc alien who comes to Earth intent on some exims terrestrial eri 
She fxn-Ji.'-swafrs her wjft' aiTnmd Britain's eajxiial and. for leasnns tliat oie 
given very link 1 Icfdciil expl:m;i1ipti y come ibv final red Ij^ndon is suddenly 
overrun with the living dead. Regardless of such random altmcss. Lhelnrrf 
is a fantastic Freudian gender-bending epic that to exhaust an old but 
perfectly apt quote, really has to ho seen to lie behoved. 
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We've celebrated the best zombie movies - 
but what about the worst? Our writers and 
interviewees pick their least favourites... 



ZOMBIE AFTERMATH 

picfcthd by Will Salmon 
My introduction to horror navies was 
the iigc-old teenage trad it i on o f go i ng roun ii my 
mates’ houses co drink beer, cat pizza and wntoh 
movies. That's how I saw most of the classics, and 
iCs tuw I saw this dJabnbcal offering.. 

Zombie A fin? math (siunerimos .simply 7?ie 
A/ttrtttiarfi) is aT9K2 effort hy wriior/diruL-tor Steve 
Ejjtett TM-'o R£RUrtftuL£ return I o l'Jirl h, only CO 
find ! I dfV^iSI a led liy nudeiiT war, leaving only 
hikfr jfingi and mutant sombiftt Tr\ dull, dumb 
^nd - in Line Lryly porplvxing Sequence - feniurv-s 
t\ child freak i-pg pul l.iLX'^Usc .Someone hns shut his 
fiTv^lirilt' r-iiii r*s i.l, a’ ally. 



ZOMBIE MLOCAISI 

picked by Simon Clark 
Tfii^- film is terrible in a fun, entertaining 
way. The scene where the character played by the 
always- superb Tan McCulloch pDr It ter Chandler] 
uses a boat's outboard motor to shred a zombie's 
face is pure zombie- horror gold. 


HOUSE OF THE DEAD 

. picked by Alexander Cordon Smith 

enjoy Itw-biidgotzonihik: flicks, 
especially die ones whom you can see die 



cnlhuSiuSTii uf I he t'-ast and cthv. T lonpr 
filmmakers often slurl uul by guing down the 
JOnabie frnJie — my first shi.irl wr; i ZOftJbit 
tihivil’ - and although ■hvy don’l JilvrayS malct: 
j^ncit films, ihfjr make 1 ‘njeryihk' tm* because I hey 
lose the genre and Lhey’Tvh:ivingluTi, What T rani 
sljind ir, ivk'na fil mm alt or or .SlndiO cynically 
dl'X.'ide-S Hi make ;i Zombie ttW-Vio jusl tojuitTptm 


a popular bnndwngon. And T think there arc few 
movies worse thanUwe Boll's Ho i cse Of T h b- D rd d. 
This movie is rotten. inside and out. And not in 
a good way-, 



SURVIVAL OF THE DEAD 

picked by Calum Waddell 
] know ] should he piukbsgn flop 
Jess Franca such as CJck/s Of TTie Zombies. On 
anulheTtbiy-isk mo about my feelings lownrd* 
ihf-gun le^sh i All ofZack Snyder's ndinilou-dy 
owr-pmisfd Dijuti QfTh(?Dmi(i rehash, Uul no, 
Mr re:vj.in fi if i. Vii.i r k-; frig ij n 1 iVij i 1 Of T V i l ■ ZSc^nfir; 
Tn^ nuse it iv;u£ n new Romero film, You fOllldnl 


help but heetiHcei.l- iSut (w quote the 

Cftrpidiml aelors prel ending to be Tri- Saj el wrg: 

I emlilf, lTomero, I ho pnjf^VissW, polil it. nl KTim- 
m alter n I such lefty, liberal ci noma as "•Tight Of 
Tht Livjqg Dead, Mwlm and Dawn and Day Of 
The Dead, appeared to have been replaced by a 
hack-jobber Peking to comment on the ‘track in 
Ireland 11 from the point of view of someone who 
hasn't the slightest idea what he is speaking about 
George - we love you. you're a shining 
lipht of ■platjocr movie irony, wit and intelligence., 
but please, stay away from the zombies for the 
foreseeable future. 


• FLESHEATER 

picked by Caron freuFt 
Also known jiK Zijmfjjf* (Wish and Ruvenge 
Of't hi' T.nnng 7.% irnfiM'.s, fVivd? Effter was a l')83 kiu'- 
budj<e< HKWtSty Wri tten, tliretHed and starring Bill 
'TTinzman, Who? WfcO, you’d probably knyiv Hill 
be! I lt Tis I he temt'l try ghOtll in ROmSTCi’S Senr nu] 
.VryfiJ Of The Living BhiJiJ - you I: ik.tv.' ihe one who 
Wilted lu Tfiirbnn? 


Oripfin ally the film's assistant cameraman. 
Romero asked Hinzman to piny Writ's first 
zombie due to his gaunt features. Twenty years 
later, Hinzman recreated his shufflingrolc in this 
shambles of a film. Cue dodgy gone, appalling 
dialogue and girls seemingly unable to keep their 
clothes on. An embarrassing vanity project by a 
man desperate to relive his fifteen minutes qf fame 
only art cam Lsh it 



RETURN DFTHELIV1NG DEAD II 

picked by E>;ivicl 

T ptiutiiTh't SLX'ing .R’clijrn QfTht: J.ivinf? 
Daati IT a.s n I eviuiRLT Jil ;i -Slc^pOVlgt, T Lhniifthl i[ 
Wiui jufl rwjful - T i,lidn"r ^p.'-l why niy frienijs iiutv 
laughing Zomhifs wi'iv supfv^.'d 1obs L Stjiry, Thai 

kii id ni .vi.i-b^d- 1 1 '.s-furuiy horror is bcyijnJ me. 


. NIGHT OF THE LIVING DEAD: 

9 DOTH ANN I VERS ARV EDITION 


piclicd by Miles Hamer 

Take; say. the Mona Lisa. Now, imagine someone 


< 


has daubed on a Hitler moustache. Add a diet 
for good measure. Then set fire to iL You're now 
approaching the level of cultural vandalism this 
film commits. See, it's not the worst zombie film 
ever - just die complete defaL-ciiuerLT of a classic. 

This miserable mess dares to splice in 
newly-filmed sceties that are snhoLief-shacuerbigly 
nrnnlcnr, your fj'esnciy juSI impludo in 
TViltinishiTHml, Al lfjist ivhc.'n fkiJigV Tj,K"i^ did ii, 
hf ihryii 1 n liil of muncy at ibf .Sfrxt'n. Fltt ^11 the 
gULhl ibis WTX'hllly-iitivd TSACKHTT.JRY Tf.lR T1 TV 
CKJD-nAMNFD CTATtVTTliY GT KJ1L1T. di.H-. v il 
mi^bl as s^*ll be till '.mg Co I'tMagf t>l’^ sloivly- 
Tfvolving turd in a frtlClWWt Anti jusl nfiinHlCteS 
in, ttjuII ¥.Hsh it did. 
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“An excellent adult thrill ride with plenty for action, 
horror and drama junkies to devour. japamatdr.com 
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